The Changeling ®H @ changeling & change
— 7). 7Oy hHEE"

F. [47)V- 70y MEELBBEDZREE]
—ODOEFOPICEED 7Oy "HET S, WhbW3 IR)LF 1 7L 7Oy b OBARIL.
AFUZ oY ZFEBICRIA RN 2HWERBEO D THORNS, —DORIDOT 7> =
VIFE-TARTNIRSRNENS, HIW RIS by L F—DFAIICE > T, 20 FT) - 7
Ow b~ OBRIZ., INETHBICEHMEINT I RN > 7ZDIEAADOHEETH D, Kimld, 1F
UZ - )bY 2B =V TV - Joy b O, HEREEE L TOE4EZ ERT HE
REF7S RSSO —BE & L C. Thomas Middleton & William Rowley @ The Changeling 10 Eif, Z
OERD 70y MEEZFICRANT S 2 &Ik > T M2 EENRMFHERICKGHZMA LD
ETBHDTHD, A FURX - IIFYRAEBOTILT 1 )b - TOw ML, BEOELES
HMEIBE2RERZLTVDEOTIEARL, FREDLAZOH T, BERIREICERDO Oy K
EH—DEFHONBICEEFESIELZLITE-> T, BEOHIIHIH—NeT 1+ P a > EBKL K
SELTWED TRV, XIVT 1 )b - Ty MEEOHSGZEL BRI 57291213, B
TADZHZTHONEE L THUHRFOBEDOHIZHELEL TWied 5 ZREM. T Aristotle 3 F5R
T270arOfi—Ehiles LEEREIIRRLZERITHAD, E0WD ZENMBERLDOTIEAWN
o

AFUZ IR B 2 ZFEBNCBTBIVT ¢ TV - T0y MEEOREIL, YkOEEDOZRE
WMEBBICHEL TV, LW ONAMOEANNIE TH S, Y71 )b Oy M
WIZRBRONIRBEOHH AT L > TTIERL, UFOBEOZABEREOMEBICBWTIRAS
NBRFNTR 5720, ZOMEIR. LFFOBIZE OMEFRZAREMNEEL 2D T2 B D S S
ELTHRVLAZDTH o T, BIROZEREHBRNIOMEZ LA TNWEDTH D, #HEORELRE
BIAULRH 2 AN S IERANEBITT IS TZOBEIZLZAWVITHEL THWLA, ZOLBDOY
BICIBEOZAEHOWM RN D> =D TERWD, £ LT, @ENTHET 2 8% 0 E#I.
WERINT SR QR & VW o IR W E EZMTORA S TWO TRV, FEENZ AT 5
NIRRT, FIREICHER IS AT S N2 ERAN RS TEL> TWIET TH 2. AmOHM
3. M BE S5, The Changeling D% 7)) - 70w MEBDEEZBROZREHE OBEIC
BWTFHMICHRIET 2 ZETH 2,
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L. [changelngDEFE - XALHIT /T4 3]

The Changeling® — DD 70w hZFEUTDT TWBEEFISH, FNHEEOZEEM & HHIC B
L TWBHEEI ML, changeling E WO EEE, ZOSEICEENSSiE - eWira /512 a >
OHIZHEET 5. T T, OEDEZBIRBLUIISNS. changeling DEWZEZDI ) T4 a>ba®HT
WL THB IS5, OEDIIchangelingDEHREL T, KD 5 DEHIFTND,

1. One given to change; a fickle or inconstant person; a waverer, turncoat, renegade.

2. A person or thing (surreptitiously) put in exchange for another. ? Obs. (exc. as in 3.)

3. spec. A child secretly substituted for another in infancy; esp. a child (usually stupid or
ugly) supposed to have been left by fairies in exchange for one stolen.

4. A half-witted person, idiot, imbecile. arch.

5. The rhetorical figure Hypallage. Obs.

OED%ZMRLJ=7213 TH. changeling &5 SHEIANFIF EHMARZETIIRW I EDN %,

DEZEL. The Changeling D77 A b AKOHIZIZHEG L /s, HE—FN 25 DIZBHAY—ER
T, ZTITREIHOF+ I 745 —ThH2AntoniolZHASNZEKEZIREL TS, EEALNZD
ZD. BIELTESWOBRWBONHRE LR, Z<OEFEREZBIX. 3EZNITENVDH D
4OBERTHDELTVD A, ZNOHWOEETEWL, 3DEWKRTIL. Shakespeare DA
Midsummer Night's Dream T, WO Z 5N THK O HFICHIVGA N AR O Tk L T
changeling & W5 SENFHLNTNDH, 3DEKNESED Antonio IZY TIEED EIFETHRE
AWV, WS TIZEDDIT4 DEKREN, ZOidiot DEKRS 3D THOEHEAZT) 0BRGN SH
TLBH5EEDLNSDT, ZEIFFNFEHMTIIBRNDTH %,

William Empson @ Some Versions of Pastoralld. T < 174 0=—) OHERITEEKS 215
5HDD, changeling DLRIZFEH L7235, De Flores & AntonioZ 3 & 4 DERIZBIT S
changeling & R7s L. ZNE THEEMFM L NG A 5N T I 78> 7= The Changeling 5 7 )\ « 7
Oy MMEEICIZ U TR EZRZ AE L Z WS fICB0nT, 3 ICENAREETH- 2%
L/ L. Empson Diimld. changeling DFEWHROHFTH, &£<I123, DFED MOFBAT) &ENI
HEL/=4, THMEEN. BE] THEZ2EDNBETWL2OTRABRVD, HHWE. 62D
Empson Oifsild. £ & U TO changeling DERICIRE STLURAZE TN S D TIIR WD, LI
changeling D-ling & WO HERBFIL, EAMICHT, &5 WIEBAF DRI NT, 04T A
FOBRANRICERLE TASLDD) 2EKT S5, ISICZOEERIT. B2l 6 DR, R/
#Y (diminutive). & 2 WIIRER (contemptuous) 723/ 71 T a &> THAIND Z &IT/k
5, L7zNo T, OEDDE D 3% 4 ODEWA changeling DEAWZERTH S EE-> TETRHEN
BWESS, LinL. OEDbIEHT 5L 51, -ling &\» 5 HEFIL. shaveling (EOEEHD -
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F7=8%)) estarveling (MEZETHEZAL) OFDXISIT, BEROWMANHFHTHL2H550H2°,
FEERNICE D &, The Changeling & WO EFITHBWTIE, Empson23EH L7z 3 & 4 DFKZT T
W373<, 1. 2, SOBRBESHEBRLTWDEOTIEAWD, LU TEERI LT, changeling &
WO EEIL. idiot®imbecile/s ED. 7= AITHFRIZEKREG WITIRE SN2 ® D & LT Antonio
DEMZRL TWB T TIE7A <. The Changeling ® 71 ML 2 51 T3 A TW B MG 72K
RBRTHD, LEADIENTELZDTHS,

II. [The Changeling|IZ R 5% changeling & change DEF —7 |

The Changeling T\, ¥+ 7745 —, Z&IX 7 a, EERE, H4RRITB W Tchange
MNBERLIIN TS, ZTIZThchangeld. Empson2HEL Tnd THROEZ] © 155 OF
BRZ TR, T8 ® (B OBKBEATNDS, ZOZEERBICBEIRANS, KIT. The
Changeling 125,53 % changeling & change D EF— 712DV T, BfRNRT 7 X MZRIL THREE L
THIZN,

9, FA I DL TN ERTALD, £T. o EBAMMNAL T o)L TR AMZD
HOD M) HHWIE TIROFEZ] LIS, boLbHNOIERMOEBAIT. AKZOHD
DOROEFEZE LTI %, BeatricelZHDULER> I EEETZ0IC, H Dk & Diaphanta
DRz L &S5 & T %A%, Diaphantald £ X112 OED D 2 OFEMKIZ BV 5 #iAIf)72 changeling Td
5, ZORKDIHOTE Y — Rid., ERHDERHEDY — A TdH 5 John Reynolds @ The Triumphs of
Gods Revenge against The Crying and Execrable Sinne of Wilfull and Premeditated Murther (1621)
IZIZ7FEE 9. Middletonid Diaphantall £DH 5 LEY — RZJIOEFRNS DO IO IEO TETHE
DTS 2L, FIRONRy RTERANEDSEF— 713 20X THEICHW SN
EF—TT’, RowleyldZDEF—T%All's Lost by Lust TH{li> TW54, The Changeling TH
ETNEM->7201F TROEHEZSNZHF] WS EKTOchangeling Z2/RE 9 % 728 TR0 72700,
EHDONDHDTH %,

7z, MR ADOLH S H D, Beatrice DM TIE. Alonzo’ 5 Alsemero. T L T, De
Flores N &R ZICHEVDED LM, D —FDOANYDOZHE RS T ENTE S, Beatrice DIERNT Z
DHFOZHIZE > TREZ D —

Tomazo. Think what a torment 'tis to marry one
Whose heart is leapt into another's bosom:
If ever pleasure she receive from thee,
It comes not in thy name, or of thy gift——
She lies but with another in thine arms,

He the half father unto all thy children
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In the conception; if he get 'em not,
She helps to get 'em for him.
(2.1.130-37)°

DBPIOBDEZAIZfT>TLE> Tb Beatrice EHE L THHANAREIIRDETE, &
Alonzo Z &9 Tomazold. Beatriceld/z & A BATDOHEIZHIAN TN TS, FEARIDHITHMAN TN
HERMUZE, HRMERL TTHEEL TH, REDOFEFEIHNOBOHDITIRD, TDHNLHE
1272572 < THh, Beatrice MO TTFHEFEATRDLIEIRODE, EFID. ZORFAICH,
DXy RTH B ENHDEZ DA% Z R7= 7 changeling & change DEF — 7> &0 EHNT
Wo, ZOXNy RTORDEFAIZ, @IFOES AW TH 2 Alibius 3Z D Isabella iZ DWW T, DRI
BNTNELHEETHHD ——

Alibius. I would wear my ring on my own finger;
Whilst it is borrowed it is none of mine,
But his that useth it.
(1.2.27-9)

Alibiusid Isabella & WO RIMATH O BIZfibnd Z &, DE0HESD ERSNZF] (cuckold)
IZ8% ZEEBNTNDOREN, ZOBFICH [ZH#) WS EKTO change DEF — 7 NENT
W5, ZZTEAINTVS M5 ('ring”) 1$. BB & EITZHRT DIFHTZOMIE X DR
Tho LMK, B v IVRERBERICEATNS . Alibiusid, #EICEL>THSOBDE
785 et W Isabella D AKROHIZ, MIADIENAZ ZEE2RNTNLDTH S, IsabellaD AT
i &[RRI S NS TREMEZ RO TV D DEH Z DO RKD e al GEME DS Alibius DAL DJF K T
HV. FHTIZAlsemerolZ &> TZDOREEMENE S ICHEDO S D LB EDTH 5,

The Changeling D TIZ., BHAHO A OSN—VFUF 1) HRKE7 41ty (change) %5l
SEIL TS, ZITEDAER BHAMOANRE NS ZETERLS, TOAYER. DX
DRIV FTICEDEZHDTH D, A\MERO AT, [58H) TEARLS 18] EWSFEBKRTO
change EEZ > TWd, & ZIE. FNET TA R v 7 ("stoic") 72EH T > 7z Alsemero i3,
Beatrice 72— H R CIFRRRANITENT 5, KITFIAT 5 DI, Alsemero 73 Beatrice D FIZF A
%9 5D%HBEL /- Jasperino D% KT HFTH 50

Jasperino. How now! The laws of the Medes are changed, sure!
Salute a woman? He kisses too.

(1.1.57-8)
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ZZIZH 8] EWVWSERTOchange DEF — 7 NBN TS, Alsemero DL DJHRIZ.
Beatrice DEL S & D TR L TWDEWSLJEENZZ EITHD —

Alsemero. Twas in the temple where I first beheld her
And now again the same. What omen yet
Follows of that? None but imaginary:
Why should my hopes of fate be timorous?
The place is holy, so is my intent:

I love her beauties to the holy purpose,
And that, methinks, admits comparison
With man's first creation, the place blest,
And is his right home back, if he achieve it.
The church hath first begun our interview,
And that's the place must join us into one;
So there's beginning, and perfection too.

(1.1.1-12)

Beatrice & i o 2B W N b e [#£) ("temple"; "church") ThoizZ &icdh b [FIK)
("omen") ZEU T, HOENHNS OHEE G A 5N 5ERRH D] ("perfection") Thb., &
Alsemerol3iif#d %, ZDHEFTIE. Alsemero & Beatrice D& A%, B ¥ ) 0—3.
HEHDD—TTHR D DANDE—, M ENRFEOR ENBFENDR#ELRE, *F 77 b2 X L
MEa2T 7 ARTBNTERRIN TV, FHE “AOEIFIAdam EEve DEIZEA SN AT
5, LLER. Te2hEB~0HIEY 552 L1275, Beatrice S Alsemeroll, H7272AD
BNHS % [REESBAE] ("cruel murder'ress) ICAEZATLE >, EEHHATSE, Alsemerold
ROK ST —

Alsemero. O, the place itself e'er since
Has crying been for vengeance: the temple
Where blood and beauty first unlawfully
Fired their devotion, and quenched the right one;
"Twas in my fears at first, 'twill have it now:
O, thou art all deformed!

(5.3.72-7)
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ZZTiE. AlsemeroNE U7z TFIk) OWMWTH-> =82 HF) ("place") »° [1E%)
("vengeance") 7R THLCK, Alsemero & Beatrice23Hiex o7z T#2) ("temple") 3. 475 b
ZAXLWIE T & TEE 0—HoGFTIdz<, My & 3] ("blood and beauty") A&/
L THk7s MEM) ("devotion”) 12:kZ&DIF 7= 121k) 9%, £ & FKHICBeatrice DEL X
b [E< &Mk ("deformed") T2 &iCib, ZOXIICEAZDE. BIOFEHD Alsemero &
Jasperino XD L S22 DD L, BIEOEMOHF THMO TTY AUy VIR b—22H0bD L
LCRB#SINBI3TTHD —

Jasperino. [H]ave you changed your orisons?
Alsemero. No, friend,
1 keep the same church, same devotion.

(1.1.34-5)

Jasperinold Z 2T, Alsemero WV REMAEHIH, DE D OED D 1 DFEIKRIZHIT S changeling TH %
AREME 2 RIB L TS, Alsemero HEZENEGEL TVWDHDIZHIH 5T, LIFOEHEFIZZ DX
575 121t) (change) DEF— 7 IZHiO TEHETEMNRBREREEFERL 2O TIXRWES I 0, BEN
I5Hi#) < HEMRRAIZ, Beatrice MRDE D ICHND EEICbMHIND Z&IChD —

Beatrice. [Aside] I shall change my saint, I fear me; I find
A giddy turning in me.
(1.1.153-54)

ZDOHEFN. Beatrice H&® ¥ %% X %] ("change my saint") FHNEFHZ IR EMIH D
ZEERRL TV, BEOHEMAOF TIE. Beatrice b £ 7= changeling72 D TdH 5,

Beatrice DE L I A< (L L TL o722 &1d. WA ) ("maid") 75 [5EHF
@] ("whore") ~ [Z8{k] (change) L TL X/ &Z2BRL TVWEDTHD —

De Flores. Yes, my fair murd'ress. Do you urge me,
Though thou writ'st 'maid', thou whore in thy affection?
"Twas changed from thy first love, and that's a kind
Of whoredom in thy heart; and he's changed now
To bring thy second on, thy Alsemero.
(3.4.141-45)
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PR Z &1, Beatrice DZ{EIE, AT D F % Alonzo» 5 Alsemero~. L TDe Flores
NERZIZ THOEZ ] (change) TITo72Z & EBEAHDIHDELTERRINT NS,

Beatrice DED S DA WNRT 3L, THIOHFEH & LT M) ("judgement") & TEE] (Th
13 THR) ("eyes™) WO FEICK o THIRMITRINTWS) % [T %] (change) Z &ITH
¥ —

Beatrice. Be better advised, sir.
Our eyes are sentinels unto our judgements,
And should give certain judgement what they see;
But they are rash sometimes, and tell us wonders
Of common things, which when our judgements find,
They can then check the eyes, and call them blind.
Alsemero. ButI am further, lady: yesterday
Was mine eyes' employment, and hither now
They brought my judgement, where are both agreed.
Both houses then consenting, 'tis agreed;
Only there wants the confirmation
By the hand royal ——that is your part, lady.
Beatrice. O there's one above me, sir. [Aside] For five days past
To be recalled! Sure, mine eyes were mistaken:
This was the man was meant me. That he should come

So near his time and miss it!
(1.1.70-85)

Z ZCBeatriceld, M) ("judgement") & N&FE) ("eye") ODEIFRZE —RIVEHEANSMHHT S
O—F AR B 2R TN D, Z@ﬁ?@ﬁi%ﬁ%@*ﬁ%ﬁ%%ﬁ%jf:%@ LhiE7swn, T
P N&E) o TRAED &) ("sentinel") T. BHCEAARES 20T NRE) 2H#ELA0I0L
m5izn, AT, Beatriceld. 13U D13 Alsemero DRIFZEWM A S &35, LnL. HEHERS7=
EZIHENTHRR-OELIICHEZEDN TN, 5 HIE THEEMHE 2= ETHREI
REELTWD, & AlsemerolZ 50015 &, Beatriceld. H/DF o -f@ai SIFHEMBIZ, i Rk
iR NRE) CESHRATHHLTLES., ZOHIIBeatriced, Ri-HDEL I ICENAND
THOL S 72, PHEBROODORFZRTHDEL TRINT 20N RN, 223D 5, T
M & TERE) EWDZO0MHEZ 551 (change) 92 2 &EDGEMZE, —MRANRIEE L TEE
LTWaEmERATAMN, KOBEOHBEITIENLES D,
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KT, ZEFDOLT )V EBEATHEN, ZEFOL TV TIE, —RAUEEZATIRERSEM
DEARBIRNEK D ITH A D changeling D 5 DFEWR, D% D Hypallage & W D EFEEED, (R &
BICHARL TWLZENbN %, ZOEEIINETRVEHINTI 2>z, Hypallageldd &
H& 5 (exchange) Z#EKT HF U D TRBICHNET 2 FEELN,. ZDF LI changeling &\
513D (vernacular) %% 5 27D, The Arte of English Poesie (1589)D1E# & HEw T 41T
1% George Puttenham T& > 7z, Puttenham ) 5 BRI 5025 L LS5 —

But another sort of exchange which they [the Greeks and Latins] had, and very prety, we
doe likewise vse, not changing one word for another, by their accidents or cases, as the
Enallage: nor by the places, as the [Preposterous] but changing their true construction
and application, whereby the sence is quite peruerted and made very absurd: as, he that
should say, for tell me troth and lie not, lie me troth and tell not. . . . The Greekes call this
figure [Hipallage]/the Latins Submutatio, we in our vulgar may call him the [vnder-
change] but I had rather haue him called the [Changeling] nothing at all sweruing from
his originall, and much more aptly to the purpose, and pleasanter to beare in memory:
specially for our Ladies and pretie mistresses in Court, for whose learning I write,
because it is a terme often in their mouthes, and alluding to the opinion of Nurses, who
are wont to say, that the Fayries vse to steale the fairest children out of their cradles, and
put other ill fauoured in their places, which they called changelings, or Elfs: so, if ye
mark, doeth our Poet, or maker play with his wordes, vsing a wrong construction for a

right, and an absurd for a sensible, by manner of exchange.®

Puttenham iZ & 411, changeling |3 ZED LRI I > THEAHIN D H DT, SEOARRKDORERD
BHEZZLHETHZEICE ST, BRDESZLSBNLL B0, FEHICKESZDLTLEDSD
Tdh 5, Hypallage DAL, 7= & Z1E, tell me troth and lie not &S & Z A%, lie me troth
and tell notE WS X5 RLAHETH S, £ L TERICHEBEFEWNZ &1Z, Puttenham 2YHypallage IZ
changeling &\ 5 £iili &2 5 2 7= OHHIX. changeling D4, DFED MOBEA T OEEINEL
BIfRL TW2a, [FY 27 Nizbd Hypallage WO, 5 7 238 T submutatio EWEIN TN S Z DL
g 2 ¥3E Tld [vnderchange] &5 2 ENTE Db ANAB WL, LirL, bizlidEzhz
[Changeling] EWATHEWIZWERD, changeling &5 FHIIEZEOH AN SR EL < OICT S
SETHHD, BEOARLZBOERTIE, IBREININE b EbELVWTH|EZAT, Z
DRODICENTFHZEZBNTITS EFIM,. OBV TUTMrNZBIW T4t % A /7= 513 changelings
EIEATWS] & PuttenhamEB XT3, Hypallage DEW%®. changeling {3 L= 258 « Uk
M/ 542 a>OhheiET 207N I THIATBEZVWDIL, changeling 1213, B
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DEALNDZEITEST, ELWVWHOD, EFERHDON, DD, BELRDBOIIENLT D, &
SHEHANBRI /) TAaNdd, EWDIETHD, TOI&E. OEDDRABICE > THIHERES
N5, TTTHLLHIETE2RBITRNWN. OEDDHFNIZDIFEEAEN, THOE Z | (change)
WL TRODIZEMNIZAREDIL, MENDERTIROEFELASNZARHOLDE, LDSo
ZHDTH2D, EWHT2TI7ARNTHWSENT NS, A Midsummer Night's Dream @ changeling
[ S IFFOER, DEOBRFICK > TRENZABOFHEZIEL TWLDT, £ IICEENRR
D742 arPBEaEENTVREINENIITOMTIZHE LENWE Z AN, WBH O WA TIE.
changeling E WD SEIZIIETEMNT /T4 2 3 ONESPEADODNTWEZ EIZHEETH D, LD
HEZIZOESI BRI T VAR ETHE#RL TWEITT TH 2,

Hypallage & L T® changelingld, RO SHE2HED T S HIREH TH 57T T2 The
Changeling k2B < EF—T7 ThbdH 5., Fais L TOHypallageld, 7= & AITKRD KD 73571
HEICHN TN D —

Lollio. We have but two sorts of people in the house, and both
under the whip: that's fools and madmen. The one has not
wit enough to be knaves, and the other not knavery
enough to be fools.
(1.2.44-47)

Lollio. Well, go to; either I'll be as arrant a fool as he, or he shall be

as wise as I, and then I think 'twill serve his turn.

(1.2.136-37)
Lollio. Ay, thank a good tutor. You may put him to't; he begins to
answer pretty hard questions.——7ony, how many is five
time Six?

Antonio. Five time six is six times five.
Lollio. What arithmetician could have answered better? How

many is one hundred and seven?
Antonio. One hundred and seven is seven hundred and one,

cousin.

(3.3.155-62)

Lollio. This is easy, sir, I'll warrant you. You have about you

fools and madmen that can dance very well; and 'tis no

wonder: your best dancers are not the wisest men——the
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reason is, with often jumping they jolt their brains down
into their feet, that their wits lie more in their heels than in
their heads.
(3.3.270-75)

Hypallageid. "fool"Z "madman"iZ. & %\ 3 "madman"23"fool "IZB#EFIZ ARUE D % &l il D B H
IS, ZEFDO LT oVICBNEEFTEHD —

Lollio. Say how many fools are there.

Antonio. Two, cousin; thou and I.

Lollio. Nay, y'are too forward there, Tony. Mark my question:
how many fools and knaves are here? A fool before a
knave, a fool behind a knave, between every two fools a
knave: how many fools, how many knaves?

Antonio. I never learnt so far, cousin.

Alibius. Thou putt'st hard questions to him, Lollio.

Lollio. I'll make him understand it easily.——Cousin, stand there.

Antonio. Ay, cousin.

Lollio. Master, stand you next the fool.

Alibius. Well, Lollio?

Lollio. Here's my place. Mark now, Tony, there['s] a fool before a
knave.

Antonio. That's I, cousin.

Lollio. Here's a fool behind a knave, that's I; and between us two
fools there is a knave, that's my master. 'Tis but we three,
that's all.

Antonio. We three, we three, cousin!

(1.2.178-96)

Hypallageld £ 72, M &R, TR EBL) . TR, HFE &), TEESERE). AmE
) 72 E OMNIRMEAS D B A 25 ER T, (EHO T SITHISEL 2 7 2 88T 5 ks
DTHZ'’

changeling & change DEF— 713, Eff LRI O S TE KI5 barley-break & WS T H
FE<Bb-oTWd —
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Madman. Catch there, catch the last couple in hell!
(3.3.166)
De Flores. Yes; and the while I coupled with your mate
At barley-break. Now we are left in hell.
(5.3.162-63)

barley-break NDE K&, Ef CRIFICIET D2 BPIBNWERO—-DTH LD, 1FEAEDIERE
BIE S TEOHFELTIIIERMINTE N, REIOREDEVNERINTND DM, i
NOHBERNIEINTEZEFEVHN, ORI IR EVCEZDLHHALTBI S, BL
SMTHESRYT — LT, ko MK Hell) EIMEEINDEFNICND—H Oy TIVDRIZIES, 7
—ALTRZHDO Y TIVHBENTWEFZERL (break) T, TNTIVMHTFELHE L RT ISR S A
W, FROBIZFEZ2EN EEETZNEZHIE LTSRS B0, B URIITIIEROZIZIFI O H
w FIZIE > TITK 2 &I272 %, 5O TDe Floresid. Beatrice & H %3 DR {% % barley-break
WKRZFLAT [(F=L0KDDIZBEBNNBHE] (Alsemero) DHFEHMATRIZ/ZS> T, TS5 LT
RRICES N2 L3> TVWEDTH D, BIEDEMDOH TIE, Beatrice & Isabellal IR B2 RITIC
B Tharley-break 217> T2 &E X 5415, BeatricelZlZ Ui Alonzo &7y TV EHHErZ &
RS> TWEDEMN, 7 —LDi&H T Alsemero EAHFEZEZH L, £ DKIZDe Flores &35HiL, %
ZTCHE->THRITE D72, EWVWIDIFBRDTHS, L TBeatrice DERIE. 7 D HIFRIZF1E5A
ENDHT EITRD,

HEHIZHA S 0 TR WA, barley-break i3 4FF DNz 6 DG T2 JIF LRI L5 L <. 2D
WIS EITEREMTERINTNS, PTH ELITHEALDILSIr Philip Sidney @ "Lamon's
Song" T, ZAUXOEDIZHFEkMNH 5. L L. changeling & barley-break & DBEHICHBNTZ
CTHEHLTBEZWOE, FU< OEDIZE KD % Sir John Suckling DXD & 5727 ThH o —

Love, Reason, Hate, did once bespeak

Three mates to play at barley-break;

Love Folly took; and Reason, Fancy;

And Hate consorts with Pride; so dance they.
Love coupled last, and so it fell,

That Love and Folly were in Hell.
They break, and Love and Reason meet,

But Hate was nimbler on her feet;

Fancy looks for Pride, and thither
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Hies, and they two hung together:
Yet this new coupling still doth tell,
That Love and Folly were in hell.

The rest do break again, and Pride
Hath now got Reason on her side;
Hate and Fancy meet, and stand
Untouched by Love in Folly's hand;
Folly was dull, but Love ran well:

So Love and Folly were in hell.**

ZOFOESIT., Z[ENEATHERE Love E Folly 3IC/R S5, EWH T ET, Wiz =) & T
7] OHABEDLENRONTVENERLTWS, ZOFFITIEZ. barley-break & THL D E % |
(changeling) & DFEWFEU D E #HRL TW5, Beatriceld Alonzo. Alsemero. % L TDe Flores
&= A TIlER, [RERIZE] I O Isabella ® Alibius. Antonio. Franciscus & Z[RIFlEr Z 12725,
Z[EDifE T Beatrice [Z L. Isabellal3dMHEFE DY) 508, ZHUIX<EMINZ2 LI ADL
PEOEREBSCABIEOEVREEZRL TWSH TR, EED&HEICIT barley-break IZ B 5
BHEATOEHHAIZERTIENIENS o ZHDEEbNS, BEHTDIIBEHRTIDE
BERTWEIZTTH %,

barley-break DflicH 5 —D, ELRAIFEHKAL T2 EF—IDH 2, ZiUd TH) OEF—
T THb, 2D TH] OEF—7 Hchangeling lITESBEBL TND —

Lollio. And Luna made you mad: you have two trades to beg
with.
Franciscus. Luna is now big-bellied, and there's room
For both of us to ride with Hecate;
I'll drag thee up into her silver sphere,
And there we'll kick the dog ——and beat the bush —
That barks against the witches of the night;
The swift lycanthropi that walks the round,
We'll tear their wolvish skins, and save the sheep.
(3.3.78-86)
Isabella. O heaven! Is this the waxing moon?

Does love turn fool, run mad, and all [at] once?
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Sirrah, here's a madman, akin to the fool too,

A lunatic lover.
(4.3.1-4)

INSOEFZ. TXRTEBNSWMSNZHDTH S, Rowleyld HIZE KT 5 & ZiC“Luna” &
5T T VA EM S TWAH, ZhUud HEXRD] ("lunatic") 12i#E [24k) (change) ® O/ 7o
A EERMLIELEDTH S, Alibius Dfii% Tl fool & madmanid TH W TV S A8,
Franciscus 3% 5 3£, THOW B RIF) LBE DT 5N T %, Isabellad, (& dHkR T
RELZDHADOEELDTYE N BANERIRHIEESHEANCEATLESBRAT, ZORBIFIANE
STV, HOBEEF UKD, SIS A ("lunatic lover") 72y EF 57N HOELH
ANHZEQICH S B2 LW URFOZEA HZAiEE LG Td s, THI & &) 1%, £k
(change) LT WEMEZLFEL TWDAL I H Beatrice ST EROEA D L EHFENET AT
BNS>TVWBIEITTHD, TH 0OFEF—7& LK) 20T T8/ OFREIZDOWTII.
Othello & Romeo and Juliet \ZRD K D I3 BiAN D 2 ——

J

It is the very error of the moon,
She comes more nearer earth than she was wont,
And makes men mad.
(Othello, 5.2.118-20)

O swear not by the moon, th' inconstant moon
That monthly changes in her circled orb,
Lest that thy love prove likewise variable.

(Romeo and Juliet, 2.2.151-53)"*

ZLTHBEAA. TH OFF—T7& T8k, T4 OFEEOROBERIL. A Midsummer Night's
Dream DK ERBERITIE> TVWLDIZAMNDEETH D',

ZDOH®DEF—7I3, changeling & change DEEHIRD /) TA4 > a 2INKOKRERACT I Ak
DODHFTHAESIND L EICEEREHZELC TWS, UL TH TSR (the sublunary world) &
IEMRIR A T AR, O EFZBIORMKLH T LD THLEMNITRD —

Beatrice. Beneath the stars, upon yon meteor [Pointing to De Flores]
Ever hung my fate, 'mongst things corruptible.
(5.3.154-55)
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Z T TCBeatriceld. De FloresZ i1 2] ("meteor") 1Z/2E AT, HH® NEd ("fate") M
52250 g EH0] ("things corruptible") DFEKTH 2 [H TR 2RI ENTERNS
ZEzRBOTNE, WHIXTHAL, HREOHABETIE, TH) O FOHFL B4 (stars) D
S S EmIc, T2y & TEBL ITEbE 2 Tdh > /=, Beatrice LIERT SN DL D IT,
Alsemerold TNETOHRFEZ, TH) WS NFARD LAZKIK] ("opacous body") &RHHE DS
EMEROEDITHRET D —

Alsemero. What an opacous body had that moon
That last changed on us! Here is beauty changed
To ugly whoredom; here, servant-obedience
To a master-sin, imperious murder;

1, a supposed husband, changed embraces

With wantonness, but that was paid before;

[To Tomazo] Your change is come too, from an ignorant wrath
To knowing friendship. Are there any more on's?

Antonio. Yes, sir, I was changed too, from a little ass as I was to a
great fool as I am; and had like to ha' been changed to the
gallows but that you know my innocence always excuses me.

Franciscus. I was changed from a little wit to be stark mad,
Almost for the same purpose.

Isabella. [To Alibius] Your change is still behind,

But deserve best your transformation:

You are a jealous coxcomb, keep schools of folly,

And teach your scholars how to break your own head.
Alibius. I see all apparent, wife, and will change now

Into a better husband.
(5.3.196-213)

Alsemerold 2 2T, BIEOHEMZEAT MM I—F 20K ERZL TS, Alsemero &\
50— T ABRITMINZBEDOHE ST, changeling & change D EEHICIRA 6N D Z &5,
Beatrice® [25{k) 13, [SEEFERE OT T N X LAMBRFHMNS TBIE S 258 ("ugly-whoredom")
NOEELTHRASN D, THATHA) 2o T TH] 3] 1] Of—EWI BRI
2D TH %, DeFlores DZALIE, MHFEDERE]) ("servant-obedience”) NS FEADIEZEF] S H D)
("master-sin") ~MZ{k & LT, Alsemero @ change |3 Diaphanta & D& 72 5 72 il D T35 H#1

116



(exchange) & W5 &K 512, EHOHKRFIZT N Tchangeling & change DB AN S A BND T LI
2%, IHIHEHTNEZ LT, ZDchangeling & change D EF— 713, BIFIONRICK L TH
FiEN %, Antonio & Franciscus @ (k) T2, "little ass"AH 5 "great fool", "little wit"H»
5"stark mad"~ DAL EL THD SN TNEDTH D, TOLITEIUIERRD D D SIFBAR
WS, T8 OREDHERINTND Z EZTIIMNTH D, BHEIT AlibiusiZH AL O %
AT 2L2IEENTNS, Alibius DZELIZ U DT L Z o TRy, AlibiusidF [sabella @
W 252 TTC TWEXDBEEB7mK] ("better husband") 1T (k) ("transforma-
tion") 952 LEEFINDHDTH 5,

LD, EfERAIHERGT 2277 A ME. BIORKEGH T, LD THIORNRE T
LovRENTIEWREW, LML, changeling & change (% LS5 - Uk /) 51> a 25
FMUTOWESEOBEE. THTRHER OBERZ0BOERELTIERLTWS I &2 HoEi#%L
TWeDTRIBWES S, BROBIZFOEFHOP TR ML) - I=c#y - DER - D)
72 E. The Changeling DH %S 2N 5 OELERIL. ZNTH0 TEERBEKRICBVWTHIINT
W=D Tdhb,

. TARFHEBEOZEEH
AFUR IR Y ZFERNCEFEDOI T 1« TV - T 0y MREEIEH B 2 N A 72 XA
John Dryden 232 % ——

[W]e see two distinct webs in a play, like those in ill-wrought stuffs, and two actions——
that is two plays——carried on together to the confounding of the audience, who, before
they are warm in their concernments for one part, are diverted to another, and by that
means espouse the interest of neither. From hence likewise it arises that one half of our
actors are not known to the other. They keep their distances as if they were Montagues
and Capulets, and seldom begin an acquaintance till the last scene of the fifth act, when

they are all to meet upon the stage. '°

DrydeniZ 22T, MHEDRILZHA & BETEEN DRV ZEOMITMENDORE
BBNEEL TWENDEIRENSHZ2 L TW5, DrydenEEICL TWE DI, —DOD7 7 3
CHOVHAEICH R RN REARER S, — DO EERZHEEL ThEINENENIMETH 2,
UL, The Changeling® &9 T, A FU R - b3 Y ZAFBIOY > 71 )b - 70w MMEEIR
ZHZHEBOMMRRTRICERZR D I EHERIHD TENLR I L/RD T, Dryden DIEHED H
DERTRMHORWIEETIIRN, TNETHEICBHINTEZEEO /Oy M3, &5 T
=D DDEN, BB ETIRIEIITES IS BRI N HENLNDTH 5,
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M BEEE. Db OERNREEE NS R THZLNCEMEND 2, ~DOBIOHRIC
DOEIMSH D, DNONDOHIZOZDLDITMDDTH D, 4D [R2oF7 4TIV - Ty MMEE)
Z 78D HEFEEICFHH N 7z Richard Levin B L TWA K SI12'. ZDOMDORIC [ R)
DEIELIBWZEMN, [T T - oy b HEOREREERBEOTH S,

UL, EBOFOMICHERINBEBRZEZ RO NS T 72 a > 2k 5 H A%, URFOBIEIC
BAEELRN O D TEREWD, TU PN - P21 AXHOBEEZD LS, ZDORDMICE
HE ISR ZE LTV D TdH 5, Beatrice DIEBINY 814k 13, K<EWMIN2L5WHZBHD
FEMHIICE 2 HDTIER<, 3] ("beauty") 2% IBEWEFE] ("ugly whoredom") ~EZ{LT
L, DEOHEMNBEE. HHVET—O—FIELTIRALBN TS, ZHud, Rz B
B8 RIC & B A T BRI A DR THED K 5 £ T2 UROBIZEOEHKICE > T, HRARZT AN
SNHTREhsnsEbnsg, bnbhud, ZOHRZEE (1F7147) OEERRT T b
CHIRHREED O T TICR o TLE -2, BFOBEICE 5 Tid. Alibius Dz D H T O Hik
Hid, BEDOLondon®—DDHETH S LFIKFIC, THTFHA] WS EFEHO—-DOHEFATHH >
DTH%', changeling & change &5 FEIL, UKFOHEIT LS T, OEDEIT TV L EKE
TRTEARE, DT RNRTEBRDOTH >z,

V. T47)V- 70y MEEEAEDRE]

ZDOEDITEADE, ZOEHOTOY bOKE—HEORMOEH & L TX<fEH T 115 Rowley &
Middleton D E{EDBEE KT 2, S F I ERAFEICE S T ZADIEFRNEIRNIC EDH 7 &1
BLZONIDNTIE, HEEMNRFENHHL TWE, B/RMIZIE. Rowley SRIFHO2KE, +
Fio—, BMARBICIEE L RS 18, F4HE2H1 - 1617, TLUTHSEE 3 &Kk =z
B L, R0 OEMZMiddleton 3L 2D TH > 7z, Effi LRI O — D RUNI A VED K T,
ZOEMEZTNTRowley CEADETHET 20N INETTOMIEOERTH o/, Lizh> T,
The Changeling &5 ZRODEE/S{EFILH < £TH Middleton TH > T, Rowleyldik. b
ZOERDF—MEREIDOLIZLTLE > pRIc Ui ERN > L. The Changeling TE &
HITHEMINTEZDIEH < TTHMiddleton DENZEFHZ /2D THS*'. LirL. Rowleyld
ES L TCRIFOMICEMHDO—HZHEL LZDhn, EWSHLERAICDVNTIEINE TE>2<i#
MINDZ Loz, FHZH The Changeling DEIERAKIZEMTH D, EWHINETOD
IR HIE T, B E > <EEINTELLDIC. ZOMBEITERICGERT D2HES 2
Mo DM BAINIZ, L, HRROEEND <, Ef LAlfizZznEsnsild 50 Tidik<,
Rowleyld £S5 L CEMDO—EBICOEETO2MENH D TH A D0, TOHHEDOEHITESIEA
THEWTH 5,

UL, changelingEWSF— - a2t ha2FEL. TNEHLICTOY MEEERET 5.
EWS ERDOERNLETTA > 2ESZDIERowley Tldano = EBDONEZDTH B2, Ttk
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513, ZNFE TR TE /= changeling & change D EF—713. TH) & THFHR) oFEBED
T. Rowley 7MY LRI &tk &, EFO—HE. BAMICIIE 15 1 5 ERE&RICEP L THN
TNEMETHD, ZOXDICEZDE. The Changeling & WS EFOEA NI ERIMICHRT 2
DO, TOHHBHTEHASITRDIETTH 5.

*ARFL, AV AETEREA0BAS (200 LFE, RIUNKE) ITBWTHELZFEBICONEEEZKLZS
DTH5, £-AFEZ. THEROEENS R FY X - VR Y2 RAEEIOXILVT 1 T - 70w MEEDOHIZE &0
IWFFERLEA T, SRk 1 3 EEREIIIE MBS - AR (C) OBkZEZITTn5,
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child, as in [A Midsummer Night's Dream], 11, i. 23. . . . From these specific meanings was derived the use of the
word simply as an equivalent for 'idiot', as in the play, where Antonio is 'The Changeling', though he is never
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Alsemero. You seemed displeased, lady, on the sudden.
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11.
12.

13.
14.

15.

16.

17.
18.

19.

Beatrice. Your pardon, sir; 'tis my infirmity.

Nor can I other reason render you

Than his or hers, of some particular thing

They must abandon as a deadly poison

Which to a thousand other tastes were wholesome.

Such to mine eyes is that same fellow there,

The same that report speaks of, the basilisk.
Alsemero. This is a frequent frailty in our nature.

There's scarce a man amongst a thousand found

But hath his imperfection: one distastes

The scent of roses, which to infinites

Most pleasing is, and odoriferous;

One oil, the enemy of poison,

Another wine, the cheerer of the heart

And lively refresher of the countenance.

Indeed this fault, if so it be, is general:

There's scarce a thing but is both loved and loathed.

Myself, I must confess, have the same frailty.

(1.1.107-25)
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