KFEELE ) T ) A L
— [T 7= kv AR OFyy——

/NP e

LIS

Fx — )X - 71 A (Charles Dickens, 1812-70) D& DO EM/NiHiTH A [+ 1) 77— -
b A A N] (Oliver Twist, 1838) &7 ¥ A MW [#&BAEFhOVEDA L] ('The Parish
Boy's Progress' ) & & % & 512, 18D A ¥ A L A 7 /NGO DOHEE % il R L 721k
mCH 5o WREDRIEA SR BIZHT T Sa OBLIZEANAF Y 77— (Oliver) 2543 1IZEIFF
SNBERIZBIEDTHNE, L L, BFELLFBIIHIT T, ¥ — (Nancy) ODEL D IThH &
A7 A (Sikes) I2L 5 F vy —KELEVWI LU= a PV EFHEIWEOTLEFDL, I
W[ A2 AL —] ('Sikes and Nancy ) & L CTHRIZABMGED L /3= M) —D—2|2NZ
ENDT LD, TOBEELBT SELHEIOWEFNLT 4 7 > XEFEANBEN L TEZ ED—DD
REGERE L 72,

T A ARSI ARE A O TS, LS— M) =k LTORBICES LA 7 Ak
Fry—J@E A Y7y — - by A XM OBRERGORLHWEHELIBEEL, Fry—KREL WD
TavX S ERMML TV L0 TH D, TORMATIZISEELIAS Hou Y Fro
B — AT X K—)l (St. James's Hall) TO#E A5, 18704F 3 A 8 H £ T, 728l i S v
TWwbe 37 RIEE TZOLEEEHL S Z Lo BHO—2I2, ZOWHEDPBEITON TS,
ZOMFEMMTh IR, U TATFROPTTRO L) IR T 5,

“At Clifton on Monday night we had a contagion of fainting; and yet the place

was not hot. I should think we had from a dozen to twenty ladies taken out

stiff and rigid, at various times! It became quite ridiculous.”!

1 John Forster, The Life of Charles Dickens. 2vols (1927; London, Dent & Sons (Everyman' s Library) ,
1980), 11, 359.
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EHIZ, F IV M FATIEUEOEALEBIETKATOHo72% 7 ) —7 1 (William Charles
Macready, 1793-1873) |2 [~ 7 N A~ A\4)| (the Murder is two Macbeths) & b L7z L9
122, ZOREOHEFIIET U, MATZEOEZPSEFALAL TEZNPO A Ny TOD0513E
Thol2%9 75
[IL3#H7: & | (the inimitable) X SbI7zT 4 7 v ADLERD 1, /INHFE . BIARE ., REVELY

SNTBHPFICRREN T VDL L Eo THHBFTIEL V. TOE LD/ LHHKL 720 D
THAHD. FIR . ABGOT 7 A MHSH ) TV OIERIAT S 0O % RIZL T 5 7%
ELiFInETERONII L hdolze MIFT 7 A MIKATT 7 A FORETH LD T, K
B LT CE LR LENIEBRTHL LT LS. Lol (P14 27 RALF I —JIZR-THE
X, TOWRREIIRVIZEZ SNME S, L) DOBI8LEICTHATEINA[F YT 7— - b AR
M O 3RO [FEL] A IS6TEMTBIESNTWENLTH L, [ A7 XL F v — | 20
WIFRIZFE R S NIz DDNBEFEMIN T, T DML KNG L72DOD1863FETH A Z & & 25 3
L2BFEL o T ILI[FL] ZBIET L LI EALRBERDED LD ) D

FIEOHMIZ, =20 o T, 20 [BIE] DERE, 71 7 v ADOEHRIGE OB & L
AT L7zt =3 VN EDBEBRPLERTLLEDTH S,

B3O [HX]IZD2WT

ZOEL]IEZEHZDI8BEIHD T I HELREL LTy MY — it (Bently and Sons) 75
WS N/ E 223 %0720 DTH b, TIHMTWME M TELT LI LI 272DTHH ) Do
FTORMERLZEIZLE D v L — (William Makepeace Thackeray, 1811-63) %318404F
2 H1Z 'And what came of Oliver Twist? The pubic wanted something more extravagant still,
more sympathy for thieves, and so Jack Sheppard makes his appearance.’ & ii~<X7-Z & (2
L. =4 A7 —Z (William Harrison Ainsworth, 1805-82) @ —F il U L iR S vz & 27
B -7-7 41 > Xix T shall take an early opportunity of temperately replying. * & (73 5 %
BadTIIRL TV, £XAFE8 BIZH v 1 L —2% ‘Going to see a man hanged & #H7 %
FLHEABILS, TOMHNIDZLETTAr AP 2B L) b0THDL, o h
L—OREFILUE, W E B L &9 EBERPET > T T, REIFIZIREOEHLIEN1TO T 5D
EX, M LAEHOLOFH 2% ) WT, KX (Boz) (FA 7y ADZ L) %6HF 0y —Of5ICd 5

2/ ko

3 Fraser' s Magazine (February 1840), xxi, 211-2.

4 5k— 2 (R. H. Horne) ~OF#K (? February 1840) . The Letters of Charles Dickens Volume Two1840-
1841 Ed. by Madeline House & Graham Storey (Oxford: Clarendon Press, 1969), 20-21.

5 Fraser's Magazine, August 1840, xxii, 154-5.
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TIWEDTEk, E2AN, [FVT 7= b A ANIELTLLDF = 3BADOL T, D
DLADKRF %, MEREZLIFRIZH LTI IETHLHD, — T, HERTVWLRED
HHN. DL bRMESERE S, MATHUFEHDOKES VT, WHE SR, (12
HEMHT, Ty b rOYa—VEET, HEaBEL R Ay METFEHE o Tnb, £ L TRD
FIHICEIDTH %,

I was curious to look at them, having, in late fashionable novels, read many
accounts of such personages. Bah! What figments these novelists tell us! Boz,
who knows life well, knows that his Miss Nancy is the most unreal fantastical
personage possible; no more like a thief's mistress than one of Gesner's

shepherdesses resembles a real country wench.5

S LTT A7 v Rid, 8B 3D [F3C] 128 W T, ML DO T T HRIR & W WRED K575,
BED L) RO o T, TOEMEZHHT AR EZ/H/2E LT, FIZF Iy —1ZonTid
‘the girl is a prostitute.” & L7z LT, RO L HIZBT W5,

It has been observed of this girl, that her devotion to the brutal house-breaker
does not seem natural, and it has been objected to Sikes in the same breath -
with some inconsistency, as I venture to think - that he is surely over drawn,
because in him there would appear to be none of those redeeming traits which
are objected to as unnatural in his mistress. Of the latter objection I will
merely say, that I fear there are in the world some insensible and callous
natures that do become, at last, utterly and irredeemably bad. ....

It is useless to discuss whether the conduct and character of the girl seems

natural or unnatural, probable or improbable, right or wrong. IT IS TRUE. ...

DFNF UV —EREGHT, FEONTVLIEEIARERLEZARAEY A, IEL VW ER
M7 2ANH LD, TNHRTNTEEROTHL LT 47 v RIHWHT 5, bbHANEE
THAETAT Y ADREIEVY > TLF 2, MIZGRORMIE RV, L L. ZNA25ER T
SIBIEZE S, OO BFTHIR SNz ¥ 2 =127 2. ‘the girl is a prostitute’
ERDEFTD 2 AP HDZ EPTE 5o

6 [ I
7 'THE AUTHOR' S PREFACE TO THE THIRD EDITION Oliver Twist (Oxford: Oxford University
Press (World Classics), 1982), xxviii.
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It was my attempt, in my humble and far-distant sphere, to dim the false
glitter surrounding something which really did exist, by shewing it in its
unattractive and repulsive truth. No less consulting my own taste, than the
manners of the age, I endeavoured, while I painted it in all its fallen and
degraded aspect, to banish from the lips of the lowest character I introduced,
any expression that could by possibility offend; and rather to lead to the
unavoidable inference that its existence was of the most debased and vicious
kind, than to prove it elaborately by words and deeds. In the case of the girl,
in particular, I kept this intention constantly in view. Whether it is apparent in

the narrative, and how it is executed, I leave my readers to determine.?

TAT Y RAEF = MBEOSETHET L LD IE. LT TH > TURL., & ICHBE &
RDHEBRT VD, ZOHIBRENZEITIZOWT, TNFE TOMFRLELORBIS L, v —
WoeE (prostitute) TH A &) LEDN R o220, [F) 77— b A A N] &FI2,
FRIZF v =AU R ALED ) T E ENTwb, AL A ¥ — (Michael Slater) DS % i
) %7 51X, ‘whilst reading the book we forget about her profession’ Tdh %% Z 2 THIEE 7
LDRF Y =DREGRTHL N, TR ED L) B BETG 50 TH o, 18474
Ptg, T4 v R &EELL CN—=T vh=2—> & % (Miss Angela Georgiana Burdett-
Coutts, 1814-1906) & LIZFEMMIZEHG A HAESELMBE LMY ML T & &% b,

FATVAD [l b 1 T4 7 V) THloEE:D

TA T Y AOVERIZB VT, ;¥ v — O A [5EFE] & LTES T 5. £9 [INADKHE]
(‘Prisoner's Van') ® 2 AD /7% ['E )2 ] (The Pawnbroker's Shop) @& TH A L WATR - HIiZ
IR LS ZEELRREEZ LW (B I [RAD A7 v F4] (Sketches by Boz, 1839)) 751 »
Fro@) o—Re LTHE SN TS, [#DFE] (The Chimes, 1844) TIZV ) 7> + 77—
> (Lilian Fern) 7%, [ K> ¥ —27F] (Donbey and Son, 1843) TIZHFEFHFHLH LTV X - v —
7 F (Alice Marwood) 7 EWWIEEICE T 50 74 7 v A 29 L7272 BIdEE 2
DD 7256 LIHEOBEEE CTH 5, [72Fm ] IFTMETL2ERFOWMEEZ SN, Y47 MY T
HIOMR O 3 — P2 5B S /2 [BEH 727 ] (fallen woman) & WL7x &7z, 18504F F Tl2idd

8 [\ L, xxvii-xxviii.
9 Michael Slater, Dickens and Women, (London: Dent & Sons, 1983), 340.
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%< L 850,000 NDFEHFEMAA ¥ 7T FERXATY bT ¥ FIZWT, 0¥ Fr2FTH8,000 A7z
EV ) TENERIZHE SN T W, R E LT, 18514EIZIXZ D4R 721 T42,000 A D FEE TS A
FVRET T VAZTTEINZESHbN TS,

18464E 5 HIZ 7 — v W B e HEm ORGE L HAED 72D Dtk O REMEIC O W CHIFRE 21T 72
TAT v R, ) LIEEELHE) L. 77 =T DX (Urania Cottage) DEF - B R T —
WAL L 18AT~ETAIZIE ) Wift Z 2o o TIT K o T4 7 v RdHaax IS B3 2 IH UL, 28 v
7 ORMAPINEE O, TBEYORER AL VFF 2 A EICEHICIEb o720 29 L2k
RO T A T TIX18464E 5 H26H D 7 — L HSE O FAIS [ HERE ] (‘the Asylum') & LCH)
OTEYT Do T4 7 ¥ RAEZ ) Vo 72 fii I AFTT % LIHIZOWTIBATAEIOH 28H 127 — Y Ikl
WA T2 FMMDOFTIRD L HIZE > T 5,

- who was born to be happy, and has lived miserably; who has no prospect
before her but sorrow, or behind her but a wasted youth; who, if she has ever

been a mother, has felt shame, instead of pride, in her own unhappy child."

:5Ltﬁﬁuﬁﬁﬁ%%b HEERHSE2D 2 EARRHLO BN TH o722, TITEETIC
7T =T OROEE B o TW T 4 7 Y AR ZOFEEN S F A2 WIEENE— k&2
HHDIEDH I Do

TAT Y ADRGR L 722 0FRI2IE, FEF ¥ 1) ~ (Chatharine Hogarth Dickens, 1816-79)
EDORMDH o122 E V) BRI TH Lo TIUTHIE, RAEE [HN 2] (The Frozen
Deep) TI#E L7211~ - ¥ —F ~ (Ellen Lawless Ternan, 1839-1914) & OAMEEEEK I % 58
BT, BMEICES7bDTH Do 7 =V KBDBTA 7 v X ZOFRBEBLER LD,
TAT AN [F) T 7= by A AN 2FEZH#EDTWARKY T, LOLEIN—I VLT
DAY —=FTELVAADOHHELE L TT A7V AD/EB T2 enoTHL, T4 v Xd

10 Walter E. Houghton, The Victorian Frame of Mind, 1830-1870 (New Haven and London: Yale
University Press, 1957), 366.
U The Letters of Charles Dickens Volume Fivel847-1849 Ed. by Graham Storey and K. J. Fielding
(Oxford: Clarendon Press, 1981), 177-79.
2EBEAALTITNESZNTNS [HEE 727 ij‘i%ﬁ%f:ﬁ“@ I, HELOEWILR BT, BEAERT
AL E 7o o, BRYIGH > TWzB LA, J51&. A, BREEER & TR
N7z Lt7-H 472, ‘Home for Homeless Women' Household Words, 23 April 1853. (Z OFHIET 1
T APELTEBELIZDDOTH D) M. VI =T OROMEE L EIZH L TELUF S X172\, Philip
Collins, Dickens and Crime (1962; Bloomington: Indiana UP, 1968) ; Norris Pope, Dickens and Charity
(London: The Macmillan Press, 1978); Michael Slater, Dickens and Women (London: Dent & Sons,
1983); BI;ABET, [BBEHRE L TOFA r v A -2 — LA =27 - 35— I~OFfi— [F4 > X - 7=
07y THARLEAER] #3075 (20074510H) , 183-200. 5 [7 1 7 > X E RKFH] Pk bR % (FH 2
20074F), 545-550.
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[ R4 ] (Rugged School) &\ 9 HIEEIZEI L T, 18344F 12200 » FH&HFMAF L TCnb 27—
BRI RS E B E Lo Tnb, MR, 72—V ZBRETA F v A—RKEEDY ., JIFEORKL, 2
DMZEDOMIIN o720 T4 7 v AT LIZFELEDOAFNTEIF L HENTELR L DOTH DL LFHKTE

= R T =BT v R E DR AL . 7 — Y HEOHENANT T D
BHHERERY), EHICTA 7 Y ARIETVARAGE R 7 — VAT HhOMAT~NBT I LT, v I =
T ORDEE LIPS DI 2R B8, LL, %@%%7—/&%#%5 FORTFOEY R AT
HEZRTL L) Rl wvolffEGndifitniclt, €9 LFENLETL L, ELOMEZ £
W TZTOROBEENSFEGTZDD—2DEZ SPTIZR 572 L OHEI S AL EIXE 2 v
7259,

WHEREVBYTHAT VA4 TORERE. BEOBTISHERINT, BAEREEAZHD
IRAS, Mo ZEbha v Ky W) AR TREmE L TEREZVTL ) L3525 REIET X
BRI THEVIEDTH L. AT VANIDOY T TORZHEE L TV AHEIZEN TR
=T IWESGTT )R - ~v =7y N2, 18B0F IS SN [T4 714 v K- 3,37 14—
F] (David Copperfield, 1850) ®~—4 - = 7 )V (Martha Endell) % 71 7 > AHHE L 72758
BB CThH o720 PlziE~—d, U MV - LAY =K T, 0¥ K TigEia L TWzhs,
IA) —HEOBIZTFYT % L, miRIIERIT T4 =2 I =2 s 5 ) 7ABET 5 NEx 5
HewnH, UITZTORRBESIELLDTH L, LHPL, THAT VAP ITZTORE W) HE
R CRERT A e FImO Ik, T2 CREIZRI LD, BEELINFELERZD . Botn 2
DNF5IEDBBVLDLEHED TNz, TIT 1 7 v Ad, B L7tk 7e b % et 7 S Bk
HOT, KHEE V) bDIIERINLFETH ) BB TH S &\ ) R HROMiiEE 7 MR L
LI ELT)EL DLW EDHELXHOLZDIZL., HEEPOTEFIVEEZDDNHE
BTHH)e TAT VADNFEFICIZ5FEHEDIC2FEICT T2 T ORMPHHE N2 &1 T4 7
Y AOMDH Y UK E Do 72 EWiko T b,

trb—Ta N, Aun P2, ARG

t ¥t —3 a /Nt (Sensation Novel) (31860F M & 187T0FENTHAT L 72~ A4 F— 4 LT %
YIVT, HEAEFOHRT, fl2IE, BN HX, NGBV, ok, TBIFE o 2By R IMRF I,
[ LWwic] (new woman) EMHIN L HIREVEICH RO 72 WEDEY 4, FilZ, Y1427 )7

By vy XXy YOREROHERICE L Tid. Norman and Jeanne MacKenzie, Dickens: A Life
(Oxford: Oxford UP, 1979) , 298-301 }% 1" Dickens and Women, 135-162 % %[,

14 ToMiss Burdett Coutts, 5 Feb 1866. The Letter of Charles Dickens Volume Eleven 1865-1867 Ed. By

Graham Storey (Oxford: Oxford Clarendon Press, 1999), 152-3. FMOHBTT 1 7 » Xz 7 — Y LRI

W ZFECETw 5,
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FADOIHER OBLF P S EBT 2 & ) %, BOOMEDLOIZHAZ EORRZILS . KXW R
Wi bW Zzohl s, 2ORERLE LD 1 )VF— - 31) X (William Wilkie Collins,
1824-89) @ [H#&K D) (The Woman in White, 1859) T, HIKD L THEMMHRBEL B EL 727~ -
F* ¥4 v~ (Anne Catherick) &V XY VROLMMFEAT—F - 7 =71 — (Laura Fairlie)
EITEPT, 0= 3B . N Ty —DUEREY — - 23— % 7 )L (Sir PercivalGlyde)

CAEIE L7205, WiEn— T OMEEZ AT T 5, 0= %7 Y OTRAREOREICAN, 7 ¥
W EO#EE 0 — 7 OMEE LCHZELZ, L LE#IE, »— 174~ (Walter Hartright)
DM~ ) T ALV BESN, N—FTA P O—FIEIHET L L VIHIFETHL, 2T TO
Lrb—va i EANBEOTOER BB T L TRALVS2EZAHAIH L, VAV —

749 v 7 A (Walter C. Phillips) I2 X1, £rt—3 3 VNGO RIEZISHL KD T v 7/
AP TA Ty XL T Y ALIZZITHINTE V) TETHLY, fEoTI) ¥ XX —
F (Charles Reade, 1814-84) 5Dt vt — 3 3 Y /NH K72 H &7 1 7 >~ Xk (The School of
Dickens) & bEXAUTLH 5. vrr—3 a v/philid /o, 7272 B2l 2 e S 4
LTI R, TV 2RRPLZTMIN TN 0 Yy AR ET 574 7 M) THEIO 2O
K<< (melodrama) DERZ*ZHATEN, ZOREIZL L > Twb, [HXKDOKZ] IZBWTDH,

N=F FTA M O—FTDELRHEE, A7) TO7 5 AI[ERE, = T 7 VORMBEORELR L
L. krtE—varoruy hofiZ A0 FIYOHEFBROATNTEY, MHFIITHETE 20
BfRE o Twde TR, 740y 7R TLFEOERE LT, £yt —2 a3 ) ) XADRERIL,
AEWIZ, A F) ANEDO AT BT YHFEOHHEDOIERTH 5 | Lk _XT WD,

T4 Y ADISCIFEN ARG DO L /S— ) =& LTI A7 AL F v —] 2 BAZERIL
ZH L7zt rt—2a VNHORITEH 072 bThHbe TAT v ADEEEZIF Ty t— 3
VUNRARMIZEY ML AR B0 SERT 4 7 Y A HPBEALENTHUIY FiFs Z i
ol THb,

TA T Y AOBRBMFOMTFIZ. Va3 s - T2 F)b—X (Maleolm Andres) |2 & o THBL S,
PR SN TV BT, ZIUS XAUTEFICES L7274 7 v AHWEROEH Vo WIZE] & DI,
BAFld ekt 5, 724 ¥ (Fagin) 25/ 7 - 7 L A R—)V (Noah Claypole) JI%E1) A - KL
% — (Morris Bolter) Z2\WH5WE LANSFESTWh, RIVF =B L, T4 7 ¥ RAIRAKR )V
Y=o 72 AF L) EoTHFHE T 50 72 A F DAY —=F TIXHLOLIIRIZT] 5
AATLE W, FOZ2F Tl R FIEERO L9 12, ZORMIITELRIPTTED L )|

15 Walter C. Phillips, Ph. D., Dickens, Reade, And Collins: Sensation Novelists(New York: Columbia UP,
1919)

16 Phillips, 220.
17 Malcolm Andrews, Charles Dickens and His Performing Selves: Dickens and the Public Readings
(Oxford: Oxford UP, 2006), 219-25.
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18703 ADT 1 7> Kok rﬁfazaf// | e

1.

% o C. ‘After her!! To the left. Take the left hand, and keep on the other side. After her!l
(Malcolm Andrews, 221) RNV EF —DF v v —DHZBE) LI LD, TA4 7 AdFEL H
RO TEHINV—PEAESEEZEHEL, BF0or FUoJIBCOFESTEROIRTNIFE 2 LD S,
77w »ua—IK (Mr Brownlow) & 7 ¥ 3 —OEFEDVFELEDEGFITRbEIN, 777 ra—I§
DLDRNFELF Y —DRMTBRZZENTA Ty X E@BLGEEONS, F ¥ —DIFY D 1L
Bbh, BEEZT A FLORIIEDY, BRIV A 7 ZDBHEFFES Twd, fllnig) & Lt
BREBTATANR 5T Do T72AFVIIARNY =120y RUBETHWFEY A 7 ATEET &
IRT. HETERT 724 F2DF, KNy —DIRVE, B4 7 A0 FERs 74~y 7 A%
W AT A7 24 F L OFREREMT $ 14 7 APHAGOROFNHIFES 20 %, BRIE
EMEZ KA TR T, RICAD ., RNy FIZETW2T 22— LT, ‘Get up!!!’ & ZJEIED
A& T 5. B THEV T T have been true to you, upon my guilty soul I have!!!" (Malcolm,
222-3) EREBGWTANEMEST ) ¥ — BWROL 0 E % THEIE ETHEOKETAH»ITD
NLEZPOLEHIZ, ZONFICHZONT, MPTEHEINZ Tni, FLEFELIOF Y2 —%,
BEE ZABTRO B LT A 7 X%, T4 7 v LT % S TSRS e 21w
bo T —FEITHY . HNIIEIET ENE) o ZOBRTA 7 AOKEDHETIE, 722 $HE
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L7205y —DIRETEICH A 7 AT B2 D, T4 7 ZEHTT ¥ FOAFEWRD
BIROEZRTET L, $5LF72LCTHHOIR ('The eyes again!’) 3B, A 7 AINT v A%
ML, FoTnu—7ICEPEEME, FA 72 LOoTEHoMS FIZ %Tﬁ%bﬁ%
X% be BROHMD IR o2 A 7 ZABTTRS S, HOBYN T, AD LICES# S FIC%
5. AR ZEDIROFLS o

X 2. Harry Furniss, ‘Charles Dickens Exhausted.” Dickens is imagined in a state of collapse
after a Reading of ‘Sikes and Nancy’ (the murder scene is shadowed just above him).

TAT Y AP RR D L NIRRT VRD, SIS TA - TITC & &0 biER Tl
FIGRPHB R L, GRRADOHRITLVOIL, BRINSLHRVETELZ T oL T En)
BETHD, Trv—DFEYDE, AT AL DF I —FE, ZLTHYy I —OLERICHD &R
PNTHA 7 ABFRICEL L volcb =2 a FIVARARNTRY O OMFE., 71 7 v A3
BEOHETH o TRNVKZT-DOTH L, FNBCHIGHEICHE72 DD THo 7201220 T, [12
AP BE20AK HVDIEAD, WAHWA GIEHICHERETENH SN E Lz, &£EEITZZ L1
B FELZ]BE[H A7 REF vy — ]Il W B OMFI & o TEA 760550 L 722
A RARBIZTRTE > T b,

18 BEHY (7 1 M) John Forster, II, 359.
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HFOREBELELTOF VY —

Frv—l3EREELTTOA Y Ty —2FAH) L L), 797 ru—KRu—Ahbikbi
Th, MHETHE T2 A F R A 7 A% P LTEYS ) & LAVIERY 2, EORFE~NHOLHEA
TR ) ET Do YA 7 AL DBEOHMICBNTH, O—=AMbEsZHNY AT 2 fih s
WL, MFEHAEDETEIRIML, HNOREL T F vy —ORIE, 1) 2HBIT5
B~ ) 7RIS, BEFICHUBHERE L TWE, ZHUEY 1 27 M) THIOHERRIZB VT,
F VY= IHER DO P2 o THEL S N L WA KRB L TV 25 THhb, 71427 M) THICE
WCHEOEENL, EACKR L TEL, Hin, 2L T, REZYVEDY L, THEF LTS
TEEENTWY, F Uy —EB NIRRT A7 ADE E~FEEINDLIDE LN RWT & ZKAIT,
FYLZLBRLREIDOTH D, Ty —FER, VA7 AFTCRICHVEINL L LD, PRI
EITCHEF Vv —DEENPLHENLIENTERVTVLIDTH A, JHUTRITHRS N,
FZOFENCREL o TULEBN, RERETLHERMLF VDo TnEIEEEKRLTY
LDTHA) Do FENIC, vrb—Ta VNGBS T Ao o A VIFERME LTHSD
HEEZPIRICL > TFRICANL ) EF5%, LaL, [HA7ALFrI—]IZBWTIX, B4 7R
LB F v v —BELCEOMYBENRMLEEY . £yt —3a VIR E 2 Tdw 2205,
FUV—HPCELE Lo THIA IV AFEZRTLERE ) TVREZIZL W, L LEET 200 02D
BubIE, 7T O —RICASEET, 724 F I A 7 ABWICTIEPEL, Hok
HEROITHL) o YA 7 ADRIF P —DRIE, TV —HPCRL B> THELLLE) &
NIFH LA, FUry—aRELALIETHEAFICMYBLNILIETHY) . EADOH A 7 Z12d
N TS 5 L DERTHS ) o RIEERMF VL —PCRLE Lo TRELET L ELT
%h, FUYY—%MRORKE L > TVREEERDO T FIZL TBITITVWbIT T, b Sh 18674
DT F > —3RFHmTH L] L)Lk ZHIRT 2L e 072133 ThH S,

KR T 7 A D[ A7 AL F v —]1F BERIT L2 =2 a3 2PHOBRARLTE
EV o BN AR L CRBAMARME D) OO b, Lo a S Y EFLVWRIZEZ LI b %L,
FATRTIOUT Y AMEEL Vv, Ty =171 7 M) THOHERICBI B [REDOKR
il ThHoH M) TR [FENHG SN2 BUBE2 R L2EE 20 TH LD, AT 12
AL Fry—1FEWY EIFAZ Ll hoTC. T4 Y RAIHE LX) Y7 — - b A AN ZHAR
L. BoHiVF v vy —pHEMRTHEE TV LERG LIRS L L ORBEH I L72OTH S,

19 Houghton, 348.
DHZzIEATY) — 77 v K (Mary Braddon) @ [+ — KV —] (Lady Audley' s Secret) \2% 353 %)V —
¥ — (Lucy Graham) X, [H&XOL] o0 —F 7% 95025,
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Bbyic

ML LTy T4 7 v RIZIB6TAEDRT [MBIE] A i L. BHEMmTH S L V)Ll 2 HIbk L7, 2h
53D (73] T & m T~ ¥ —OFHReMEcBEEOL DL L) 7)) X4 LHlEE & 72
FTHOETHb, FNVIFVDO[F )Y 7— - bw A AN TEZLBEYLFEEREGED, EIFIEBIE
DHDES/ZemITZTORTT AT Y RAIMEER L7z Lo THAZ AT E2ETEHEE, &
DHNIG E D LI E > THEILENF UV —2BHEROT T L TBL DTV DAL b
72DThHbo ) LTTAT Y RIANED [#HIORBT L2 NWELTH o —2HE T LI
L7z & NIL1867HF IR @ 55163 O i #+ i 1 L (running-title) T ‘soul of goodness in things
evil &, F ¥ Y —DITEHRFEAFIZIE DSV TVL I ERBLTCWE I L THINL, AR
W7 7 AND[HA 2 AEF v —I2BFLF v y—1d, rE—3a YNROH LWL OH]
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21 Charles Dickens, Oliver Twist (1838;0xford: Oxford UP(The Oxford Illustrated Dickens), 1987), 117.
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