HADERELTO[ErFv— - ~v—T1]
— EFNEE E T T MAEE OIS S —

/NEPF i
[EFNEE] & [ETIVEE] @R ?

7 YV b+ Z— (Umberto Eco) (3/NGEH T2 BRI 2. /NSLORRAT 2 & RO 28 CNME
EEZ, BEBOEYEGLI-OIIED L) B A L 00RO R R L CE Y
2l 2o AEOHLD [EFLVFHE ] (model reader) & [EFIVIEH ] (model author) T bo [E
?Wﬁﬁjtﬁﬁ%ﬁﬁf%@lﬁ%%ﬁ%Téﬁ%&d%Q&Jﬁ%Wﬁ%J@@mmmwm
WEHBORERICIES LELE TR I LT, 77 A M HFONMIZILY AR, HLWVIEZFDOT 7
AN aBEE LCHONEE AL b HNED, 2F VEAEANTEERGRATPEL D L)
ZETHL, TOZEIFFE, —OOWEET 7 A MIOWTHEBOFADRTRETH AL & ZHRL
TWbo SHUIKL, [727 A MEREAEEHEL LTHEEL, Al 225 L35 0lz=—a0F
IET NG THD, COETVHEIE [BECOFAEE ] T, 2ol ORAN M S W2z
Thbdhbo

WFEIZBE T A LEHEROFTH ., T VT H v 7 A —HF— (Wolfgang Iser) O [N S 7504 ]
(implied reader) (X E TNV E DM EIZE V2O FET HMAEZT L Ve A —HF—DOWNE I N5
HLld, 77 AMIL o THESN TV AEHE T, WESNAEEOMEER - LRI 3T
5L BMESNDBEDOTEDE _OHKRE LRI TH L EER D A —F—IINTINFHE
IZOWTKRD L HIZIBRRT W5,

He [implied reader] embodies all those predispositions necessary for a literary work to exercise its effect —
predispositions laid down, not by an empirical outside reality, but by the text itself. Consequently, the implied
reader as a concept has his roots firmly planted in the structure of the text; he is a construct and in no way to be

identified with any real reader. 4

Umberto Eco, Six Walks in The Fictional Woods. (1994; Cambridge: Harvard University Press, 2004 ).

“the text not only foresees as a collaborator but also to create,” Six Walks in The Fictional Woods, 9.

“someone eager to play such a game,” Six Walks in The Fictional Woods, 10.

Wolfgang Iser, The Act of Reading: A Theory of Aesthetic Response. (Baltimore: The Johns Hopkins University
Press, 1978), 34.
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LI, WAESNmE IMEEo®ETH) ., [KEDOHRE ] 20TH b,
CAHLA —HF—OBAEEICH L, T— 21377 A MEROBEZ RS 51213 2 D80
FIWERE G525 ThHDHEEZ DL, FOOIIEZHEZ I EZWMEICERTLZ 2k 5,

In order to know how a story ends, it is usually enough to read it once. In contrast, to identity the model author
the text has to be read many times, and certain stories endlessly. Only when empirical readers have discovered
the model author, and have understood (or merely begun to understand) what it wanted from them, will they

become full-fledged model readers 3

WIEE AR T 2 H0RIE. ARG E N ET IVEE LR T I EAOMET 5, ZOETIVAE
FHLlk [ETNVEEL ZONFWHBICEZAGOIZ, S5 SF 2BBRNESE 2 e S HR
FEEL) 55, &L IS 20 THb, 78+ 5 - 717 v 74 (Paola Pugliatti) (&1 —
PF—e T —=TDENNIDOWT, FIEHFIET 7 A N OERILEDIELZHHIZG 252 LT, BEHIET
JANEWBEL, [F27 A kTN, 77 A NOBREKOBELEE] "ThHbET 5,

Y—E7 - F v b¥ ¥ (Seymour Chatman) |IWFED T I 2= — 3 Y RO L H ALY
%%

Narrative text

Real author --— ‘ Implied author = (Narrator) — (Naratee) — Implied reader ‘ --— Real reader

Ty b rOHRIZBWT, 4 —F—ONLSNFTEIIWET 7 A FOHIZdH > THEDFH
W—FECIGITIAE L, HEOEEIET 2HEHR TR L TWh, THIIHLT, Z—a0DE
TIWVaEE, ETIVEBDPEET HHETH L. 1o T, ETFNVHE A T ETMVER %
WL TUHEDYH L, 50 TERICYFEOMEEZ O 22T 5 2 & TR, RS E T
BEARRATREE o T0D RO THL, T—22XIUL, TETMEERXT 7 ANZDOLDOTH
0. [FETHEROTCRNEFHE) | HELDTH 5,

NAT 4 7 MT v ¥ =~ (Benedict Anderson) (& [FEEOILFIR] 1I2B VT, [EHOFHE | (the
omniscient readers) & W) RS E HWT, 18T — 0 v/ ZWO TERAE L 72/hN & Fil & v —

5 Six Walks in The Fictional Woods, 217.

6 “the voice, or the strategy, which confounds the various presumed empirical authors, so that the model reader
can't help becoming enmeshed in such a catoptric trick.” Six Walks in The Fictional Woods, 20.

7 “helshe is born with it, being the sinews of its interpretive strategy.” Paola Pugliatti, “Reader’s Stories
Revisited: An Introduction,” in 1l letore: modelli, processsi ed effetti dell’interpretazione, special issue of VS, 52-53
(January-May, 1989), 5—6.

8 Seymour Chatman, Story and Discourse: Narrative Structure in Fiction and Film (Ithaca: Cornell University Press,
1978), 151.
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DOOMGORR ORI E* 4 L7127 EHOFE &k, a2 Mo 28 EF_TREICERD
BT ENTEBLHFIET, [FEEDPHEOHEOTIZFEN VLA S B EGEMR Y2 RTEETH 5o
COEZFE. —RT DL, FHEVHBEOFGE SR ELA - —HHEET 2 NE I NHEOMS
ERICEDICRZ D, Ll FEDVHEDOHOPITFN T LS 72 G IR BE VOl o
bEEPNEFETH Y, [FE L HEROUTCENETE )] bDELRoTWD, EoT, Ty —
VY OMEE, FOMPUTE L V) HZIFTTEZIE, T-IDETNREOMEITEVES Z b,
BIZIE, At - V= V3/MFE [2) - 2 -5 oAL] OFHEIZBWT, [BESE, 7077
HOIZHLRTHSN, BYOFFEERHELRCOT, WETHEINTTHIVRWAE), &
TEDOPLEIHBELTBI I, ] EWIHEEIL, FEBL T4 EVALEELTWLET
YF = EET A Y HAFEOEROEBEDHIZY =T DF 572 GEIFHISEL BV
DL LARTIUEADGZONRWHELOBMESRD I LEFH LTV LI 2hbobT, TORYIF
ETEXLHHEZKRD &) IZHERT W5,

This casual progression of this house from the ‘interior time of the novel to the ‘exterior’ time of the [Manila]

reader’s everyday life gives a hypnotic confirmation of the solidity of a single community, embracing characters,

author and readers, moving onward through calendrical time.2

T4 ) EYADLOFIEGEORERE BVFEPTELDTH L, BERTE & V) FEIIWEEN
BZOWTIRTEAML TV EIRTIRZVOT, ZOHMPLHMEIIETEHRIBRI NS DS
o THITK LT, T¥¥ =V I nd 5EMMOFEOREIL. FHELTD, SHPoHoT L
CTRTHEBEIHD 5 LD TE L, TDZ LidE7e, BEOMEBEDHE OHOPIIFENV LA
BAGEOMAOH L EERTEVIZETHLY, 2F 0., EELPNLINHEEXEY LIS
LT, WREOHERANLEFFVIAATHLDTH D, T— T LDEVIL, FVorhte FESHEEWRE
FENMEREEMELOETIMVMERILH D T =V VIIMEEOBER NS SN/ EDOFIZRY
Ad FEBRFE I MFE R E VAN BT 5 L9 18D LT, T— T 3BEOEH
CERLLIME LORBEOEETH L ETNMEELZIEEL, ETVHRELEEORNEEL T 7 A
NERZHGEMICHTT S L) BIFEE LTHEEL T b,

COETIMWEREEZALE. BIRLEF vy b VICL KDL S 2FHBICMET S
A Y - 7= (Wayne C. Booth) 232ME4 2 [@ S7-1EH | (implied author) ASE VS5 M,
WS N7ER L3, BEBNGEPEET 2BEOEAEGETHY . 77 A NERICNET 2 EN%E

9 Benedict Anderson, Imagined Communities. (1983; London: Verso, 2006).

10 “imagined world conjured up by the author in his readers’ minds,” Benedict Anderson, 26.

11 Benedict Anderson, 26—7.

12 Benedict Anderson, 27.

13 Benedict Anderson, 26.

14 Wayne C. Booth, The Rhetoric of Fiction. (1961; Chicago: The University of Chicago Press, 1983).
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BHTEALS 2 FMRC. BIEDER L BRI HGETH 5. (EmEhoE#E2 LR L., FEmic BBl ks h
LHEBOFETH Y, HEOEZEL D OMUERETINICBOWTHEBLAFEES AL, £H)0volz
HRTIEETMEGE LRI LHFIETH D EEZ T Lo BEBRIFTE 2 O WE SN~ &R
TEE D LW SNIZHENORBRIZ, ZNENA TFHOF =D b VA 248 LR$ 721 T
MHEAHEBE LA DI CTldzwas, EEYE (reliability) (2B L Cix, [ O = EBIE | (“a secret
communication”) AVEN. EN T2 EDEHDL SN TWEY, fEoT, BETEZVIEY ToORA,
WNEINIANEFEEIT 7 A MDA Y =T %FED T (narrator) R & T (narratee) RO THE
ENLFEICEDLI IR D, L L, WEESNZREDEE, FEWHELZFEAOTERTH S
DT, FEOEXOBEIAEKBMENDL Z L L b, TD720, WA ENIAEEDREEBRES & 2
R DHYAE. T2 A MEBROBERPREBENGE ML SNk WD, W SN Fs & R
FRZDIHFIECR>TLE) e THIIH LT, T—aDETIEER & ETVHE TR OME % 58
XL 00RFANERITI T 7 A NEIKICR > Twh, 77 A MEFEEEICBWTIE, [E%
TH ORI FEROEXOVELEACHEFE SN L NETIRR . SRICEHEMNIZE TN 5 EX O
EBEFENDRE ] " 2OTH D, OB LTRGBS L IZERRIC. EFUVEEIRE S
HLHIETOERTH S, K£OFIH (JE5) TREINIZLIH I, BERWREDET WVIEE TR L.
ENHOROLNTN DS OEFIFE LRI, BBRVFREILETVRE LRV HEOTHL, 77
A PORFEEEILZDOETMEE L ETVHEOHR THDILITONLBRTH Y, FHELEVIITA
CBWTOABRHENLIGELDTH L, FIUIATBREBRITE DD ) REFHADITATH
V.77 A NDRPEETH L EZS-oTHRSTIE ARV, COmETAE, Y4 )T L T— V77
> 7 (William Golding) @ [¥ Y F ¥ — - ¥—7F 1 ~] (Pincher Martin) %@L CHR T\ &3z,
OSBRI BT IMEBE B ERET 7 AN E o TWAZ EEH LRI L2V,

[EX>Fr—-7—FT142] IZBTB [ETNEE] & [ETIVEE]

[ErvFy— =71 2]) 3T VF 1 v 7D 3FHOEMT, SZEIWEOEANATH LY
JANT7— K= <=7~ (Christopher Hadley Martin) 734 & T\ {ERIZDOWTFHA T
Wi, EZHD, WREORBORRIZZZENES L, EART ) AZT TIZRMANLILA TV 2L
W) HEEZFHIIEEOTONL, BT AL > TWREOFE ) FHREE L2 AX7—V %
B CHERI 7 &% W HWEIBEZE 5 72D TH B, TiE, 7=V ERCEOICER L, HCOFEZ
L7227 AIRBHFELZOTH A ) 000 WRBXKRD L) IZHHFE %o

15 Shlomith Rimmon-Kenan, Narrative Fiction: Contemporary Poetics. (London: Methuen, 1983), 86-7.

16 “The implied author has established a secret communication with the implied reader.” Seymour Chatman,
233.

Ty h - —a, WRRCBT S508] BEEVR (Fdit. 1979). 99
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He was struggling in every direction, he was the centre of the writhing and kicking knot of his own body

There was no up or down, no light and no air. He felt his mouth open of itself and the shrieked word burst out.”®

Q5 e =)

FEOFET, AHDHIREN TR WENAD, BTN T 2580 FI2 L o THMUA S
EELEN - FEOND, THAES LY T2 AD “felt” &\ ) BT & > T, SR PEA A
PHEIEEN - FBEONDL, DHEAABEDLDRIWHEEANOED FTEH 25, KL TWw] £
RE7 ) ATHEOT, EBREZ ) AHPNEPLMEINTVDEZLZRLTWE, 20, Wk
2B B R AR L = AL MIl 5 2 ) AOWHINEBEITADTH b,

WRBOMME S X, 29 L REWREIS (heterodiegesis) DHIZ, FEYFEMYT (homodiegesis)
VR ENDL EZAHIIH D, OO HIZHHEHES S (free indirect discourse) THIE S, &5

FHWREZFELD WeBIE 7 ) ADIREL 2 @ L CkD L 2 &1 50 ZZPREBIZZ ) ADHIHE S

EO. WREHSSOFE Y T MRS, FEON 0RO 7 ) ZEHY [#] L LTHZ O
W R A YA e ) OBEETEY T %o

If I'd been below I might have got to a boat even. Or a raft. But it had to be my bloody watch. Blown off the
bloody bridge. She must have gone on perhaps to starboard if he got the order in time, sinking or turning over.
They'll be there in the darkness somewhere where she sank asking each other if they're down-hearted, knots and

stipples of heads in the water and oil and drifting stuff. When it’s light I must find them, Christ I must find them.
Or they'll be picked up left to swell like a hammock, Christ! 19

JHHE 7R 51, E/\%“(“Elﬂaﬁéﬂéﬁﬁsg%%ﬁﬁ’@ V) LAEFHIETIHAFTIREN TS, L
L., 22T FAPRELSHOMPIC, BHEFHESH (free direct discourse) & \WHLTZ ) AH
g5 TR 0)%; ELTmMmE LTHN, WREHFRNOFEDY FLWFEOTZNLZ ) A L OBEFEH

BEBR R IRFEICE AN D (K1),

X 1

AR
PRI ) F= () OV

2‘?%% At gt
) A2 = [F] oWk

18 William Golding, Pincher Martin. (1956; London: Faber and Faber, 2013), 1
19 Pincher Martin, 9.
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WREE & SICHHEL S 20 WRFHEANORED TAY TEARZ VA ] TEZR L TR] TH 2w,
7)) ADRM=E#RTH L [HTL] 2B 3¢, 7)) ADIREKONER» 558 IZWRE 2 ke S & 5,
ZO THb] BHEZEEOBROPIZH ) . WA OE) TA5EL L) Lhid, 70 AH )
HoZ = AMThEzt e L) ICRTWRELEELEL T,

-+ There was at the centre of all the pictures and pains and voices a fact like a bar of steel, a thing - that which
was so nakedly the centre of everything that it could not even examine itself. In the darkness of the skull, it
existed, a darker dark, self-existent and indestructible.

“Shelter. Must have shelter.”

The centre began to work. It endured the needle to look sideways, put thoughts together. It concluded that it
must crawl this rather than that. It noted a dozen places and rejected them, searched ahead of the crawling body.

It lifted the luminous window under the arch, shifted the arch of skull from side to side like the slow shift of the

head of a caterpillar trying to reach a new leaf. 2

29 L2 ABOWICELF =mHofEE, T— VT 1 v ZHLAE T80 F] (The Lord of the Flies)
MO THWCTWALET A =7 ThHb, [MOE] I2BWT, BHEAYWO—ANTH L1 E
(Simon) ARDITHH RO L H IZHHBEHESH T L2 5N 5,

A gift for the beast. Might not the beast come for it? The head, he thought, appeared to agree with him. Run
away, said the head silently, go back to the others. It was a joke really — why should you bother? You were just

wrong, that's all. A little headache, something you ate, perhaps. Go back, child, said the head silently.21

L# L. 2T “said the head silently” & & % £ 9 (2, ROFIIFEBTE> TxB ST, 1 125
DT DR OEOP TREINFThH D, 9 LI2HEIZAMONIEA TS EikoM i
FRMLTHAZSE L) LT2H0THS,

[ErFrv—<—F4 2] OBBO2EIZBNT, [BRLUIE»SBME, WkE, =210
PRTW ] 27 ) AHGMFES LI, WIETEEZ L) L) L L3 7 ) ZIZAK L Hhg)
BOHEETHHZ EXMSNIZT Do 2F N, 7)) AZNEA SFED T2 2 W% B DO A
RHEBERZL VL EEZS (K2),

20 Pincher Martin, 42—3.
2l William Golding, Lord of the Flies. (1954; London: Faber & Faber, 1988), 152.
22 “T was always two things, mind and body.” Pincher Martin, 187.
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X2

SR
WSO ) F= (1] O

SEEYREAE S
70 (A = [R] oWk

7)) A (Kt
[Hts] (the centre)

F2REZ ZTEEARM ED 7 ) ZE, WELED S ) ADFEL = AMTIE R, ZAMTH L, £O—
KT RELIIZVADTF LD TH L, ZNEH - B WEEIFINOFED T2 ) ADWNERIZA
DIAATRHEOTVDPDE) Thb, ERLTRLZKL EX21E, 5E) OBA» SWREOR A %

WREE RSN B Tid, BEEFIEEED FI2H ). EARZ ) AZIMU» 5 BRTWw2, 5D 2 H
HEZSHLBHMESIIC 22 &, B FIWRFIERNOEANLZ )V ZAEHIE) . AllA,5
Wiz b, WREE NN O R L 2 LT, 7)) AOWERZHEDH G OERBRTH % 2
DEIIHDLDTH B, EHIZ7 ) AD [HL] FHEFORFECOBRIZHY, €225 2 1)
AHHOAZ LT, FRERD, FEZ# 2 TREDOIFZTFIIRT 5,

WREAWHRIED < & Tl 28 F SICWREOHLICRIED . 7 ) ADEER L. [l B
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5HHBEEST THE FHD 2T 25 G 50 ROGIHIETHL] 2 EERRE T 125
bl HHHAESH L HHEZSHCHE ICWREL B TH %,

The centre cried out.

“I'm so alone! Christ! I'm so alone!”

Black. A familiar feeling, a heaviness round the heart, a reservoir which any moment might flood the eyes
now and for so long, strangers to weeping. Black, like the winter young body. The window was diversified only
by a perspective of lighted lamps on the top of the street lamp-posts. The centre was thinking — I am alone; so
alone! The reservoir overflowed, the lights all the way along to Carfax under Big Tom broke up, put out rainbow
wings. The centre felt the gulping of its throat, sent eyesight on ahead to cling desperately to the next light and
then the next — anything to fasten the attention away from the interior blackness.

Because of what I did I am an outsider and alone.? (TF#iEBl34E%)

[l OFRMO— AR L 2MTDRIZ, ZOZARRICL M2 S ORELYH . 2L TH
HEHES IS L 52— AFROMT, BUZARRIZED (L2 LIRZE LIZNRY) . 7 ) 2ok (k)
MEEN) ODBEFRETHE N, —ABTHEICHIT20TH L, ZoO—HDHED 13, Wikt F s oHEY T
E7 ) ADBRE, 7Y AW TIToTw5bADTHS (128-13%), i, Bz
B A TR e (R o AN AP I

WRBEOIATEII R D L, WREEHUREWRH RN RS, 72720 SHEWHEORNIIES &
W) BERTIE R, WREORED O L ) BRTH 5. WREHEAYIOFE ) TR AR -
BEIADLHEEMED L, I TIHERBEDOBIPURZZZAOTE, ¥y XVETF1 71y
FLAMEFEIZOWTEGEH i LTV b, £ TRORD L) 25 UL, Was L RTE TR AR L
FER LT EPEESIENL D EEBRE ) L7227 ) A0%, Bakn bRz iingo &b - 72 Wik
o TWZIZiE W\,

“If you're worried about Martin — whether he suffered or not —*

They paused for a while. Beyond the drifter the sun sank like a burning ship, wet down, left nothing for a
reminder but clouds like smoke.

Mr. Campbell sighted.

“Aye,” he said, “I meant just that.”

“Then don’t worry about him. You saw the body. He didn’t even have time to kick off his seaboots.” **

Q5 EE =)

7)) ADFEIZOWT, [TEEHEEMZ R EE LML o7zl L) REO—LT, Z2hiE

23 Pincher Martin, 192—93.
24 Pincher Martin, 223-24.
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T2 ) ADEEREEIMID S LM SHO T EZHERBEZRETINEIVR V. 28525, b
WEEEMAEZR I EICET L, BW2gd, B/l e 2BBL TV ) 22> TWHD7E
Mo TTICET, HHERINTTORHERBRZEIN., L) —EWEORINTISR LIZH] &R
ENDZ LD, Z I T IMREDOPHAD KD L) 125 TnD I 2 MBDTHL (H4),

4  EEROEE GRROMEE)

EFVAEE

SRR (BSEHR)  WEE R ORE D T

FUEWIEEES (BB MR RS0k To= [ ok

SEE PR (k)
HOFIUA= [blzL] oWk

7 ) AOREM THUG] oW

b7 L7z bHEIEZ OWREORE 2 FE L T T, MBI BEoEgEs2masz L
WX bo STICEY, BBWHREXETIWVEEZIRTFI2 N 2852 8124k 5, REOEIWE
WCBITRBIEMBIELE T L, 7)) AW [HA] 2RO TUIRITHEER L T B0 E#RZ L
RBOMFE () LS5 57259 TRETIMEENTHICH L ORE) & Lzb D, #HiT
L0 ) ADRE COWFELRODP, TNELEFICBIT L ABOEEZRE ) L L0, HDVIEH
COFIEIZ DWW T ORI L1 2% 638 7 D ho

[EvFrv—3—74 ] ORI [MTEEMHRERMAZNZE LML 2holz] L) ikik
D—LHEDHMBEIZNFEIND EEZTL LV ZOWFEOERIZIN %78 ) OFE - T
WBEDPD, =T A e T VTS YT OBRIET VT YT EFEBE L OMBRERALTH L L
I FHEOBGIITHEE LT A=V HAPE SN, SR OHERRZIZL ST LN, HDH W

2 “the full import of the book depends upon a most ingenious narrative device.” Frank Kermode, ‘William
Golding, Puzzles and Epiphanies: Essays and Reviews 1958-1961. (London: Routledge & Kegan Paul,
1962), 207.

2 ... Martin's relationship to Golding is the same as Golding’s and the reader’s relationship to a sphere beyond

and enveloping the reality in which writer and reader exist.” Philip Redpath, “The Fearful Sphere: Pincher

Martin and the Search for a Center” William Golding: A Structural Reading of his Fiction (London: Vision

Press, 1986) , 157.

0 ERETE [E X SNARIEOYEE— Pincher Martin & 7 7 A b OEsk— | [HJt] 4335 (1999). 84,
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TN Z OYFEO IR G & VWD T ERIELEZ SELE, LwnsmkH 1,
[ErFx— - <w—71 ] OAEEKIZOWTT—VTF 4 ¥ 71RO X ) I2R_Tn 5,

Christopher Hadley Martin had no belief in anything but the importance of his own life, no God. Because he
was created in the image of God he had a freedom of choice which he used to center the world on himself. He
did not believe in purgatory and therefore when he died it was not presented to him in overtly theological terms.
The greed for life which had been the mainspring of his nature forced him to refuse the selfless act of dying. He
continued to exist separately in a world composed of his own murderous nature. His drowned body lied rolling
in the Atlantic but the ravenous ego invents a rock for him to endure on. It is the memory of an aching tooth.
Ostensibly and rationally he is a survivor from a torpedoed destroyer: but deep down he knows the truth. He is
not fighting for bodily survival but for his continuing identity in face of what will smash it and sweep it away —

the black lightning, the compassion of God. For Christopher, the Christ-bearer, has become Pincher Martin who

is little but greed. Just to be Pincher is purgatory; to be Pincher for eternity is hell B (FrsizEs)

P ADN AR G2 B & IR B REBEE O ZORIEENICBWT, ¥ A F0X4%E
L7z [20)ANT 77— S ARG TEXF v —] IZH) T35 70 RAIAER LIBETOFED O
WEEZERTL25DOTHL, FIAFTOEABEL LT v AMOPOARORIKRS F v 4 =—X
Ry 7 AL T XCHE VRO B EL BRI LD TH L,

LLZ) LRBEEOERS, 7 ) A [ErF v —] TWD I EA—kTR < B
DHURNE ZOBREZBEHRICLTLE ) 2L, RHZRVWTL T o722 LR MED DR %
DEIWFEORHRICE Y WENERER ZFEREE LTLE ). S5I12E7 ) ADOHTCOFFAEEH
T HODOERDLEVHITALHCOLEZFEICH LT ITALEIRLTLEIDOTHL,
b7 ) ADERWFE BBV TRIEL 2505 TH b,

RRICESTIRVHLIZED, ZLOPLHAET I L2 RELSEL[EVFr—-3—T 1
I EOWEET 7 A NI, ETAOFDVREERL TWD EFER D, HBRWGE ISR
MAWT LT, 77 AN EFARTLEIGESND, 2O LT, 77 A NSEROBERZHFET S
7O, B IEEROIFARTHLETMEE X MESC S 2% hb, Z L TETIVER LILH
DFFIEREATH T & T HBWHEXIETVREIC R VHELOTHL, Ll [ErFv—-
R=T AV L WIIWRET 7 A N ERGE, bl LR EHRADNNT Ky 7 AL EBRAH
bo BELL, ZOWEET 7 A MPERNTAEREFEL L VITHEERLTVLDENL,

2 “Our reading experience of this novel makes us reflect on reading in general.” Philippa Gregory, ‘Afterword’,
Pincher Martin, 226.
2 Kermode, 207-8. Z 111 19584F 3 A 21 H @ The Radio Times |2 EN72b DTH 5,
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