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g v T D[l
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) Ay b (T.S. Eliot) ®% 5 (Dante Alighieri) B9 2 HFDOFHK T b
LbE~v )=« FTA b €YY 17 (Henry Dwight Sedgwick) @ % v 7 A
MEOEFE L TEr 192080 [THFEEEE] L LTD 5 7] (“Dante as
‘a Spiritual Leader’™, The Athenaeum [2 April, 1920]) T&H 7o T U A v PHLT
DOEFOWMOFE LD REAN—T 7 — FRETHABELILER, 20, =Y
Aoy bHSTHF] & TE] oW TEZLERETIB L, 1926FF ) =74« ALy
VTt T2 5 — 7 #i#) (“The Clark Lectures”) OHLMILEXEIC L 72V 2 —
Y« v ¥ —+ (George Santayana) @ [=ADEFMFFAL (Three Philosophical
Poets, [1910]) DATH B, EEE, COX>5uT &k [25— s #ikl ot
VA bAY Y I Y—F OB EZBIELT (DD ZHINF =200 B¥FN=
SOR | FIBRLTVWAETAICHEHVAIZ I EMHRE, TOLIEF I ¥—F
BT AT YA Y P ORS R, TORINIED [HEEE, Ya v 5 0Fk]
(“Rhyme and Reason, The Poetry of John Donne,” The Listener [March 19, 19307, p
SODICRONZIETHEN 75— 7 #FHE] 2FEELY 2~ F (Ronard
Shuchard) &I DLEZRD K D ITBRTW 5,

Tz ) A4y b REFERRCEREGIBAELLTOLI LT 4 TR, F VT,
ZLTHF—FET Y v 5 v —FORERIEL T, FFHEAN, EBE, 5L
TRMFHZESI ELAL DR TCOERRICHE T 2L NFNEMY— T « P a v
KBWTZOREEEMMAE RS FAI ] (TEK] 161H) THHEEVWSHTLEE
LB T WS, T oz sy v 7 0FR G TEoN RGBT, &b
BRESHONAEEEELTVA] EEELTVE (T 168E) 1% &,

Van— EBIERLZY 4 Va vicB s [HEY] [BFS 0 S iFiEl |
1921460 [ 9 4 & XXENFER] (Times Literary Supplement) \ZHE# I N icFim TE
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L& A | (“The Metaphysical Poets”) O ¢ [BHHOEEYEENHE] (a di-
rect sensuous apprehension of thought) &WHHERTIRRINAODTHBH, T
@ﬂailu¢/FE%L®&m®¢f RNTWB LIz (89, HETHICRR
DIbETEE bOTH-1, TORMOMELS FARBEHTORINLD
M, 192680 § D 0OEE, 5B [ 5 -] Th-7teo TVAY PRITIOHE
HOHFT, ¥ 555357+ 0V75 (Jule Laforgue). 2V Ex — )b (Tristan
Corbiere) F TOEM EFOEFHEEMO KV, FOROKFHE [RESE—B DM,
HRFIBZICL > TR TEIGES SWAEHICED TT L H50E, A,
WORLZ LVWHoWwBEVUT, DLOM, MEMLE-TVa] bOEHEL [T
DHOFERFARGBHAY V7] THBEBNT VS,

DS Ay MTE-T, 7k, BOEBH»S o )4 o b BFFICRG
3 [EmEik] 2BRT2MOFHEN-1bDTH S, —‘75\ I YAy bOSRTHIC
BOTLAHFAZEOHRICE VD b [T EMEYE otfcwzt%%
ABBH, 5y FOBR, AMOSEEICET 2 EHERG (Mt 2ELCTH 3"
EWVWDTEEENTREBSKB WV, 2 Ay bW TM>OMEZE] (Four Quartets)
omT, ov vy ERKLENERERLHFROE 3% (St. John of the Cross)
OMIHERECUDLELS S S, COFORKRITT TKEEMI—2>TH 3| (the
fire and the rose are one [“Little Gidding” V1) &W9H & v 5D [HY | SHEEE
BTHEDIE->TVEORWFICE > TY v FOEESUICKED b EES T &
ERTHLET S D 5,

[7 35— i) CEESALT 20 AERIBE Lz TR (disinte-
gration of the intellect) (&, COZDODMMERICHTEIEA L EHDD SV
5. »0H/N [EREDS#E] (a dissociation of sensibility) %{E3 T &7 TXI
e VA bOE=FBETLI « F+ =L EY (Remy de Gourmont) @ [¥
YIL ET MY =F =, T UTCRETF] (Dante, Béatrice et la poésie amoureuse)
OHRTRAVME OB OBMOBEEOMBEIC &b - THRLIMBETOH 3, L L.
—H. U4y FAHOPEL SBINICEIFHERERTL TITK B, WFEEE
LT, #cRE# - a0 FPHTOHE—Shey v 72 TLET 357 v
HIZNBENTVWE I EBGP D, 2 Uty bBRELLOD 75 —23#E] ©
BTHBEEVWHTIEAEZ LS, Bz —o ., ~BEPORIZREALFTH L DR
B, K3 [BHoKs ) #8204  BEOBEANSEESROHhT, v ¢
T« AF 47 (via media) 2T EEZFLMHE - T, BEE i cdd -
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12DTH 5B, NgTRT VA v M T 5—2FBE] TRELI— 0 \FEEMES
DO—IRERIT LB S, FhEaHOFEZOTTEETELZIETH B,

I

LAy b3Y YT EEmMEFOLBRBICHMNIEIAER, HHVa v L F
WV k¥ e =Y — (John Middleton Murry) 127 5 — 7 BHOBEMEICHEBI AL
19244, =) —~ORFOHT [ABYTEL TR EE, b LZIFANSNENR
S, 1T oM ERAE GARGTHELFr v 7Y v Ve 75 =2 +) 2K
DR, BORSTVvFEZD—R (V1 —F, F/—16&) LHBEBTEI&T
T8 Ll LR RBISNBN, T OREHRIEZ O%RIIBESY & -
75 v ¥ (Mario Praz) ® [REICBIFA1THICERE <Y — 7 HOF] (Secentismo
e Marinismo in Inghilterra: John Donne — Richard Crashaw) HHIRE -8,
T[54 6 XXEMNG] BT ) Ay ML OROEFAEEL-BICLRAON B, =
Ay bk, Bl 20N T - VRFEOHPIREOHEM TH 1T 5 v Vi
FEEEEX, CORCHETIENOBEREEGL, TOE 5 VvET 5y vavicH
T34 %5 1) 7OHFF] (“An Italian Critic on Donne and Crashaw™) & W HET
EFLZBL LB S H, FOHTY v &Y Y T OO EEFA iR A
S1THAC & 1L O EHDE VI DWTIRD £ S ITHRT W B,

[#d [75 v v] BEITHE L O RHOROKRELEVICRIVWTERL
BV, THERLOEFELEEMLF¥OEVTH S, JIT, 7y VRIF, £, 4 F
V205 HFTHIR D RETH -2 bOEEHER BT EAHKE, 20,
e, FrvroRROEMLFIAZEOLRE TS 3, Inid, B N
FT. bo L ANTRLY - HEETHE ] &,

& icENL A%, =V Ay Mid/ N —sS— 1 » ) — F (Herbert Read)
IKIRD L HITEVWTV B,

[RLOZEAGEBEICES &, 13t ¥RV Ty v 5F—%2F0BH
ELTHY, ZhICEK BEE T OREEOREOREE L L THOERS T & THE—
—~Z OB, AFEomE, 20RE L TELIFREOHEDDICRT LN
BN ETHEW, CORBEHIECOEZ LIBVEHELLS LTV, B
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B3, HESHIOBEMICH L OBEFcER s g2, HRo—D DL L Tl
DIRLNEB LD THBD, & 50 LD FHILEOEREDERRL, ZDHELH
SHNCEMOBERE L TED BTN SRVWEDTH B, THOE, 1THIL DS
A1 ORE, SEAMFTE L TH B &

IDEHICEZBBSIN Ay bW T3 —7#E] THZHELLDE, 7Ty
VIZHLT T EFHELLANTELE L] SRV BEEESEDED
¥5120TH-hbLlaBy, U4y IS YFABHIELT, 3-8y
WAL (e 0o THRIE] ~ERTITK S LicB2DTHS, ZOEI
ORETIE T2 5 — 7 #FE] 0T IEHEHER, EMiEmEELREL T,
17t DR O S E TR LTI SN STV S, S0k S it
REOBHIx VA b0 (75— 2@k beo THEEICBIT 2HE] (the
difference in point of view) 12X B DD TH 5,

TR T BELsd 2D, HAICB T 2MHE, 2. 7V r4EE
NAAOHHMIREI ~EQ v =7 AWHFE, F2HLEF, PRI F
TEEZNLBOTNTOEEOMICH 2BEOFEMEFE O 2HELZ -0 E
FITHIETHVET, TABFHLFFEAGOHKREFEBLIS KTV ML
T, LT, FEHHEOHRIZE - T, HRICHIESH o203 FH b A5SFE
CZIET 3 T84 OHZABic> i S HHOMIc 52 3K, 220, #
BEAEBH > TOEORMFOMETIRHEL T, 2hsouRi>WwToKkc 85
DHETHLEE 2D EARNZLEETHDEST, COFEGUEFHIANTBTVHEDT
Lo BHRELT, 20, ABHA~DIETE L TOBEORDDIZ, EARH
MZzDOLOONIIC, #hik, HFHNFOLODONEDH Y n&FIcL-T, &F
BT B -2 L OWHEREE>OTE, AMEWS bDIFEK, o DR

EBORPICE = Trsocd )

YAy biE, TO&HE TREEACBTAHE] 21 AU F+—X (I A
Richards) 23 [BEBRBOMNREFL(BEFOLVET EETHMTIERTH S
EESKREARIIHETED, 4 —F b T 7»H Y5« (Guido Cavalcanti) &
JF v —ZAREDRBICB T 2EVE [IRAFNKT - E - £ —2 - B13HERLED
HIESMES b0 &9 DHEHEEOMOHEE, 20 - EARIHREELOHETERS
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FESsdDEOBDIET - £hid £, V7T ) X s EHERER & OO H O EE
DRI -1 e k5P ik,

COBRE, BIDVLEHTEIR S, FHNUMIAIR, -0 o ORI EE
FEEshTwin, 2hllk, BELEE, FREKHI VS ETHRLTLE-
f2o TOEIUBEHEAEA 2 VOB, SIRNB 5, ITHICHKR I YRR - 12
FHNMHABZEDIHIZ, bRIP AL G Ec X > TEFTEE—
ibxﬂ\%\%05%%ﬁﬁﬁ¢5Um®@fmbﬁT%5 BRI E R
B#% (analogical thmkmg) DAAFEICE - TE D TH B, RISMEEE
FHiER, hHPOFEHOHREL Rt ofEEREA N, BERELIERE LT
MAHEHILTHEETEIERLNKD, =) Ay +D [HDA1825 AN4%] (The Hollow
Men) DEEXEL-TEHRB S, BT [EAE ] (essence) & {74 (exis-
tence) ME L TH - PP FHEREICBRLSAEL, 2oMic TE] &b D
THb, I [FHV PHAGE X 2 SHIHAGICE > TRO - D TH B, )
[ hn F RIS OHRELFOMEL, XD X &0 Lo S A
ZEEH, TSz PREMEFALURICEI - TERLEFE-TVEH0
FEMED B AR EI LD TH B, COXICELABLLFAN D
T2 0 F F 1ITHALPEL R ORE DO XFEAFA IR L TWEEEZ 5N L
DITH5B,

I

COEIRFANNUBED “nigs ThickOEERE, ROV F v —-X0D
KX 3FZHIc, FLT (F) Think T8 OME, £ L THibERIC

W3 BEZLFDOPTHERINTVWS, 2 )4y bRV Fe—nEVYD ¥
VFELETRN)-F 2, FLTERESE] S TUHEOBREALBFEOBIE» S b
hTwie] JEERKE, [ Ko, UWHROXFEEL, BEORECKE
EVAE D EREFOSOEENET 2 ICHEE”RD - HOoMITRL TVWEAE
3. BEOLOXHBET A ANOBIE KR THE] BN, T s v T 4 OF
BHIGNTVAEY £y VI TR ->TkK2 ZOBI3EHE] (“Chi ¢ questa che vien”)
EHTTVWE, ZOFR, THEO T E ZBUPMONDB S > LB LD L S ITE
BL., RHitoFh A2 Lo CTHIRIREICHKEZ L. By 2030821380, &
DERIETZDEE DL, 2F D TORLIIILD S E BB ER, BHHFOSNTEL
PR VERRISRENE LTP-TRSE, JOENBROARECBELT, Y4
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T (ELRFEABEPOLANICRIEFTHRELRNSE Z EITX BfEshsE
M@i&ﬁﬁ%iwmmT%AtU#&éJ&T«FL@ Eff 3, oY > V2D
HEEERE->TOBLLIE, FveF 2R —DOn—s~— HOREE LMD R -
TVE] LERLTVE"Y Col>nUHED 8] ofasE, )4y ba
F75—7$EJ@@bm%ﬁbhtgo@ltﬁ77@*0?%57V%®T%
41 (La Vita Nuova) D18FE» S D—Fi—— = F v %, FAoFoHN I, FHizo
ERBOTLIE, BEHLARSAGENETRENLIEEBVLEYT, Hkos
Rowhricid, ROITXTOBEEOHNTH 2B SPE~TwicoTd | (FEE
—iR) IWEHEShTOVwE, 2024y bid, T2 5—25%E] OFXTHEXRTVS
L5, BooEROT TR [THAL ofiRE. 7 7o FHRAIC>VWTO
BEICEG SN [ChR+DIEBHSNEINEESH 0| bOBOTH -1,
THE] 18EICRoN 2 TSR] (saluto) 3, THE] F3HCbRoh, = YAy
birIn% [KoOKER] (Ush-Wednesday) D 2 EDOFEE (Salutation, e vo
significando) TERLTLW2ET AT H L0, TOBFERIY 505, [F] O
SIEoh2 [E] & [0 oMBRETYRFFLRAEFICEBTS [EME] & [E
2 OBBRICHUKE D TH 5 ETHFAMNCHI L TV BEARTH L, 2L T, =
VA bEIZO [E] ORKBRE1929F0 ¥ v 7] @mothT [y FHEMIC IR
DOEICEI o] £F5 (24 EHEOZNR] © [MTH L L & bR
@E%T@%%%m—%umof KA SO ZEILSAELLZSVHIEHED
BB HOTHLERNTLEY, Cok3HEREFNCMNL LS ICEEDOZH

DR [RIEOHE ) OIREEEY LiF, il & EUHIHE S BF &R L
TV bDEDTHD, Z L TIOERI 7o FLOEZELLEINL I EORW
BEISDOTH B,

LI —2DIESS 73, B Ya—V ol e F—hI A LOEELS
DFBEEELZONS [FITH] o500 T [HbHED L oL eIl LT/ Eb
AZRAT] EVWH—HITH B, THRERMNIZT AV F+—20D [E]
KDOVWTOBEERTIIEICE-T [HAE] COHEBENEENL DL S, Y
Fr—RICE->TERELELE UL TEBMICKRELSHRLZEEICL -
TRADEFHOVL Smic54 oL Lh)” BoTh s, )4y bH
BEAEFE->TVW30E, BOERELTEIBOXED [T —F e nd > b vy
EVFr—ZERECHDBEVG - ISHHTOEEEE FE3 S 0 & 19T OEEE & O]
DOHE, 2% - BHERIFHLLEFBITES SO LOMOMEE] KOTH 2,
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ZODEIIT, FAAMLENCIE, F—o v OB HIIE, BicBWTh TREDOLOD
AT L] EWAETHEESN TV, TALK, ZOHEShEmL, B
LEE FHIRBIE V- ETHREN, BRI F+r—RICERSoh B LD T
BlisELh] &H2DTHB, 2 VA4 bD T2 5— 23] OoFnhS>HBE S,
Uttie D TF) OBESIIHEREPSZIRH NI ELZ oNE I L3 ur T, TD
SEEEARICE T 572 T Ay MEIDHAEY 3 v« ¥~ (John Donne) D&
[BEYZ | (“The Extasie”) #HY LF2 2 & THEWMEL TV 5,

EIATUEDES Yy 7o THE] cRES N 2182 L 5o TR
CREINTOVABITHIEOREIER, )45 ML B3RS, 2hFNOBRICRES N
ZHMERBEICORMENTVEEVS I ETH B, Ty FDPEFHICENLT
WEFAZEOERICIR MEE] & THiFEE] b0, ZNFhoMERZEL
HHEER > TWABRTIRAL THERIC L 3RS OBRBEOEEEESVIIBL
THESH 5 " OTHB, COWHMERE S Y FIIBo THEAED B S, )
Ay MicE - T, RItfTomMMERE HHEA, 7Y 2 b FL2AMERICHE 5~
FomitEL] T N6t o 2 <1 voEiRzb—8F Ly B+FEHo3
NF o FLTC, BA TS T4 9 ZA—WETFANAMRS Y EEIU & D ICOHEEE T,
Ay —ERLES oy EEEE] HOTH B2 250, [Wr=2 77 4
FRESVFOHMERTOHBET 7 b—=LD)F+— FOEMEL & [
Ty Y avi A IR AROBMERTH B AN v OMESE] OBV, AjHEM
[7VREFLRNY 47 b= v FHMBER] T [EARM) THEN]
bOEEFNE b DI LT, BEIZ TOEEN] T ToeryERM] RbDTH
3.0 Co &5 ItHE oW ER L 16O 2 <4 v O MR ERORE OBV
DWVWT, YAy MEEIRIB0FED MEXEE. 1THFCHIHERES ) (“Thinking in
Verse, A Survey of Early Seventeenth-Century Poetry”) DHIT, KDk 5 IiTqHA L
TW3,

M3ttt & 12t o MR =R T, I TEENLZ DO TH >, —MEFIED S
NTVRLRESERCPEEHED “ AR, X3 +5 Y FADEY 1 7 b —1E
WD) F v —FET—T—Thot, BT 47 b —VEEREDY F + — KO
IR IE, BREA » FOMBMEROBENE LEIL LS K&V THRNTH 5, H#
Sid, HEPICA XA DARFID, B, 3o LML LTI TH S, S5,
EBric, AREZERL2 6D EXF]T 2, LhL, A vOMERICTIE, o
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T4 VvRLEFENTHVLLI I TEWVHARPRON S, 25 2R U520
BELBLY, WOOREABEDLDIT, HoR 704 bAFOBEEZ T,
L. TORRM voRMIERIE, FHEBICEVLT, d- 20 &0 BHREN.
F3zuF 490 THB. FLT, TOEEEMRIE, Yoy 7 ERICEBLTOV S
LT, FOBEFILHBFHTABE->TVE, LELUEXES, 250 & %54
CLTHBEL G, YV REATF T 49 RICEEBEN, 75 vavlds LyicEE
SNTLEELS T ETHE ML,

DL oD ERELRERL 75— 7##E] WRohs o0z ey
F7EHLICL T, 3—oy  YEREICR S0 B T AL F BRI R L TE L
B85, FHNVMLATIELER (realism). FEH (ontology) DEMEICH 5 D i
LT, AN+ LIRIIHEZSE (nominalism), L HEEFHE (psychologism) DEikE, >
Fh, FEHIWFICBI D [EML¥NER] 5 TLOHEE] ~OBTIcZzDE &
FIRLTWEDTH B, ZLC, COLHIHIT YAy PORGEIZDOTE, HAS
A ER (cassicism) U0, FHLVNHEZHOSEE A o< v
F¥#F (romanticism) E$EUDIFA T EiICkY, FyFREFHERET, Y&z VAt y
PEASEECZTNLBRONERZ oY vERELEL D I LLED > T DTH
7.5

m

IokSicx )4y M3, IMCOMBERE XA Y OMMERE OEVE
F-%0 EXBILTVAS, TFHEDOEI AR, FAAZY DR TLANES
(Dionysius Areopagita) & & T, HDON—7 7 — FREBROED / — +icBhic
ZOEHBRONEEEI TETHD, T COLIUINFORMIE, 72 & 2,
BOWBOERNILEFHR T2y 4 ==« 7T =225 1 — X] (Sweeney Agonistes)
M 5N S2OIES T 7D—2ic, £ (W DMEEZRE] @ [~N—v b o/ —
b~ ] (“Bumnt Norton” V [l. 160D [ — R b « 3 —# — | (“East Coker” I [IL
135-43) KZNFNHIRENTWE 32D [BRORE &K ] (The Dark Night of the
Soul) @ 10D EME | (the ten stairs)s [H 2 WIIEYR] (The Ascent of Mount
Carmel) O EEMF] (negative way) FICRZT ohb, )4 » Fid. HIK
e LS5, TOLIBTFROEI N FOMUERE DV ERNTH S L
NTVBEY, THiF. / —R0 v 7+ 754 (Northrop Frye) 75, HEI~NTH~&
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[p»5HRAUEEL D R YV EROERBEL OISO IREBLEZ 0N
2.7 COEIIELBNSTRNEA A VIR, BROEBHORET, BN S
b E ES2ERNEE. AIENERPEONZ VI o YEFNEMEST b
DOWHB, TOTEDOS 2 VOREIZZ, UKOKER] OEEN L TR 01
AUEEBIT, SR vw/(MEMm>mF%?54aTT4vx-uav
(Ignatius Loyola) DIEED AT A —2>TH 5 Fﬁfzj@ B2 1 (compositio
loci) BREZF SN S0, THEREALOVWEEL (B 2RFT 2 &i0&E-T
MEFHAEHICRAZ ES5CBETE) CEUDTH B0 ZClelkfy bESTO
< VEZBNEBNIPEBOTOEDTH L, ITOMHEIRE ST, BB FH L
i, 220 [BADPH-TVIORWUROMERTIIE LT, ThSOWRIZH L
TORAXBEOES] »o5IERIENbDTH S, TOLIWRA R, TV 4
OO D v v EHFMFOR T, HA o v EROANOG TR S —FIc B EE
ZohdhbEINE L,

Lanl, 2V Ay MEINFEERBFALBZEITOE L, 2045 ETF
BB Izt Sy FARKLTINIED Ty 2 b OFT, (RO L S lcah~x
TWd,

TRMOMRERNEHE TKER] OBERIcH b, ChITEABALHTS
3, BAL&EOic, BOMBEZERZITEROBEINFDEICHELINTL B, T

3. EHTRELT, #FEHOAKRHTH B, TNREARISTRIEL, BB
B¥gcETs2boTcss P &

TDEIBTEEEZLNS, T4y b DEESIC R A ¥ DML HRNER
PRZFISNEHEDD, T4y PPFELTHAANKLZSDEIT IR F LD
OB ERTH 7o TOIERERDO = b e /—by] D
[IKDOKEH] @ [BREES] 4 £ YT FROEIANRIIERLILODTHDL L L
Th, O [BE| B33 RITE-TH ETHLERICET 2HOFHET, =Y
Ao MITDEELLEBIT, TOBRTTIZAMNFLADERZMTH S [AHDF)
% | (Unmoved Mover) 2ZIEH¥ TV 3,

The detail of the pattern is movement,

As in the figure of the ten stairs. e —




Desire itself is movement
Not in itself desirable;
Love is itself unmoving,
Only the cause and end of movement,
“Burnt Norton V,” Four Quartets (1. 159-164).

T [N=vb e /= v] FUEBICR SN AEBIKEONIYOBETET SN
% [#1A] Gstill point) DEFRIEF, FrA=v v R« TLANF SO [HEME]
(The Mystical Theology) 2B oM B EDIEDTH 5o

At the still point of the turning world. Neither flesh nor fleshless;
Neither from nor towards; at the still point, there the dance is,
But neither arrest nor movement. And do not call it fixity,
Where past and future are gathered. Neither movement from nor towards,
Neither ascent nor decline.
“Burnt Norton IL,” Four Quartets (1. 159-164).

T Ay I BNC LN ETHEH, T7 75— 27 #iEl S=d#ET Mo
fLITi, BELY 4 Vs YOMOEZRIOMPIEESEC 28R Ick » TR IEE
- ANHDERICET 20RMIEMLEZLZHEL T, £/, TAIZEL-T,

LT, ThEBHETAIIELICE-T) THEEBN, TomiERE 557 O
RicxmSICEL LR FROFET - 17 FF 49 R, FLF, 2LTHTH
DEINFOBHER] EXBLTVLE, Tk HERR MMUoopEEE] ©
BETTY 570 TRER] 01 A V5{H-T TKEBBHRIZ—DTHE] LEAT
WBEZAIKRZTONE, T2IBVT, [k 2RE0E, &% * AM0OE
EEZ B, RO &AM DR —2ICREZDTH D, TO& D I
FHRIE. VA PBBREDHH [Va—Y « ~n—=N= ] HOPT, N—s¥—}
D TEE] (The Temple) DHD [§E] (“The Flower”) %5[H L. IM~NERL T
BAEZREE L LEOCOFE~ICHESVWT] == DR AESRHZ L iR
& rgﬁ;aé IR b0N S DFEMIUn His will is our peace [la sua voluntate é
nostra)) THBEENTNBEIABHSNTVE,” Co—aly 50 [K
HE| S=FKo .y 5 (Piccarda) oSN DT, HiicE-T M@
BEQRIIEEE D, CARID TREOBE—EhA I, CHIOBE DR
BWOTHb, VAo bIIOEY HVFO—EUBL TINMED [Fv 5| /T
[ZR I ATFEOM] a2 L, ZOFRPFT [FyFOIDEE. Fh
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ETEBY) HEOL S ICBA S, 2 LCREASORRTE OEMAL 303 &
IR ->TERLBRE, COF Vv FO—AlF. BOIKFHAKEELD bFIC—BEL
CEbhzEEEALETREESEVY Sl TROKBH] ORKS
OHT OFIC HHAAN TV B,
CDESNIEEREZBS, 24y POFNEEOHBERZE S, =)
Ay FRFHOFICIBVTF AL N EREE T 3N Tt RIERETEATY
LYV OFEVE-FAE L TCORZNCEM LFORTITAFAN, THId1 £
VORIIHESNEBELEEOMED—HK. 503 Myo—%] LvwoHE
T (B0 EE] 2H -7 THAEDOEE | (“Whisper of Immortality”) DFEEL
19206 [75 « o2« 7Ly 2] (Ura Vos Prec) DR [Tt (The Waste
Land) H1:0IBHHICEVONTWE, —F, [IKOKER] IS = v F Y
9 RER SV TWIEEICIMA TS Y Aoy b« T Y FA—XICRON S [HiFE
FHLE RS THRNSEREMABL TS v T NREBEOEA T THRESNTITC
CEBHEETHE, COX Ay FOFOEBOWMBAFOR AL TRS
BWH, COFERICET AT - AT U TEXATOVA LMD o12o TDEHNUNT
TRICBEL T, Z VA » PEREMEHD, BT VI UA VIR =L e 2
<—+ &7 — (Paul Elmer More) 3 [7 ¥ 27 YA =Xsuid - F¥YvrP+Y 2
bR IC B B AENIE TR AR L. m—v-ﬁruvau:@:ﬁ%éﬁf
T—RMEBICRA LS ELEDTHS M sfT0B, LpL, =04 b
ﬁ%@@ﬁnéf%tbm@\;®_mmmbiiﬂm?5FE%%Fw
(scepticism) ZFRIRL LT NIER S L7, TOIDOI &G [FRH) & TKoK
BR) OBRIEBEN-TVWE 524 E AL tBoNnd [HE] & TEE]
&g & [iTAl THE] & T8hE] FoMERd 5 IESINZ b0 [
MELEEHR-12EICHONE, TNODEEICR., ERSNTBAMNLSEEE
Bobnds, HEIN/LbDEV-KEDOLTRISEEN LB ONEE, TO
TREEREABLDIC, B2 ANE. REMORNAEN SR EED B 10HiT, 7
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George Santayana, Three Philosophical Poets (New York: Doubleday Anchor
Books, 1953), pp. 8-12, 113-4. Cf. “Editor’s Introduction”, The Varieties of
Metaphysical Poetry, edited and introduced by Ronard Shuchard (London: Faber
and Faber, 1933), p. 2.

. “The Clark Lectures” I, The Varieties of Metaphysical Poetry, pp.53-6. Cf. Manu
Jain, T. S. Eliot and American Philosophy, The Harvard Years (Cambridge:
Cambridge Univ. Press, 1992), pp. 25-39.

T.S. Eliot, Selected Essays (London: Faber and Faber, 1966), p.288.

‘It becomes clear after a little inspection that this type of thought, the Word made
Flesh, so to speak, is more restricted in the times and places of its avatar than
is immediately evident. It is one form of an enlargement of immediate experience
which, in one form or another, is a general function of poetry... But the charac-
teristic of the type of poetry I am trying to define is that it elevates sense for a
moment to regions ordinarily attainable only by abstract thought, or on the other
hand clothes the abstract, for a moment, with all the painful delight of flesh...
The first distinguished exemplar of this type of poetry was of course Dante. If
you call my tentative division of the three types of philosophical poetry, you will
see at once that Dante is the great exemplar not only for the type which forms
the theme of these lectures but of every type’ (“The Clark Lectures” 1, The
Varieties of Metaphysical Poetry, pp.54-6).

“The Tumbull Lectures™ 1, The Varieties of Metaphysical Poetry, p.256.

. “The Clark Lectures” IIl, The Varieties of Metaphysical Poetry, p.99.

“Author’s Preface”, The Varieties of Metaphysical Poetry, p.41l. “The Clark Lec-
tures” V, Ibid., pp.158-9.

Cf. “The Clark Lectures” V, The Varieties of Metaphysical Poetry, p. 7.

“An Italian Critic on Donne and Crashaw”, The Times Literary Supplement
(December 17, 1925), p.878.

“Editor’s Introduction,” The Varieties of Metaphysical Poetry, pp. 10-11.

“The Clark Lectures” II, The Varieties of Metaphysical Poetry, p. T8.

“The Clark Lectures” 11, Ibid., p. 80.
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S.L. Bethell, “The Nature of Metaphysical Wit,” Discussions of John Donne,
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Routledge & Kegan Paul, 1979), p.83.
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T. S. Eliot, “Dante,” Selected Essays, pp. 272-4.
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“The Clark Lectures” 11, The Varieties of Metaphysical Poetry, p. 82.
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Mediaeval Descartes Modem

‘l want someone to treat me rough.
Give me a cabman.” Popular song

Dante, La Vita Nuova

‘the end and aim of my Love was
but the salutation of that lady. . . ’

divine love human love

\
{ Donne, “The Extasie”

Guido Cavalcanti I. A. Richards
. T L
Richard of St.Victor Crashaw
St. Thomas Aquinas the Society of Jesus (Ignatius,
Theresa, St. John of the Cross)
the Aristotelian- Victorine- the Spanish mysticism

Dantesque mysticism

realism nominalism
ontologism psycologism(mind / body)

objects ideas of objects
classicism romanticism

‘Mankind suddenly retires inside
its several skulls’ (solipsism)
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Return to Dante

Shun’ichi MURATA

T. S. Eliot’s first essay on Dante was a review of Dante by Henry Dwight
Sidgwick, “Dante as ‘a Spiritual Leader’ (The Athenaeum [2 April, 1920]), which
was retained in the revised version of “Dante” in The Sacred Wood (1920). In writing
this essay, according to Ronald Schuchard who edited and published The Clark Lectures
*, Eliot drew upon “a book that he had read and mastered at Harvard, a book that had
stimulated his theory and that was to become a central document in his Clark Lecture
—George Santayana’s Three Philosophical Poets (1910)” (VMP 2). Reacting to San
tayana’s study, Eliot makes the distinction that what the philosophical poet really
endeavours to find is “the concrete poetic equivalent for this system—to find its com-
plete equivalent in vision” (The Sacred Wood. 161). For Eliot, Dante’s poetry contains

“the most comprehensive, and the most ordered presentation of emotions that has
ever been made” (The Sacred Wood, 168). This is “a sensuous apprehension of
thought, or a recreation of thought into feeling” in “The Metaphysical Poets” (1921).
Thus, Dante is, to Eliot, the great exemplar for the perfect union of feeling and
thought.

By the way, according to Eliot, in the age of Dante “the divine vision or enjoy-
ment of God could only be attained by a process in which the analytic intellect took
part” (VMP 99). This idea of Eliot towards Dante’s mystical vision of God in the
Paradiso, which is different from the mysticism of the Spaniards which is the
mysticisms of Crashaw and the Society of Jesus, reveals Eliot’s essential Christianity
which is symbolized in “the fire and the rose are one” in Four Quartets. And these
two types of mysticsm is involved in European intellectual history. Eliot spoke of the
difference between the religion of the thirteenth and that of the seventeenth as being

“the difference between metaphysics and psychology” in “An Italian Critic on Donne
and Crashaw” (1925), which is, in fact, Eliot’s larger topic in The Clark Lectures. In
this lectures Eliot uses similar terms in discussing “the difference between what I call
ontologism and psychologism” (VMP 83). And his literary history runs more ore less
parallel to this intellectual history. His representative figures of the mediaeval and
modern minds in philosophy are Aquinas and Descartes; the parallel figures in literary

history are Dante and Donne. It is by Descartes that this chasm separating the
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mediaeval and modern minds was opened. [n other words, before Descartes, the mind
of Europe was relatively unified; after Descartes, it was split between metaphysics and
psychology, feeling and thought, subject and object, which is called “The
Disintegration of the Intellect.” Thus, Eliot’s theory of literary history is woven into
a pattern of intellectual history. Basil Willey says that “the Cartesian spirit made for
the sharper separation of the spheres of prose and poetry, and thereby hastened that
‘dissociation of sensibility’” which Mr Eliot remarked as having set in after the time
of the Metaphysical poets”. This developing view of Eliot’s literary history is, for ex-
ample, reflected on his gap between the praise of John Donne in “The Metaphysical
Poets” (1921) and the strictures set forth in “Lancelot Andrews” (1926). And earlier
enthusiasm for Donne was at last modified, with Eliot’s experience as a critic, in *
Donne in Our Time” (1931). Eliot contrasts the quality of belief before and after
Descartes: “Donne does not ‘believe in” Anglican theology in the same way that Dante
believes in Aquinas” (VMP 223). This change in Eliot’s thinking about Donne is rep-
resented in his poem, Ash-Wednesday in which the echoes of Donne give place gradu-
ally to the influence of Dante by virtue of the poet’s own conversion to Anglo-
Catholicism. Eliot critcized Donne from the perspective of thirteenth-century Europe,
using Dante as his exemplar. Eliot no longer considers Donne as a first-rate poet.
Thus, what I want to discuss in this paper is, around the world before and after
Descartes in intellectual history in The Clark Lectures, to study these ideas of Eliot to-
wards two types of mysticism, metaphysics and pscholology, divine love and human
love, as well as the theory of sensibility, and to elucidate the reason why Eliot returns

to Dante.

*T. S. Eliot, The Varieties of Metaphysical Poetry: The Clark Lectures at Trinity
College, Cambridge, 1926 and The Turn bull Lectures at The Johns Hopkins
University, 1933. Edited and introduced by Ronald Schuhard (London: Faber and
Faber, 1993).



