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fafik. Virgil 7Zc D »
——T. S. Eliot DEWT2b0D —*

<F>

Eliot 51— 7 — KA¥BRDS 7 OB TH 5 E. K. Rand £
Founders of the Middle Age % The Time Litevary Supplement TEFFL.
ZOHRT Al b oDZ 2L T b, —DId Cicero DEREM %58
HLUTTREEF Y A MEULOEREM, THY . b D —Did Rand 23 "HEREL
FENWT, R—n-xz)v—-E7— (Paul Elmer More) # -7 2 & THh
%, XPIOERE I, Eliot EEDRRBRICLrb 3 I LT, 2REBEORETHH
%73, Rand %% More % R - 72 EH X, More 28 TIEfi+ V) A b BT,
oYX D LFY Yy DERCES EB T, bS5 THS, More ¥ ¥y
e ZLTCRand 937 7> » VA MEXFRKLEBRITOE L 2EZ2 5%

1 Herbert Howarth, Notes on Some Figures Behind T.S.Eliot (Chatto & Windus:
London, 1965), pp.69-70.

2 ‘[A]t least two theses run through the whole and connect the essays. One is that
the attitude of the Church towards classical culture was always double - an attitude of
disapproval of pagan literature and learning was offset by one of pious preservation
and enjoyment, so that Dr. Rand is able to insist upon the continuity of the classical
tradition in Christianity. His other thesis appears more fitfully, and rather in the guise
of jocular slaps at Mr. Paul Elmer More ... We may explain briefly that Mr. More’s
contention is for the superiority of the Greek over the Roman tradition in orthodox
Christianity, ... In connexion with his first thesis, that of the continuity of pagan and
Christian culture, he insists again and again upon the importance of Cicero to the early
Christian writers.” “The Latin Tradition.” The Times Literary Supplement (March 14,
1929)
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5. Rand ® More iZxf 3 2 & b D55 R WERTIFR VY,

Eliot @ Rand WZ¥t3 2 KEFHI 2 BE,P S R 5 7% ‘51\ Eliot H&. Rand Ol
WZHY, FT7VOEHEERLTOHE ZENHLES NS, L L, Eliot OF
VEG — FRICRFB — b, ¥ v fiEE, BREFEMELL T2 008H 5,
7272, Eliot 3% ) & ¥ 6@ % K4 & Uiz Dk, Bic, —HHEACHIEE O REBURE
ADF ) & v {552 R D 5 V3 TEOYEE DR L LTRIAL T &
oD dES T, TN TELOIENZ, HCTAEEBEORIOTIREL
T. BYOXHEHEWMVRE, HENLRRHORROBTRIZH LR AT VWE IS,
HBOHABERIILE ) £ T3 ROFHETH o1, TOMEHSALLO
2. Eliot ® “Dry Salvages’IIOBE%*HE- TS #1546 "BEZ LK,
(Over the shoulder) B &> h 2 "JRIEHERTE, (the primitive terror) TH
H.% X2 ]. Conrad @ ‘The horror! the horror!’ 7’20)’03’962 F ¥y fHEE
. — . ABOREFINERICRE L TWBRY | e8Il  TERRE X
EESMS»OETEHIN TV IR | HHSITESXEAEFE SRR L T
fILEHROEMIT L2 bDTH %, Eliot 52 DFEFIHIZL b DEBEOKRD L S
LT &R, B2 L. Sweeney Agonistes % _E#E L 7z Hallie Flanagan ~ D&
otz RZIons, 20T, Eliot 3"TEeKZ. AFEOBHLEFR L LR
STHATFEBED LD & LB 2B E W, 2 0f %2 511 F. M. Corn-
ford @ The Origin of Attic Comedy %5t Z EB3AYITH 2, LfFFMz
T\ %, Comford BBL T34 Y 7Y v ¥ ## AR (Cambridge
School of Classical Anthropology) 1ZFEE|DECIEHEE (ritual) ITH 2 &>

1 H. Howarth, Notes on Some Figures Behind T. S. Eliof, p.69

2 S. L. Bethell, Shakespeare and the Popular Dramatic Tradition with an Introduc-
tion by T. S. Eliot (Duke University Press, Durham, 1944), p.iv. Cf. T. S. Eliot, “Poetry
and Drama,” On Poetry and Poets (The Noonday Press, 1968), p.93.

3 Eliot quoted this phrase from Heart of Darkness as an epigraph to the MS of The
Waste Land.

4 Hallie Flanagan, Dynamo (New York, 1943), p.83.
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5 J. E. Harrison OB 22807 b 0OTH 5, Eliot 55 "BIXSKI 2
(religious liturgy) o5 REL VD TH D, FRWEMILLOELI AN Z
tu&witﬁokztafﬁ\:@7&7Uv9$@$%«@@%@iﬂ@
—DTH3, - T Eliot BFHICB VLT, ¥V v+ EFHETHICLTVLE0
. R, BRLE LT TR £ & ORI — D ORI R AT I <)
EEW A (mythical method) #3H -7 Z L 3B/ OV, TRUUEIZEWE
25 Eliot OB T 5 ALAEF OER L 72 > Tuv 5 THIEHIEREE, &
DHEWEFEIL VS ERM B TR L., BRI HL TIT> 720 TiEZ WV
ﬁ%%bi:@;5m%ifﬁ<&6w\;@ﬁvaﬁﬁwiﬁﬁEmnm
FEOREE2XZ56DER>TwHELTYH, HITE->T, ¥V ¥ v IR,
BIfF LO—DDOFBIBET, O 7 v DEEZE2EET s RS R
Wk Thb,

—%. Eliot iZ. #»>7 x V¥V 7 A4S (Virgil Society) DERE K- 72
19444z Tdy L @, (“What Is a Classic?”) T 2#EE2 L. #0d
T, T, B T2 ELTO (in foto) 7T UXFEFY Yy XFE, bLLIR
INSDEECELALBOBALIRE LERLESS. ThERTBE
B % TR (maturity) LW I FEOHICR DT T3, FRC TREMHD
B (maturity of mind) 13 "FESRER (consciousness of history) ; /M8
L. HADBTAREL ILESEENH AL TERDEI TSNS DD

1 Gilbert Murray, “Excursus on the Ritual forms Preseved in Greek Tragedy” in
Themis: A Study of the Social Origins of Greek Religion by Jane Ellen Harrison
(Cambridge: Cambridge University press, 1912), pp.341-363.

2 T. S. Eliot, “A Dialogue on Dramatic Poetry,” Selected Essays (Faber & Faber:
London, 1966). p.47.

3 “Ulysses, Order, and Myth,” Dial, LXXV.5 (Nov.1923), p.483.

4 i " The Family Reunion X872 R 2 &% Eumenides #®H<->T, T S
ELIOT REVIEW ; No 1 (H&A T. S. Eliot lp#. 1990). pp.14-17&,

5 T.S. Eliot, “What Is a Classic?.,” On Poetry and Poet, p.53.
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T, THE TO—R AL TWAERTHY ., ¥V v v Aid, Bessrni
E. ZOXHORRERESFMLIZELTH, oo BoOZenHkerotd
DT, v NEY T REEE T EH, L OFECERLLERTH S LA
Twb, Eliot 2D &> BT, HHORE — HHORH. EREBEORK
9 BBORI SEOLIKDEH, — &7 7> XFEOHO Virgil 128 LT
VB, FHICE - T Virgil k7. 77875 T, 2B 3 h 30 fEbhr
2 TRV, #E TR, 77 i ORER & v S X E Virgil 23, Eliot OFFIC
FOXICRMERTOEHEND JEEBE AN, ZOBEKRT 2001
fAITHEPEBELTHIZ,

I

Eliot 135E1F 'l 72“What Is a Classic” D §IEMT < T " 7% 2 HEDE
HBCEELELIYED, Virgl 2EARLI-bEHVET —HERFCERICA
NI bOTRINER BV E . BERF->TES 2 LatiK2, Lo T
%, Eliot Ck>T'FV v v, v—<DIXRTORFADD T, dHUBT
2HL OB OVT, ROVBAVBBREIOL>T050@ 7= vF Y Y
Xj KOTH%, 2D, Eliot BT, & F OB, oI I, Virgil
ERBEWENT 7 7T Vv NERER S -7, TOT7TVKEEREBVLR THE, B
FEOULERICE S BR L T B,

TR & PRy IRFERICERL/NSTED BB, EA. MADEKRE/N
REPNEERZES>TVEDTIERY, bLo—<hrosBlKTEZ—-HDdD
BERDESNZRE —FAM /LTy « 75 ARHEL S, HESH S,

Ibid., p.62.
Ibid., p.60.
Ibid., p.52.
Ibid., p.70.

- W DN =
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AXFEED» S, BEENTHEEN RS TOKBLOWMDE NDE RS, —1k,
FIBRICERD 1550, FNRIEIPOF 22— OREFTHS, 1
FVRAWR "7 08%, ETHd, RO T VHIXUEE T T > A Sl
AF BT L

Z D%, Eliot 1319484E0 Notes towards the Definition of Culture DH T,
UED XS b o —~ S L/ UO0 T, TSUEOEFL® 7 7 ~ 1
BHICE X, 22 r 008 L -3Xb% TERRSUE, (sub-culture) TH2 EF
W, Z2LT, 20 "TRERRSUbIER S DI LRz - fc & B DBEICIRET
5bDTH5 kﬂf&"(lﬂé; > T, Eliotizk > T, "4 ¥ Y A b HERF
ENENEI P, FERT TV F—ay XOXLOREFE, 207 T X
foh 5 ERORERD BT 5553 2T E S bDTHB.) 20k > % Eliot
DXALDE Z DERCIE, £, <F>Thhi: TEREH, shd i
Hskvs, 20 "B, oxM» s "HiAME, (provincial) BEFERBZDTH
%, Eliot BTEL iF. oW 2 2FFA L D b Virgil l2& S £ 2 5083% il
FEELZFICHWTWLRITIUE, A58 (provincial) KB ->TLEIDTH
63 EF-DIE. 20 TEEEH, 2EHIPVWTOIETHSLD, &b
fa— U/\Y%%m”ﬁﬁ< D ik, bhbhidF g Pico—<FEROTRRD
’C“E‘i)%u Eliot @ On Poetry and Poets #EFFL . Z DH T, O T % Dante
L0 Virgilicd s Z & %236 L 72 Frank Kermode6 B, The Classic DHT,

1 T.S. Eliot, The Criterion 11 (October, 1923), p.104.

2 T. S. Eliot, Notes towards the Definition of Culture (Faber & Faber : London,
1967). p.73.

3 Ibid., p.75.

4  “What Is a Classic?,” On Poetry and Poets, p.71.

5 T.S. Eliot, “Virgil and Christian World,” On Poetry and Poets, p.146.

6 Frank Kermode, “T. S. Eliot on Poetry,” rev. of On Poetry and Poets, by T.S.
Eliot, International Literary Annual, 1 (1958), 134.
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Theodor Haecker & BT, Eliot OfES R % 7 EE &M 22 B T 0 &
%%@ﬁﬂtﬁA%@@l%ﬂﬂ‘¥@%tLT®U—V%ET%6&@UT
7w THARERBED 5 i3, (a distinctive dogma or standard) &4#E>
e b D& BEHL I — 0y REFETDTTDI L THS I, Eliot DY
DFFim “Tradition and the Individual Talent” dtho TEESFIRE | (the
historical sense) OHFRICIF. FHOFVE, 8- L EFER L Fiilam. BEREL
ZLT. Fho2BB L BEGELH - B O, SR 7-3 —o v/
Bl 22 b2 2L iddRAw, Eliot & ->TMa—uy XXFD
—O02ETHY . ZOMEL OESTE. b L. FUMBOTRN L BE2EICTE
BLELBAE, B2 @ BVOTH S, I—0 vy XXZOMBOFTN &
W77 VRBEF VY SBETHS — CHEZ>ORBOMBE TIER<. —DD
LbOTHb, BE¥ZHE, BAOMEBWUSNEDIEO—~Z2@BL TREFREH
5 ThH By

ZDXdIT, rﬁ%ﬁ‘@éﬁij (organic wholes) % EA8z L /2 Eliot D FEIZ
Xt BB OB, BERBICE TRATITLY., HiFZ oz, %25
AwxB L5, E. Auerbach D> "7 4 77— (figura) DBEZREZRFEE T
WEDTH5, IO Eliot DFFIT . Virgil ZEiK & iv>72 Dante DFFEDS
-7z, Dante ik Eliot I7 "R AXBEUDOH 2 FERLEE, 252X ATH 3,

1 Frank Kermode, The Classic (Faber & Faber: London, 1975), pp.27-8. Cf. A letter
to Ford Madox Ford from T. S. Eliot: ‘The present age, a singularly stupid one, is the
age of a mistaken nationalism of an equally mistaken and artificial internationalism.
I am all for empires, especially the Austro - Hungarian Empire, and I deplore the
outburst of artificial nationalities, constituted like artificial genealogies for million-
aires, all over the world.’ (Bernard J. Poli, Ford Madox Ford and the
Transatlantic Review [Syracuse, N. Y. : Syracuse University Press, 1967} ., pp.54-5.)
2 “What Is a Classic,” On Poetry and Poets, p.72.

3 Ibid., pp.72-73.

4 T.S. Eliot, “The Function of Criticism,” Selected Essays, p.23.
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1
Dante I&. "Highy; O T Virgil 6 TRCEZEL2E5ZELWVAS A, (T#
e FIHSS) ZEALESH> T, OB HELNTHRCEEBAAN.
22T, MOoDEL B8 ICHE S, Virgil iZ Dante i2iRD X 3 i2FHHET 2,

EEDIDW=ZADEBICI> T,
FIZREF -T2 DR RBZ,
HNIEFGDFAA A —TTH S,
ZDHBOOEKDDIFERA TV A A,
ZFBHEA Y4 TA mEREINVI— T2,
(THIRR, &5 48K 87-91)

E. R. Curtius iz, ZO—ficR o2 s OHRFAIH D Dante &£ O
EViE, 77 UREXXESF Y A M ER R MRFIICRINE NI L OFEEETH
ZEHHEL TS, ZLTC, ZOMAFIV L >OBBEMEEEL. ThiE
7ot v S HFREESEONICRtiZa . a3 JIRff s, Z
7 vttt Z 2R S EHHFICEC 20—~ DBETH L EE> T
o BR. FELHRNB Z ki B8, Eliot © Virgil BRI 72 85 1%,
SR IORFREF Y A PEHROERICDH S, Eliot DBEITH % Rand
B DEEH % Cicero WBEWTW A DN L T, A, Eliot #3 Virgil I2& 72
DOPF. —BEEZETHLI5TH5H, Hi< kb, Eliot ® Virgil izxt3 25 &
. 20X 5% T, Dante ZEHT 25 2 Licd > T, EOSNTITH> - &
I3 TH b,

fesk £ ¢ Virgil & Eliot & QBRI AN 7-HFFEEIZ W. F. Jackson Knight
D Roman Virgil (London: Faber and Faber, 1944) LIk, &h@wmLoh 5

1 AREEFLE—R (¥ RESRE. BRIE) X o7,
2 E. R. Curtius, European Literature and the Latin Middle Ages, translated by
Willard R. Trask (Princeton, 1973), p.18-19.
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ZEMKInol,  ETHIR & L7z Gareth Reeves @ T. S. Eliot: Virgilian
Poet (Macmillan, 1989) iZ. 19724, Hugh Kenner 25 The Urban Apocalypse
O T The Waste Land OFRG % HM 2 L Tl /- Virgil @ﬁ@]‘i LT,
Frank Kermode %3 The Classic O TH# L 7z Eliot Dt T 2E 2/
FEPBERL 2036 HOFHCRIZL 7z Virgil OF&E % 7wl | Eliot %™
zAFVTARDFALE L THE - DTH B, LrL, Virgil & Eliot DB
{%1¥. Dante 2L CTI3E 2 5z v, Dante & EHOFFATH % Virgil &
O ", ZZ Eliot Kk > TKEREREFODOTH 5,

11

Valerie Eliot 13 The Waste Land DERIC{TIET, ERTRYVES L
7z ‘In the Cage’ £ W5 74 PV —EBRERTIE ‘A Game of Chess’ — i3,
ZDFDIY T F 7 H 5 Petronius O Satyricon R 5 %5 Cumae DT
S# Sibyl 28 T828OH T, (in ampulla) &5 &> T 5 —Hi&BEEH S 2
& ’Z’fﬁfﬁbf:i Hugh Kenner iz, 2h % 2#Y & LT The Waste Land O
Sosostris D # — N &, Aeneis VI @ Cumae @ Sibyl B2 RKOTEICEEL T
Aeneas [CEFUCIT SIS K2 30D TR VBFEL KD HIZIE
EOMBEOHRAERD T3 &5 LR U T & L OBICRL A RIS LT b,
Z LT, The Waste Land DEBEICH 5> %5 —4 ‘These fragments I have
shored aginst my ruins’ (1. 430) 23, EfEARTId ‘These fragments I have
spelt into my ruing’ &5 T3 EWw) Z e Kenner 13, ZDOFFD TE

ANBE, 7 AvXF Y ROV ENVENICH, ZFOMEIR. VYV NI ADH

1 Hugh Kenner, “The Urban Apocalypse,” Eliot in HIs Time (Princeton, 1973), pp.
23-49.

2  The Waste Land, A Facsimile and Transcript of the Original Drafts, edited by
Valerie Eliot (Faber & Faber, London), p.126.

3  Ibid., pp.38-9.
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CRERLES 0, B CREKETRIES R TN AT 5Ty LT
%, Gareth Reeves iZ. Z @ Kenner Dt 2B F 2 T—@REHIC The
Waste Land & Aeneis & DR 2T T3, Ll Eliot i3 The Waste
Land O x ¥ 77 7202 ZIZERN X 5. Virgil Tidz <. TRAEFRIC 72wy
&EE > T\ % Petronius @ Sibyl DEE#F|HL T35, b &b &, Eliot i3,
FRgDO<fF> TN &S, TRIGHEE 2 Rb T 0ic, ZOFDIEY
2 74 Conrad @ Heart of Darkness 7% @ ‘The horror, the horror’ & u»
5 —AE&EL—HiEEZ T\ Pound DEI®HIC L VHEIRT 2 Z Lick o Tz,
i, 2= 77 7H3 Virgil Tid7 < Petronius M b D7 - 72O ik
%5EIBTHb,Kenner i3, TOLY V5 7 3FERBIEIKb->Thrs—F&
&EBRCATMASH DT Virgll ORBESEET 20123, HEHDKETHE
BRAFF o CORLE S HEE > T, ZhBEIC, 2 ORI Petronius
DEFE S 1. Satvricon 37V — 2 XY (Bloomsbury) 0 EHHESTKA
THTRPEATHR LS HE L Eliot i BB L L0H bRINL L,

1 Ibid., p.42. Cf.[1]t is difficult to believe that anyone who saw only the first four
parts in their original form would believe that "the plan and a good deal of the
incidental symbolism™ were suggested by Jessie Weston’s book on the Grail Legend.,
or that The Golden Bough (Frazer’s, not Virgil's) had much pertinence. If we were
asked to nominate a controlling scheme, we might more plausibly guess that the pages
before us had something to do with the Aeneid, notably its sixth book. If we guessed,
from Mme. Sosostris, that the Sibyl was present, we should surely connect her with the
Sibyl of Vergil, dealing out her fragments of prophecy (Aexn. 111, 444), than with the
Sibyl of Petronius entered the explicit scheme only via an epigraph that was added
later than anything recorded in the manuscripts.’ ({bid., p.43)

2 Hugh Kenner, "The Urban Apocalypse,” Eliot in His Time, p.38.

3 ‘In the “Now It Can Be Told” epoch after the first World War staid professors of
Latin, who had been schooled to value the Satyricon for what it tells of the ancient
romance, folk Latin, and Roman private life under the Empire, were dazed to behold
this work blossoming in to a veritable best seller. A canny publisher or two grasped
the opportunity. In Bloomsbury, in Chelsea, in Greewich Village, in short, among
sophisticated readers everywhere, the picaresque novel of Petronius leaped into
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UL, iz LT Kenner, ZL T, I 2B F %2 7z Reeves DHFFEIF =
I3® TEHESINH %, Eliot 58 The Waste Land % FE > T Tk Aeneis V1%
SHIBOW W I L ®2FZ2 5% 6, The Hollow Men OFFZ H Dante DHR
L7 Virgil DFELSRML TWwW5b, —#RiZ, 2D The Hollow Men ix The
Waste Land \Z 5 &t % Dante O#ifRk2 5 ¥R 2 R TCKE~A D 5 Ash-
Wednesday ~DZRIfEL R 5N 3, E. ]J. Stormon ¥ “Virgil and the Mod-
ern Poet” O ¢l HEER DB IZ. FEOEHBFTDOFEE, (death’s twilight king-
dom) %2YIVEAL 1D TRE L LN, - (Y b Dante »5DF VY
A NEPBERICL T BIEERT) Yo F V7 ARKEEKE (Virgilian
eschatology) & E X n’Clﬂ%: EEOTWDS, CDIZE%EZDK6, The
Hollow Men 11T Dante 23 Beatrice (2 H& - 723810 (T¥#IERE, H30%K) %o
HIZBEOW "TCOHEFOEEHCEV T, 2ORBOHEWIEAZ WV, (Not that
final meeting,In the twilight kingdom) & \» 5 —4] X, Eliot 258 “Virgil
and the Chiristian World” O T TREI® 5L TH, Pt h,
BB, 7 NFVTALEDHLEOFEIFESE (a kind of emotioanl
twilight) DFEHACIF &5 RBUERD) EFo% T & #HHICRL T
WwaEReshkS, 20 Virgil Kb 2 THE, OFFOEKEV I Dante & @
BOERIRLTWS, 2D, Virgil ic 3" 2 OEMOT T, "2FHOW X8

notoriety along with D. H. Lawrece’s Women in Love and Schnitzler’s Casanova’s
Homecoming, while in Boston the Watch and Ward Society fell to deploring the times
and the morals. Thanks to this not entirely ingenuous touting of the merits of a minor
figure in roman letters, the Safyricon, time was, became a drugstore classic. In
November , 1933, The Readers’s Digest ran a translation of a part of Trimachio’s
Dinner, and Mr. Burton Racoe has included Petronius among the “Prometheans” of
world literature.” (D. R. Stuart, “Modernistic Critics and Translators,” Princeton
University Library Chronicle 11 [Summer, 1950] , p.177)

1 Quotations in this paragraph are from 7. S. Eliot: Virgilian Poet by Gareth
Edward Reeves (Macmillan, 1989), p.60.

2 “Virgil and Christian World,” On Poetry and Poets, p.148.



145
SANTKOEBED SN, FICX>T—20BIEITN TS TV a
BEZ Shiho 1O TH B, Eliot it Tl 1Kb>T (7T h—1 R, I
BWEKHAZEXAITH L0, LARIL T, Z0% "XH (lume) BX XD
RBHER*ZDLTETDEE, THBEE->TWw3, %L T Dante & Virgil
DFEVE, B2 Ty VXYV RREZ IR RO I ERELEN S Db SR
THdLBbdbDOIE (amor) WO SEMNHBH,. ZDFE W Dante D
PRI, OERI b % L CHAR AL -T2 bDTHS, LI
LTw3, ZOZADEWZ, Beatrice t DbV &S bHLESN D,
2% D AR Do 7z Virgil 2388 - 72 Beatrice 2. AR, 5FA & L TOHRE

—7. Virgil 3% - 72#. Dante 2’23 % Beatrice 13 OMEMAER D Fix iz
MELTHWT, Virgil i3 b BPELY OB WEFEEER->TLE-ENnS Z
ETH23, Virgil 3 Dante i "B 2 Z L2 oflix b LRI EAICER
THTH0, ZN0o6KIFEMCETEI LIS, RPN —F 2 52FDO8
Ly (THIRRL 18K 46-48) L Eol k. ZDID I & RMEICYIFE
STWBEHDTHB, 175 2%, Dante XK ERDOA D £ TH 72 Virgil
. ZORBEIRIIRUBEVEE > T Dante LRANT20TH S (T
F27TH 127-142), 2 D THURK, S TR, 242 T TKEL ICE 5 Dnate
i, Virgil © TEM, B TRBH, & LT, FY X FED Beatrice DF 202
ShzEE->Thwv, Lo L., Virgil & Beatrice i —IENMZANCHK T2 6 D
L@mlondsREHDOTIERV, B Zhid. Beatrice D% ,721} Tid Dante
PR L IxHER VW, Beatrice O TE, (FVY X MK 2B B 291 Virgil
OTEME, (HR) ESLBEE L0 TH S, EEE. Beatrice 43 Virgil ICEA 5+
F (T%FEREL 298 1 Burckhardt o Sb# 2% 6, To—<BFOYMEL» S

1 Ibid., p.148.
2 Ibid., p.147.
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B M) 7o, bOT TH, HAK S LCREZSNELDTHE, ¥
0. THidy OFTO Dante & Virgil D THESW 1k, 2O £ F Y R b EMH
R BEWHEROBE T EERL TV B D TH S, Virgil Odiz Bz, 2
DOZODHMADERNWEEINTEY, Dante BEN 25| EH LA EE -2
IBVLLO»HHENL D,

Eliot %, Virgil DEEDOES b DN—D2 L LT, F VR MRODER L A>T
V> 5 578 (Labor). #8 (pietas) & & iz, TR X —0 A DKM 6 HFH—A
EH S bERO I EDHIR LV, TEdr, (fatum) %2ZE . Aeneas & T— AT
LAKMZ, DIe T olRET 2 0L > TITEIT 50 F Y R MEHIEED
FETHE, LR, HEEHDOA, (a man of destiny) k/w’:“@iiz\ Virgil
OFICTRHLETF VA MNLOZEYE RIS DTH B, —fiz. Virgil
REZEF YA NEMRE ORI RE—AB LRSS, D% D,
Virgil 3OS R THF VA M EER Y LBDoNZ e THS, LD
DREERICF ) A M AERNYHERTIC, Viegil 298 BCE C. Asinius Pollio @
FROEREAML TE VI THEF BUE (EclogalV) 23, |HEED F4
FrE) OVub®WIAATINVDAYYTFELXLLEEKRFREREMLTHS
DB, FVAMEEETELLI2VDOLHRIN»S6THSL, ZDEI%
Lo, LEEOERD BEE1E Aeneis DT H F Y XA PRI T A7V Y
—BEFENB LEBES L T, Virgil # David ® [saiah t e FEZE L LT
Bk, BERFRCRIT2F VA NRETH -2 LT, HOERD DT
EL. ZOFHIMERICRTARERD I EBFINTLDOTH» 2, KETR
Z O Virgil @ Ecloga IVIZ#b 2B 4 ¥ a Y OHREMS 2 & Tl v
DT, ZoZrkBELTINSH5WIZLTELM, Eliot b ZDFEERFHL

1 7noan b EREBEMR 1507 vty Y A0Xb, THEROZES6 (h
SIS ﬁ]azii) p450.
2 T. S. Eliot, “Virgil and the Christian World.” On Poetry and Poets, pp.144-147.
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T, 2D EclogalVIZCBL TIROD LI ICE>Tw 5,

ZO—ROFEObIMHIE. YR MNROEKX B, HER LR
Co2ETIREINOEEZFIWIEIERRNVWESITHS - 77874
7 A (Lactantius) ¢ BE7 v 7 X754 X X (St. Augustine) I %5
U, ftto#Fseke sy 7 IhB2EFEC. Y4 27 b e 2—T (Victor
Hugo) T& %, TEUZKDb::ﬂ%féb‘fhf:%@t?‘&a‘)héﬁﬂ§i)6i

EBE. Eliot it Virgil % r%ﬂa:oo)iﬁﬁ%%zﬁowfwéj bR,
EclogalV% ") X MR 2 FERL T 5 (anticipate) ; b DTH 5 Dk
T %i Eliot ® Z @ Virgil BRI B H B T % & 5 & Theodor
Haecker @ Virgil the Father of the West @%Eﬁb:ﬁéﬁfwéi Haecker
WEBE "I NFYVTABEENTDIE. F )R MEBRODLTLEFRITH
. ZHRERBES FHINBRACEET 2R TH o0 F D REDKE
HERITEZXF YA P EWBEICRE O - HFEHEIRERKCEZ Shi,
Kermode iZ. ZHIiZBE (grace) WX ->Txah, Hlo—~FEIT#HED
—<WEEHZ O (type) & L TERKb S, Virgil 22, ZOFTRDORHTH
5EE-S 'Cb)%i Kermode 232 T8, 55 5w T+, (typology)

1 Ibid., p.136.

2 Ibid., p.138. Erich Auerbach, “Figura,” Scenes from Drama of European Literature
(University of Minnesota Press, Minneapolis, 1984) , pp.67-71.

3 Ibid., p.138.

4 Ibid., p.138.

5 Quotations in this passage are form The Classic by Frank Kermode, p.27. Cf.’[Bly
the action of grace the ancient roman Empire is revealed as a type of the Holy Roman
Empire and the Church; and the symbol of that action is Virgil. Whatever happens in
history - decadences and renovations, incursions of barbarism, heresies more or less
successful - the Empire remains unchanged. It is from this belief that Eliot derives his
universalist or imperialist classic, the classic of ‘la Latinite tout entiere’, binding upon
us even if by race, culture and language we are apparently not Latin at all. The
Empire is the paradigm of the classic.’ ({bid., pp.27-8.)
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DERERAD 250 5 w»hs,  Haecker i3 Virgll @iz THROBHOH
Ry 2RI ERL, TRTEEZ TS ) X MR IEZET LS &
LTws 2 REVTVEDTH S, "Mty BT, BEOETH S
Cato. Statius ##IEHR T, Trajan # L T Ripheus B KEHR T. FhFh b
NTWwa iz, Virgill 2005, i, Fo b {TAEOIRTE L LD &
V3 I X b CE D BRI CTH 205, HaCEL, IO EERKLR
Eliot . Haecker &[fU & 5 1c. Virgil OF & 7 15817 3 BEGHE L L T#
RO P -Tz2DTIEBEVWEED R TIRE L 5.

CDEZIF. BOMORITTERINLRE b DDEFFIBA AL HDV
. HERR DL > TREDDBDERDLT—DDFERTH 5 & T 5 Erich
Auverbach DE>"7 4+ 7' — 5, (figura) DEZRRZATHWEHDTH 5, Eliot
MID 747 =7, XOWT, EDEIREZRF> T RBENL TR
WA Z DF Z 13 Auerbach X U b #l D19205 iz H AR & 4L 7z The Sacred
Wood 23 % “Dante” iz, HOFFH#MNIBR. 72, D Beatrice f##
fl— Dante OF 3, I E» oK EAE S ABOHMN DML 2 EECHS
7z Beatrice iC[E 2> TIT &, REAIC X Beatrice i3Ef~ ) 7ic—Hitah
TITLEWLS R —KRZT 52‘16i IDEDWEZ DL, Virgil 38455+

1 Cf. Kenelm Foster, O. P., The Two Dantes and Other Studies (Berkeley: Univer-
sity of California Press, 1977), pp.137-253 and Robert Hollander, “Tragedy in Dante’s
Comedy,” Sewanee Review 91 (1983): pp.240-60.

2 The souls in purgatory suffer because they wish to suffer, for purgation. And
observe that they suffer more actively and keenly, being souls preparing for blessed-
ness, than virgil suffers in eternal limbo. In their suffering is hope, in the anaesthesia
of Virgil is hopeless; tht is the difference.” ( T. S. Eliot, “Dante,” Selected Essays, p.256)
3 Ibid., p.274. Cf. ‘For Dante the literal meaning or historical reality of a figure
stands in no contradiction to its profounder meaning, but precisely “figures” it; the
historical reality is not annulled, but confirmed and fulfilled by the deeper meaning.
The Beatrice of the Vita Nuova is an earthly person; she really withheld her salutation
later on, mocked him, mourned for a dead friend and for her father, and really died.
Of course this reality can only be the reality of Dante’s experience - for a poet forms
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DA MEBET A7V T) —Tika . EFEREF ) X RO > it
Resb¥E>2bnLEZ6NLE D,

I

L2 BT Four Quartets @ “Little Gidding” II @™ Z, Dante H5T° Xffi& H
%9 ‘Recognition Scene’ O—FiN R Sh 253, Z OBE X Eliot 8 "HIRKE
BHARERE 2T, COBEOHRAGEEOMREHEALL b DTH 2,
ZZKRoND THEZOHLFVEFL Y OLTE, B L T Grover Smith i
B L BIORE N EBEASD S L E ST, S E K FABALEREERTHZ
bOD, Virgil ZZ0hicEEn Ty, Eiot 28 “What Is a Classic?” @
BT, Virgil & T8 27 OMAEBOLEARTE, AT EEBOE
Z97%6, Eliot 3ZDFET, YR Virgil b BEELhEGbE¥ T EEZI LN
3, ZOZrRI0—HCROND TROE, (leaves) DA XYWL ->ThHb
b, WEPICIDFZECASNS THEEE ) 1d Dante %@ U 72 Shelley DEERH3
H Y. Eliot H& Shelley ® “Ode to the West Wind” O—&ix2ZF "2 iz
BRI RATRECh 5 e TL £ 55 LTV Be %97 Eliot DT

and transforms the events of his life in his consciousness, and we can take account
only of what lived in his consciousness and not of the outward reality. It should also
be borne in mind that from the first day of her appearance the earthly Beatrice was
for Dante a miracle sent from Heaven, an incarnation of divine truth. '(Erich Auer-
bach, “Figura,” Scenes from Drama of European Literature [University of Minnesota
Press, Minneapolis, 1984, pp.73-4). #i& "T. S. Eliot ®ER D\ T, THCHPIZE,
FE6EE 15 (HAEXFR, 1989). pp.29-32.

1 #fiEw "T. S. Eliot @A > T, p.3L

2 Grover Smith, Jr., 7. S. Eliot’s Poetry and Plays(The University of Chicago Press,
1965), p.290.

3 T.S. Eliot, “What Is a Classic,” On Poetry and Poets, p.74.

4 T.S. Eliot, “What Dante Means to Me,” To Criticize the Critic (Faber & Faber:
London, 1965), p.130.



150

Wi TR B TRKIC R B L RDOEN—H—KEBD . DI E
WEORET > BERTTLE S, (112-114) O—Hinsb 10725,
Lo, TRKOE, O A21% Aeneis VI T Virgil 87 7 o DJIITH—o >
(Charon) OFFNCEEVSEEN LR F 2 KGO £ 8. FZROPIC THIZE S
BROEDM ) 8- 1A b B 515, Dante 452 0 Virgil D—Fi#5EA
TORELI ZBEAPRIETH L, ZDLI % TRDE, DA XY DKL
5L, Eliot 0T XHfi& &5 Z O—Hz Virgil #5ARA T L i3k L THE
Bl ETRRLESS, LT, IOTRIE THSBEZT 2 2 ENHRY
WDofeT 4P a v AT EBELLIEREFDEE THo /LD, F—ayN
B BANERRID @b o7 F ) A NECUEA L BT, DTHD, THE,
iR o3 Virgil 133RD X 512 Dante 2N 2 & F7-0TH 5,

brF L, —BRRKEGEDK %
Bkd. Zhid ok BHE S
HSZWEIANEHIT DOV

ZThOWIFFEAD L ER EEFRLEHEE LI,
("¥rJEREL H27dK 127-9)

Eliot RSN A2 TRR BFEOBWORLZ 2 Z ZXHBEL T, BEOEEOEN
IKHEEE5 2 X 5, (Let me disclose the gifts reserved for age.” To set a
crown upon your lifetime’s effort [“Little Gidding”,I1]) ¥ E->7T. —2®
ABOEEDRRBED L 5 2 b DEEFF L T, ¥ I XLDFMKREED
T2, DF . COURE. COBABOREI S ETEEEI LS, b

1 FUIHPEL « RNE=A0ER "7 =42 — 1 Ry (BESUE. BERI6E) @& -7
2 T.S. Eliot, “What Is a Classic,” On Poetry and Poets, p.74.

3 fiE "T. S. Eliot & Swift— "#%, » "EER, 2 LT TUEHRE $19
HE 35 (GAATRFEAFEE. 1984). pp.105-7
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DEDHDKIZFH N R D 13, (unless restored by that refining fire) "% 2
HOBENHE, TH2 "KEOHURTELL, ODThH2, 20 "HEHD K,
i3 Arnaut Daniel 35 % 3 O ICHEATIHRKICHE 2B U LEROBTDH
2, ZDEIELTZDLEEBIDHRELDTH 5,

Eliot X2 OTUE% "#E BIKBHI L, RV ATV I/REELELE
T, ZOHEELHTLE S D, ##43 Virgil Oz id Dante it RSN 3TE
(amor) BRHENFENLZVET-> 26 b 2BE. 3B I L%,
Dante ®" %1%, #NiZfir/z Eliot © Beatrice ##HUC R S5h 5 X 512, TH&E,
o THighy WEZ\RET, HOF L - T, By 5 AFREFIEL I .
DWW, HEERMNBLERL UTLDOTH %, Virgilizld, 20X 54T
4Vary BRITWI, TOXDRIG,r 63 576, Eliot 85 Ecloga IV %
)R MR EFRT 2,0 DL R, Virgll 2T HIBZ D220 T3,
EEoEDEZIE, 20 “Little Gidding” OB E ED L S LD WTIT
D25

“Little Gidding” R o5h 3 7 —<3, A, MEFRCESL., W
AR CEBARRL CLErEWI ZET, IO LR, ZOFORE
D, BODKEBOE RS —HELIcA AT TRDbOTWE IS bHLE
52 e0HK5, BB, COFOFHOESTORARICIE, £DIBHLTHN %
Bo, LREEZRADRYTIATOKDA AYH TBOBE, RX2ELD
LA EODVLHESIZ, BLRT-BHIZIRY &3NS, (glow more
intense than blaze of branch, or brazier,/Stirs the dumb spirit) & >3
TERbEN T3, G. Smith X Z DERSFD "6, 12 Virgil ® "€, (golden
bough) £IEHHL Tl> %, Smith DHBMBERIE. Bz, Z DR, <07 4 72
GERDELTHERBL, ZO0B%RT20D2FRL TR VWEZE05H 5D,
ZOFFBEALTH, 25 THD, L L. ZD Smith OFEREIZ Virgil 27+

1 Grover Smith, T. S. Eliot’s Poetry and Plays, p.286.
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YA MEHRDFR HD0IE THAZOEEU DT TS, 747 -5, &
EZ2B300XO%25223bDTH2, DF D, Aeneis VI T Cumae O Sibyl
75 Aeneas W EFUZIZWV AFIX TROLHMO - "&B L 2 BT L2 ea U
2OTHEMB, COEFTHIR, 20 F FFHE L DFES VL EK-> T2 “Little
Gidding” DAL TR E 2D TH S, ZOFHBELDFESVIFE. ZOFOHT
FEEDE L ZDEFIKT. EBOFERBZ 72 H D72, (the communication/
Of the dead is tongued with fire beyond the language of the living) & >5
—HTERE SN T VD, 20 "BOFE, DA XYE, YT aARATOKER
Bz, "EORDLY, BOTH2, 20 "K OREIE, REEODTEOFHEVE
DHRT, "HOHEDHDKICHEOLHBRY i3, £FIFTRCERGDOEIN TV,
COERKRTHZ Virgil Ot R & ) A FVEWHRO_EE L 3RO—HFil A&
ohd TZOOHR, LI EIAEMECRDbEINL TS,

For last year’s words belong to last year’s language
And next year’s words await another voice.
But, as the passage now presents no hindrance
To the spirit unappeased and peregrine
Between two worlds become much like each other,
So I find words I never thought to speak
In streets I never thought 1 should revisit

When I left my body on a distant shore.

IZOOMR  #EBIC L > THRELLBREOO Y P EBROMME LY,
noDMHRIE "D k570, DLDOTHD EFERT 2 L8, — LR
HFTHBEITHS, LrL, FEOMBEREEZTEZ, 220 "iEsdrk
Fely k. The Hollow Men iR oh 2 TR EM-7)IO 2 ORED, E[F
L&, Aeneis VIO "7 7 a Vil #OOTHE E0WS L 2ERET 5
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o, IO MUY ko0, 0T o0MR, id, Virgil OfRE F ) 2 1
BMA LB _EE LR HR BRI 2 etk EH, ZOFEREGDLE
NSRRI TR " Er IR L 2IGEET ABTERT 20D E %
b, OTHb, 2O "TODMFR, DZEELIR. £DE»HLHA
RBEH, WBLEREIBRMEENS Z L EE S, Eliot i3 The Waste
Land O F 5% Sosostris & Aeneis VI 0 Cumae O Sibyl KEHLREbYE. %
DZEBEELRFVRAMEOMALEOAFETE 2 ROTRENPS I, DF
0. Virgil O5id, Eliot iz & > T, BRBEOMREZZDF FEL 26, HFL
WA TETFRHLFHIT 94 R —DBRE2FFIE TS 7407 -7
ZOTH5,

Z D& 5% Eliot OMERRE Z H i, M LFERE LT TR AL SR
reREDBIE, BEOPIE BRI AT CTITBH L TiT > 2O Th 2, ZO LI
Eliot 8% ) ¥ ¥ el % F£Hi2 U7z The Family Reunion T % Eumenides @
iz Erinyes #Z2F €5 2 & T, ¥V v+ EEI» S F U 2 PERPHR~OBIT
EATHIML o7 C Lt bR 6N 3, fE-> T Eliot i & 5T, Virgil
. BB OREL# /L Tw 3 XE FOMBEIT Tidn . Virgill 277
vt O FRIMNERBIROI350 6. REEF VA MREOBMELRTTo 72
DTHb, 2%, Eliot id ", LV 3D T T, Dante iCEIPNTT T
vt O T EH kL, Virgil THE W, 22T, ZOBEETAWY | K
#r. ZORBERHEBEHOIEGHOFICHAANTIT>72DTH 5,

* AR RALE X FHE3ERE FKHKRY D HASEEIOHIH) Oy Ky v A

FTS-xV Ay FOANRERM, OFMO—AL LTHERLZLDICMEBEL S
DTHb,

1 ftizs "T.S. =V Ay FOREBIIOWT, FEEPITE, F66EF 15 (OXREX
2. 1989) &R

2 $iE& T The Family Reunion \Z 81} % R 2 &% Eumamides 28 <> T, 7. S. Eliot
Reviewy No1 (HZA T.S. Eliot #%. 1990). pp.13-29&H



What Virgil Means to Eliot

Shunichi Murata

T. S. Eliot, in his Times Literary Supplement (March 14,1924) review of
Founders of the Middle Age by E. K. Rand, ‘a Champion of the Latin
tradition,” under whom he had studied Latin at Harvard, pointed out at least
two theses which run through the whole of Rand’s book. One is the
continuity of pagan and Christian culture in the Latin tradition, which is
closely related to my paper. The other thesis is ‘in the guise of jocular slaps
at Mr. Paul Elmer More’ whose contention is ‘for the superiority of the
Greek over the Roman tradition in orthodox Christianity.” Considering that
Eliot appears to have looked back at his course with Rand and possibly at
more personal meetings with him, I should like to think that Eliot valued
the Latin tradition. In fact, in his Presidential Address to the Virgil Society
in 1944 entitled “What Is a Classic?”, Eliot answered, with Virgil particular-
ly in mind, that ‘whatever the definition we arrive at, it cannot be one which
excludes Virgil” For Eliot, though his poetic dramas were based upon
Greek tragedies, the Greek tradition did not form the basis of his idea of ‘the
classic’. Greek tragedies are only a means of dramaturgy. Why did Eliot
value the Latin tradition, above all, Virgil, rather than the Greek ?

It is true that Eliot applied the characteristic which he attributed to ‘the
classic’ to Virgil. But, my purpose in this paper is to show that Eliot does
n'ot use Virgil only to explain ‘the classic.” This attitude of Eliot toward ‘the
classic’ is shown in his view of culture and history. Behind Eliot there is the
Dante whom Virgil looks up to as his father. Dante, who exerts ‘the most

persistent and deepest influence’ upon Eliot, is guided by Virgil from the
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dark wood through the descending circles of the pit of Hell (inferno), where
he meets the antique poets (Inferno, IV, 78ff.). E. R. Curtius called this
group ‘la bella scuola’ and explained this meetings as follows in his Eu-

rvopean Literatuve and the Latin Middle Ages:

Dante’s meeting with the ‘bella scuola’ seals the reception of the
Latin epic into the Christian cosmological poem. This embraces an
ideal space, ... in which all the great figures of the West are likewise
assembled ... But the realm ... was to be found only in one historical
complex of European culture: in the Latin Middle Ages. There lie the
roots of the Divine Comedy. The Latin Middle Ages is the crumbling

Roman road from the antique to the modern world.

It is this contact between pagan and Christian worlds that is an essential
element of Eliot’s Virgil. In short, Eliot ‘makes a liasion between the old
world and the new’ in Virgil who is representative of the Latin Middle Ages.
This idea implies the ‘figura’ by which Erich Auerbach interpreted Dante’s
The Divine Comedy.

Considering thus, it is true that Virgil fulfills the characteristic of ‘the
classic’, but he supported Eliot’s historical and theological viewpoint. Eliot
sees ‘the old world and the new’ into the meeting of Dante and Virgil and

often shows a trace of ‘two worlds’ in his poetry.





