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O The unhappy man whose ravings are recorded above, was a melancholy instance of the
baneful results of energies misdirected in early life, and excesses prolonged until their
consequences could never be repaired. The thoughtless riot, dissipation, and debauchery
of his younger days, produced fever and delirium. The first effects of the latter was the
strange delusion, founded upon a well-known medical theory, strongly contended for by
some, and as strongly contested by others, that an hereditary madness existed in his
family. This produced a settled gloom, which in time developed a morbid insanity, and
finally terminated in raving madness. ( A Madman's Manuscript” The Pickwick Papers,

pp.146-N000C0O0OCCOOOOOOOO

ooboooooooooboboooboooobooooooooooboooobooooobooooooog
00000000000 000000000000000 DickensD0O0O0O0O0O0O0O0OOODODOO
0000000000000 0000 Dickens0 0000000000000 0000000OO
0'0000000000000000000000O000Barnaby Rudge00O0OO0O0O0OOO
ooooooooooobboooooooboboooobooooooooooOooOoobOoOoOoooOon
oobooooooooobooobooooboooooooooooooooooooooooonoag
ooooDo

000000000000000 Dickens0000000000D0MIO0O0D00O0OOODOOOO @
ooboooooooooboooboooooooooooooooooboooboooooooag
oobooooooooobooboooboboooboooooboooooooooobooooboboOoooDooboo

1
ODickens 0000000000000 00000ODOOO0O0OOOO0OOOODOOO0OOOOOO

0310


註1
Dickensの精神病理学の知識と作品との関係を論じたものに、Leonard Manheim, “Dickens' Fools and Madmen”Dickens Studies Annual 2 (New York: AMS press, 1980) pp.69-97. がある。

註2
この「躁暴」とは、暴力的であると共に犯罪的で、治安上、監禁などを要するものを指し、また「白痴」とは、知的欠陥の程度が甚だしい状態を示す精神薄弱を指すものとしてここでは用いる。
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O A mob is usually a creature of very mysterious existence, particularly in a large city.
Where it comes from or whither it goes, few men can tell. Assembling and dispersing with
equal suddenness, it is as difficult to follow to its various sources as the sea itself; nor does
the parallel stop here, for the ocean is not more fickle and uncertain, more terrible when
roused, more unreasonable, or more cruel. (Barnaby Rudge, p.3960 DO 00O OO OOOO
gd
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The sea of black and threatening waters, and of destructive upheaving of wave against
wave, whose depths were yet unfathomed and whose forces were yet unknown. The
remorseless sea of turbulently swaying shapes, voices of vengeance, and faces hardened in
the funaces of suffering until the touch of pity could make no mark on them. (A Tale of Two
Cities, p.209)
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Each tumult took shape and form from the circumstances of the moment; sober workmen
going home from their day's labour, were seen to cast down their baskets of tools and
become rioters in as instant; mere boys on errands did the like. In a word, a moral plague

ran through the city. The noise, and hurry, and excitement, had for hundreds an

032


註3
群衆の自然発生的な形態については、エリアス・カネッティ『群衆と権力』（上）（法政大学出版局，1971）pp.5-6. を参照。


attraction they had no firmness to resist. The contagion spread like a dread fever: an
infectious madness, as yet not near its height, seized on new victims every hour, and society

began to tremble at their ravings. (Barnaby Rudge, p.403)0 0 000000000000
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A rumour had now got into circulation, too, which diffused a greater dread all through
London, even than these publicly announced intentions of the rioters, though all men
knew that if they were successfully effected, there must ensue a national bankruptcy and
general ruin. It was said that they meant to throw the gates of Bedlam open, and let all the
madmen loose. This suggested such dreadful images to the people's minds, and was
indeed an act so fraught with new and unimaginable horrors in the contemplation, that it
beset them more than any loss or cruelty of which they could foresee the worst, and drove
many sane men nearly mad themselves. (Barnaby Rudge, p.5140 00000000000
oo
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註4
Robert E. Lougy, “Remembrances of Death Past and Future: A Reading of David Copperfield,”Dickens Studies Annual 6 (New York: AMS Press, 1980) p.49.
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Yes! — a madman's! How that word would have struck to my heart, many years ago! How
it would have roused the terror that used to come upon me sometimes; sending the blood
hissing and tingling through my veins, till the cold dew of fear stood in large drops upon
my skin, and my knees knocked together with fright! I like it now though. It's a fine name.
Shew me the monarch whose angry frown was ever feared like the glare of a madman's
eye — whose cord and axe were ever half so sure as a madman's grip. Ho! ho! It's a grand
thing to be mad! to be peeped at like a wild lion through the iron bars — to gnash one's
teeth and howl, through the long still night, to the merry ring of a heavy chain — and to
roll and twine among the straw, transported with such brave music.

. A Madman's Manuscript” The Pickwick Papers, p.139)
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註5
ミシェル・フーコー『狂気の歴史』（新潮社，1975）p.135, pp.168-9、ロイ・ポーター『イングランド１８世紀の社会』（法政大学出版局，1996）p.419-20、及びDaniel H.Tuke, Chapters in the history of the Inside in the British Isles, etc (Kegan Paul & Co, 1882) pp.66-81. 参照。

註6
Letter to John Macrone (23 June 1836), The Letters of Chales Dickens Vol.1 (Pilgrim Edition) (Oxford: The Clarendon Press, 1989) p.153.

註7
“Dickens' Folls and Madmen,”p.75.; Edgar Johnson, Charles Dickens: His Tragedy and Triumph 2vols. (Simon and Schuster, 1952) Vol.1, pp.396-7. 参照。
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He was about three-and-twenty years old, and though rather spare, of a fair height and
strong make. His hair, of which he had a great profusion, was red, and hanging in
disorder about his face and shoulders, gave to his restless looks an expression quite
unearthly — enhanced by the paleness of his complexion, and the glassy lustre of his large
protruding eyes. Startling as his aspect was, the features were good, and there was
something even plaintive in his wan and haggard aspect. But, the absence of the soul is
far more terrible in a living man than in a dead one; and in this unfortunate being its

noblest powers were wanting. (Barnaby Rudge, p.28)0 0000000000000
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* For your sake!’ he cried, patting her hand. * Well! It is for your sake, mother. You
remember what the blind man said, about the gold. Here's a brave crowd! Come! Or wait

till I come back — yes, yes, wait here." (Barnaby Rudge, p.364)
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註8
Philip Collins, Dickens and Education (Macmillan, 1963) Ch.8.; Thelma Grove,“Barnaby Rudge: A case Study in Autism”The Dickensian Vol.83(Part 3) (Autumn 1997) pp.139-148.
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Barnaby's enjoyments were, to walk, and run, and leap, till he was tired; then to lie down
in the long grass, or by the growing corn, or in the shade of some tall tree, looking upward
at the lignt clouds as they floated over the blue surface of the sky, and listening to the lark
as she poured out her brilliant song. (Barnaby Rudge, p.340)
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Mr. Dick, as I have already said, was grey-headed and florid: I should have said all about
him, in saying so, had not his head been curiously bowed — . . . — and his grey eyes
prominent and large, with a strange kind of watery brightness in them that made me, in
combination with his vacant manner, his submission to my aunt, and his childish delight
when she praised him, suspect him of being a little mad; . . ..00 (David Copperfield, p.194)
Jdooooooooooo
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I used to fancy, as I sat by him of an evening, on a green slope, and saw him watch the kite
high in the quiet air, that it lifted his mind out of its confusion, and bore it (such was my
boyish thought) into the skies. As he wound the string in, and it came lower and lower
down out of the beautiful light, until it fluttered to the ground, and lay there like a dead
thing, he seemed to wake gradually out of a dream; and I remember to have seen him take
it up and look about him in a lost way, as if they had both come down together, so that I
pitied him with all my heart. (David Copperfield, p.216)
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註9
Peter Coveney, The Image of Childhood (Harmondsworth: Penguin, 1967) Ch.5.
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0O O O His dress was of green, clumsily trimmed here and there — apparently by his own hands
— with gaudy lace; brightest where the cloth was most worn and soiled, and poorest where
it was at the best. A pair of tawdry ruffles dangled at his wrists, while his throat was
nearly bare. He had ornamented his hat with a cluster of peacock's feathers, but they
were limp and broken, and now trailed negligently down his back. Girt to his side was the
steel hilt of an old sword without blade or scabbard; and some parti-coloured ends of
ribands and poor glass toys completed the ornamental portion of his attire. The fluttered
and confused disposition of all the motley scraps that formed his dress, bespoke, in a
scarcely less degree than his eager and unsettled manner, the disorder of his mind, and by

a grotesque contrast set off and heightened the more impressive wildness of his face.
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註10
John Forester, The Life of Chales Dickens 2vols (1927; New York: Dent & Sons(Everyman's Library), 1980) II, p.109.

註11
Michael Hollington, Dickens and Grotesque (London & Sydney: Croom Helm, 1984) p.112.
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‘ Look down there,” he said softly;‘* do you mark how they whisper in each other's ears;
then dance and leap, to make believe they are in sport? Do you see how they stop for a
moment, when they think there is no one looking, and mutter among themselves again,;
and then how they roll and gambol, delighted with the mischief they've been plotting?

Look at 'em now. See how they whirl and plunge. And now they stop again, and whisper,
cautiously together — little thinking, mind, how often I have lain upon the grass and
watched them. I say — what is it that they plot and hatch? Do you know?’

O They are only clothes,” returned the guest,” such as we wear; hanging on those lines
to dry, and fluttering in the wind.’

O Clothes!" echoed Barnaby, looking close into his face, and falling quickly back. Ha ha!
Why, how much better to be silly, than as wise as you! You don't see shadowy people there,
like those that live in sleep — not you. Nor eyes in the knotted panes of glass, nor swift
ghosts when it blows hard, nor do you hear voices in the air, nor see men stalking in the
sky — not you! I lead a merrier life than you, with all your cleverness. You're the dull
men. We're the bright ones. Ha! ha! I'll not change with you, clever as you are, — not IV

(Barnaby Rudge, pp.81-82)
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註12
Wolfgang Kayser, Das Groteske: Seine Gestaltung im Malerei Und Dicktung (1957; Oldenburg: Gerhard Stalling Verlag, 1961) pp.198-202.
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