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[@® The Theatre of Tomorrow (j)

1910 R B P SRR IR L C, /NEISRESD, SHNRIBEHN® Y, T
% Provincetown Players & O'Neill poFieofEvo2 1t 7 2 Y 2EREIF K
MORR M LEEWICH IR b DL LTHEEEIN TV S, ONeill x3mF3
#4, Provincetown Players o £l#5#% George Cram Cook DIEE B TD
Ak VB FM TR TWSE, #FFRO Kenneth Macgowan, ZERHk
&% ® Robert Edmond Jones X5t O'Neill 45 Cook OBy k& LT
$id 7o:E®) (Experimental Theater,Incorporated) ¥ Eu b ki X 5 &3 28t
FRR D\ e COFEBRX LD L{EHSINFME 22 bOTREVWSRE B,

Macgowan $319214gc kR U7z The Theatre of Tomorror (Lo @ EBNDE
EXELRMEINER2VOTH D, AOEBRICREWRIBENRE L L,
Cook % Macgowan ORELEEIDBERMWEE X —F TE 21X “to make the
theatre itself religious” ‘TH 0%, #EJti¥ Dionysus Z2F0PRERIE
Bo HREHTBACTKREZC 2 LR5C&T 5, HEEDS KEOEHR
TH D MEENIHER, FHMENX2 O BFE BIEL Ko eorl  Nietzsche 3
7o) in b CTHEELRENTH 5, Netzsche o The Birth of Tragedy (18
72) XY o TEBOFKBHTHOOHE BT, XIPROEEEEBORXTH
D, ENR2IHBAEN L LTOHBORMTH D, Reinhardt £ Craig
DOFE R 37 Macgowan kh & HICEREBECHEHEYBEA L,



“The dramatist of the future will think more in terms of color, design,
movement, music than he does now,and less in words alone.” % |
mask, chorus LOEFEEr FEL . B, Bl © A EE LTREEMFEROK
F ¥, “Psychoanalysistracing back our thoughts and actions into
fundamental impulses,has done more than any one factor to make us
recover the sense of our unity with the dumb, mysterious processes of
nature. We know now through science what the Greeks and all pri-
mitive peoples knew through iunstinct.The task is to apply it to art and,
in our case, to the drama” L] FpREEE & ONeill pRRECTLH D, XY
v PIER L BT ONeill £z FEa b 72 - AREHhed o7k,

Mourning Becomes Electra(1931) c® 3 v ONeill o Ricik, &5+
OEREYRDTO FKEOFHE L BRO—H L 2EHL & 4D Y, Mourning Be
comes Electra 2% DEM KRN ERO X SIC B5, EIbz ORROIRE
DR FROBBE Y FoT ONeill 238257 LTk RBFICR 20T 5,
&, TREPEHOBBYZT T L3, cOERBERO—IICEs &5,

@ 55 il 4 by &

AADE 2T R ZDEADEFEDOLT LHEHZWERICS S O 43 F B XK
23, O'Neill BEZRAFEEREBEROEFOPICEOLFRROEZ 2 FELIR
S PELIE S, ONeill gEALOEHEHDLEHSORRKREELT, E2
BT EEREATNS, ELR, £ OABEML TW3 X 5, Kipling, Jack
London, Joseph Conrad » ¢ primitivism 2 O3tng lg88 e X b, O'Neill
ORERECRENT MY 52 %, ONeill OFwIICHKL 72t Thirst
and Other One-act Plays (1914) O, Thirst ¥5|\wTH X 5, BT 2
o LICHLIcFEY o= A dancer, gentleman, West Indian mulatto #S\»
%o =2 P RALMCKEBLTEOTVWS, 3T RAKEHEMELTRY
OKERDZ, =2 L ELORKREERLS EFHELMNT 5, LR
REUTIER BRI #1FAl, KoV =7 nRfi+0 Fhicr 147 % #T7A
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o TARMAOKE \ KO W BREWERICEAL L BOKTEH, —oOKR
RREFEL, AMORISEHEMES & T %, FEHAEGNHOEE, X
AHEED TP L LW HROBROMESD 5, T ORESKE K ¥IEH R
Rz ONeill BEICKHEL, HOBROREE BT EOTH DO,

BROER, 72 Y TR, < 319094 Clark A4S Freud & Jung
DZRR LI, %’r%%‘é&%%bt%o@kﬁm, BOTHEBEIVERLTSH
BEHOKRERNOTWEOTH 285, XEFECLEFLRMEr S L, b
@ O'Neill OBEBAHOLORMCIEL AN, FRERELHEBRYMAL T
HE7REMANE LB LICZTAN, B, LEFBOTAORDORIARTHSL S,
WRT OLEEY¥ERT LI IOT, HRILCW I I ARBEOEFTCKNT 2
BARE L AT &3, AMOEOSHTABTG EHD TwOk. £ LT, Mouri-
ing Becomes Electra ¢ NotesiC X 3 &, ¥V > TIRZIEN S FERMIF B AR
ERY HAD LDBEEY AT HAACHBIEZ20OXELEWH T3CED.

Oscar Cargill |3 O’Neill oiFmiairaEadskith 2 Strindberg gfgticis2 2
& L, Before Breakfast (1916) , The Rope (1918) , Diff’rent (1920)
% Miss -Julie # theme DEZ: RT3, M Diff'rent [CRCIE sex
repression® Freud f4 theme ﬁiﬁ,gmyg,ﬁ‘jggnfv\ 2o TOHIE ¥ puritan
tradition |cX L CORER WBO B E L THW RO feiids The First
Man (1922) & b, Yankee Protestant 33 2 O'Neill OB L \WiEER
BOERICEDEEHZICH, P ERRINLTYL, ciLiciinwThEFxR
s [Eugene O'Neill &%:E%J &;‘%ﬁ LT Desire Under the Eims (1926)
BB Moun t1g Becomes Electra YCE%(’FunD%ﬂ?E BN TNWBIRETH B,

The Hcm'y Ape (1922) AT =2 v © HHERDBH D PobiL, Al God's
Chillun Got Wings (1924) 3 EI AOHEENIBEBIRE & = 7" » 0L FRBOMH
W7 EN B TH B,

Dual personality® theme |3 553 Tie Fountain(1925)icEib L, The Great
God Brown (1926) T3 Jung @ “persona” QOEzaT . SR mHE
DEBRE Le, KEic Days Without End (1946) icig Jung o iz ¥ Bb
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E2E_OANMEEBEIHLTwS,

A% 2 w2 1K, Oedipus Complex #3%k % popular ‘G 543, Desire
Under the Elms @ Eben, Strange Interlude (1928) @ Marsden, Lazarus
Laughed (1928) @ Tiberius % Caligula |3z ¢ complex OFFEETd U,
Dynamo(1929) Gt = otheme & B [f s BE#H, DMourning Becomes Electra
CRATRERT 2m T theme ORFERTF WL MO TRIBNEETH 3,

o X 5kt ONeil OREHNITROIBER —EBICEE D, HOBRERLR
ERE M2 TITO%k,

W xY v 7H#HER

ERAEEEE LTEARIYZonX Y & TIERIHS Macgowan Group DOTEE
HEHEIOBREK VI T T, HEINZO genre ¥ L, TOHB T HRO
LERND XY v THRROBERFBEAWERCATEIR LW & ZUORHR
Th 2. EfeF L Lto ONeill gZoEfiicAc, KE, AgikaEH, mE,
SEEL YD EFCEOBRBRMESHERLE, HERX YV v TOO0H
RAEEEHCR A T, BERMNERE B O KEAERNRAI» CH Ok,

|F§T } 1924421 §Macgowan, Jones, O'Neill ®= Aic X OB T
AN Strindberg @ The Spook Sonata GdH-OHS, FOEAXEDS
BRIk, XFER, WEic X oT, Coleridge O5F The Ancient Mariner
®» O'Neill ¢ X b arrange X7z b DB LI SNZES, KEDAEIHREFICK
EEER L, AL ONeil B ORKEEH AL 7cOR, B TRERE
# The Great God BrowmTHDl, COHHORER Jungd “persona” o
FHRYrHFOTVW2 LT I ERINS LA TH 3, Dion Anthony |z
Fang, koRERE Anthony OFETH 255 WHIERICHT 2R
Dionysus B ¥ 13 20 CdH 2, REDOKE R Dion ©FE# Brown ic# 3
nxz233%, Lazarus Laughed CREFDIEREFICT DDELS RH5ET O
O SC L 249 BOWEE R L, Strange Interlude TR TRARE %
CEER LAaL Ok HNIEBE I AV, D35 “an attempt at the new
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masked psychological drama..-without mask” D& ¥ % L%, Mourning
Becomes Electra T%, KEZER L?ﬁ:inO?tﬁ%’(,S){REE’i%%(B@ make-up ¥
FRULIZERER T A%, Days Without End (€A CIE G BH34E7E, Lov-
ing 1 John oD A#me LT John @ death-mask ¥ CTwie, Hikk
it O'Neill g ARMINEO Y RTAICHKBEEERL TR D, FLWEKRY
ORI Ln2 3,

| AOBEREERR | The Ancient Mariner iCCAVIIREERNIE D AL BV
FHRER e, ONeill 3 ARHCEERRIC AETREMY 58 LD Lazarus
Laughed CRTTH %o RRK AL OREIREF ¥ 38 3¢ T, Lazarus
IR T 2EOFROAIBE 3, ¥ ) v THRICRT 2 ABRENIE EEH
BhEMEAEY 52 ThWS, ol mask, costume, action &g Ickk=fk
XL, $i%h chorus, dance 7 & Macgowan Group O B§T#HA8IM L L
TOBOHER EWS X, ZOEKRT, zORBREACHERRFL ~EE
YH#HOTnWB, Mourning Becvmes Electra 1€ 3E"83REERIZEE Lk wit%
Part @ Act One O HEHBEICEAORORFEEY BEITTEOREACEL X
5+ LTw3%, ffl—Part One Act One (from stage directions) the last

three are types of townfol: rather than indivicluals, a chorus represent-
ing the touwn come to look and listen and spy on the rich and
erclusive Mannons. HEIFWICETEH WSS, Bl 7% chorus REHIcHOWT
WBEWDILESTH B,

G m | ONeill REREO MRE) THEL LA0E 2% 50ICHELY
O% BRiIcERT& 1R, Strange Interlude TR CTHERINEEREKEEL
OT\Ww3% [HNEME | monologue intérieur, Interludism % 2, FEEL
BAOLORTEL TWREY AT 2EETH 20, B#InkEZzHvc
S FEEMRIN X2 SRR LECHE VEIN, 25T 2H K
DT AME2HEIICHZMES LT 200 TH D, DT OBEHESEORE
HEROEBAEAERBE ¥ A TERRR LR, Mouriing Beevmes Electra ¢
Rz OEBERB LN T v, AR HEOHRT, BHSIEO CEHHT

—(41)—




OETREEL T e 3 TUROPRY LFCw20R BIXFEOHT—o0n
peak XL TW3 &5, TN LBEEL TR TE X WER, Freud off
:H “Mistake in Speech” BEc 354 ic HAREIRY irony OFREHOTHRME R
L, ZOBRHORY ERICETWTWE L WSHETH 5,

=#e | Strange Interlude ¥ 9 %5, RBREER]S BRI R & W5 KIET,
Spiller 2w 2, Nie Plwys By Eugeie O’ Ned! ¢ Introduction (by
Joseph Wood Krutch) @ AT FIC “trilogy” &\ w2 T\n~% KW Dynamo
%3 “What is God”(s)@E%iWF@%~%”Ba LTH aiess, B hkkicib,
EEMUTORIE L L0k O Neill S HE=#ite & L CTKEEL /e D13 Mourning
Becomes Eelctra T D7z, $BIM64E LIED The Ireman Cometi ) REEORYE
Td 5, O'Neill BX George Jean Nathan |c } z 19344 LI5 D 7kBRD ]
€, 1754550 H19324E 2 TOT 2 ¥ P ICHEH L BN DI 2 KRR Bith ¥
HEO N DHOEVIEHTH S, ONeil giilhio RTHRORBIGTBEL
Tw3X5c#RIcS B KBt #<, ALZRRAB LIS E Lebl
Ve TiLRY 5 ¥ I o THEO ZEEr R L, ONeill SEH{EA L L THE
HASHN DO AED K EORIC AR EERA 5 & T 2 KELERL T 35T &
%o

CI)

Mourning Becomes Electr. ¢f O’'Neill 239y o7 OEHPIERICH HLD
Electra-Orestes theme ¥ Lincoln BT XV # B L, & 5—FEAHY
BIEZS & L2bDTH B, BIL, BHACEELRS 2HLCIOT, XY v
7 AEFITRIMENEE RN b O TdH Ok Fate £ Furies ¥ ARIONEICA
FEREbOLELTRETEC XY, coOMENERNER I ACHREY
X5 &Lk, LT ONeill BSEAGLHEY &0 X 5 R, AMONER R
Han7ex Y v 7@ Fate $ Furies L ZfTTd 20k B X 5,

@ Christine ¢» Frustration
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Z OB O33R ¥ 3 Ezra Mannon @3 Christine @ frustration k%
BHNMK D, ENIEEFEOKORTEICBIRD 532 Christine O b L E
XFEDND LT HTH BN, ZHOBHECHHFICK T pmysteriousy romantic
mE Ezra o x L WEHREOBCEBICITHEDN O THH 5, &R
L OBBABRBIEE AR L WL, ABICAFOEZF AL T 23R
I{sampbntwniz, LIk Christine ¢ &oC Ezra 3 “disgust” LIStofain
Thhl, BORY H S LT EXIWCEO REY RTHLC D, N
Ezra g b 2 L3 E0 B WEOKBICH T 24EBICHK £ 24, HEIGKL
CHLBATL 2 HCEEROBIKH EIN TWEOTH 5, HREFOETRA
Bl 7eds, BAOMEMBERIBRONAZORBICBE RWHEEHOT
WAARERBREOR, WHCRICROTET LR 8T 0 Orin i HIC
X b Christine D20L4E 1} EIEICE X 708, Civil War #5338, Orin ¥
BB NEBIL, LD Brant &5 BBk, HfRzoBrL
% LD 7,

LOEB K L£FEDS, ZodC Lavinia £ Orin 32 OoERBREE L, B
© Electra & Orestes &7 2 CEORRETH Ok, HLHERTZI5CT
DORERIBBOP T R ENWEED neurotic personality JSHEEIOR %
Fis8 Electra-Orestes theme 2EX )2 T AW OTdH %, HAOHKIED
IRBERICTHR & OBRRICA TR EINTYW L HE R Freud OLPIEHER I L
BATBHTH 5. cORLEFLOBRRROERTEIFILVWREFLLED
TRBBRZ B2 BNTENFHE L 5B bIL2, BIOENFOEL L#:K
ENTWw L zo vicious circle z %, O'Neill #STRAADOATEIC BB LZXY
7o Fate ©d 0%, Fic Christine ¥ 493237 EBzra Bty

BILT WeEEY M 2% biY, The Mannons @ vicious circle T3 2 Hi%
YL T 2ENEKR2THH 5,128 The Mannons oIETH D L7z,

[ Leavinia ¢ Fsther Fixation
FEoE ¥iEa hie Christine B Ew0F Lavinia ¥ Ezra oF & L
__(43)_




BN BHOBEYHE CHENHE RN DOk, “You (Lavinia] were always
my wedding night to me——and my honey moon.” (Part I, Act 2)
Lavinia 2@ disgust LhZD RdsOrc. £ 0523 B IcEERMIc
2 DEEBEE O, EOEY K\, BT Orin yFEHEank Ezra 33 «I
turned to Vinnie” (I, 3) w50 %Rc, X Lavinia NRUCHRE LB
TineH b EHEL I\, Freud oEH S47212 libido O3 @R KT
MEBSEEOB KL TEEY, REOBICH L THE MY ERT 3
FErHEL, 2% Oedipus Complex &MA Twn3%, —iKICIE ORI R
RIBENTW L OHEDS, L ORPIORTREERD libido oz £, RBH
(XB) EELEET L O TWw3, LikofkERss Lavinia ic AUBIE & ¥ 2
L7eHERRFBICERIES, BRichn s Lavinia ORCHT 2L WEE,
LICHT 2 BERBEOBROTKRS Lz HRIBNDOTD %,

Lavinia g B4-& AL EOFEY “duty” 2\ W5FBTHIGIAS L LT3,
Strange Interlude = Nina f} “the lies inthe sounds called words”(Act 2)
D3, Christine |3 Lavinia 0 @&EHROHILCH 2 b OFEBWL Tnic,
“You're tried to become the wife of your father and the mother of
Orin! You've always schemed to steal my place!” (I, 2) &% Oedipus
Complex € F 3 incestuous love B[R ¥ 3565 T\ 3,

 OEBAHIICA T 2 FEREZABRRS—0H 0T, ToRBOHEE
BOTW3%, itk Brant ¥ & ¢ 2 RBOBROEETH 5, Ezra £ Orin
%-2¢ b Adam Brant (&3 Ezra o34 David » #h Marie 2OF-TH
3) MZERBNIzD ) Ezra # Orin 3 Civil War oo, o
Lavinia % Brant &—##ic HE OO X #5 L Tnw%, #RL Lavinia |3 Brant
BHEH/CE WL 2 D& christine X o7igiEy camouflage ¥ 3%ic 4k b
NEFHRT 2 &, Brant CHT2FELMELTTOTCEEDOSICT Iz
2o MEINTLDOREFHROPRTEEILT 2, BoillifbT o Bz 53
ORYITIES 5 LA LTWw3, Part Three Act Two £+ Orin O

wiizE “You know damned well that bhehind all your pretense about
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Mother's murder being an act of justice was your jealous hatred | .-
...you wanted Brant for yourself!” icxtl “It’s a liel I hate him[” &#%
LLHERLED, zoBkiho# b OFTc Peter ofiiciudit T\ 5, Adam
DOARIY OELA2DTH D, =D ZEHDKHEFKS Lavinia oK 3 % HED
SEHENML, LB BCERINZICEAT, DOEREEEORER L KO,
Brant | Christine ¥ BRICiE:HD % 2 c0 Lavinia OfTEIRA  Bwn
HEOHRZOL DD X 5%,

Lavinia 78y R 281 L B ORERBAL 28r =T, Part One,
Two [z AT 4 General Mannon pEEgsic{ll, Part Three ‘w1 Christine
CREDLL TV 2, 20 DX 5 CER LD \» \ &, BHMTEECR,
BIcA ER—L & 5 &7 5080 mechanism O 3EFETRL, Lt
Eaye B Introjection LA TV, ENRIET 2RFLEHOO 5 bicH4E
THARBRICATTFRLDOTH %, COPLOFRFNREORRNST 32X 51cy
A& HEL X 5EEHEOLOTD Zao J TEBEROR b EFAHARH
DEL MEOPEEE, Bkicd CVMLE%‘B, TEHSS RO B> X
S3BTEERXDTND, LB X5BAZLEDER—AT 22 LTdH 5. |
Lavinia#si & -6l e SRR 5 IC BB ISE 323, ’féé'l/?}@f&&ﬁ—"ffbl/f(t)ﬁ)
BaEd, ciLicE2 21cid, KELBEORREY AT 2 0ENH 2, KE
R« x CHEORBOABEL Y BERECEKT T LW HETH 5. K
M AR, BEE, HE, L0 CERA LB 50 4% HIG
BLTWHhREEDR, ENTRERBHEL DS X VEIBRE GRE) ciT
oFbNTEY, ENEEHET 2 X58ER{EINTWS, HECEM A TIC
A E ZWEERR TECATATH ), KHcRiEELIREER X VEERBIK
CH3FELCKD, WCKECRTRIERBRECKE D, FOFTRIBELLLS
ET 3, KNI 2 CHCORBOAELERT TOLWZATH D, HICE
FBIRTHHWZLATDHSEES

&, Lavinia 3+ Christine %3 Brant o ¥iBoTCHRLTTS &,
“an act of justice” DHKICAT, ASYEL{LLEBOSEALYTOT—HD
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FHERE 2N\, —FEANTL A D, BBHOTT S &, L2OEELFL
OELABBLMWZRETT ORI 5T 2 BbiLs FH¥EDKICHOT La-
vinia ROrinOSIEF Y oM YV EBOTT Ok “And she’s become romantic|
Imagine that! Influence of the “dark and deep blue ocean” —— and of
the Island, eh, Vinnie?” (Part [ Act 1 Scene i) 3952 OV FISHE
THOFETH 200, LTS, HEXOMEIN TWAREREROFE-LD
2, Orin OFE X Brant A & L ¢ Christine ftzz &— X HBEHIC
HELX S &¥ %, £rTlavinia REEHEICHELFA—LLTWB3D0TH 5,

@ Orin ¢ Mother Fixation

Lavinia NHEREF ABEULL, SEOBMTENLFEMEFRTLCO {HRE
MRS T D Sic kL. Orin Ranfiic ABRIRIHSE Y B LT\ 3 Hh, iic 351
T3HE HOoCTWwBHE, Lavinia R TR e C IS E T4 L8 B2 7XETE
#3% Orin [ RCTRITEICHES BE KD, BicEilssd 3, Orin 0EMGIEZ
OEE R B, #f Lavinia OEHICH W, FRICFEICEHENIL TWOR, Orin
O HOHESIC R & A FE0FEO mechanism (PROTH X 5,

Christine |3 Orin #3:fL BEEICREFCHFO ¥ o X 5choTk Y, H
% Ezra i3 Mexican War ic HiEL CTwko©, Orin gEXic oS00
X3BRKBLTT O VBELHEWLE, FOBERELNLFH-OTEOFH Orin
CESNT W30 50k Ezra i, £ivcd Orin ¥ErzvwE Lk, AL
as I tried not to hate Orin”(], 3) 2 WARKRREERFFELH» FisnT
WBEFELTWS, Orin |3 Lavinia & FERCICHEL & ¥ #ickked TR
BREEE RO, T ULTHEIBTEILBERL NS RFEOH R L&
THMAT AREFRLETWEELEDRALWIBWEAXEEBTHH 5, T
O BHFOBEESERICH I N2 HE KEEREFETH Ok, Ezra L Lavinia
B~ ) o ROFEHE WD KEAS T X LT Orin ¥ HAES® T T Ok,
Christine OO hic 7 v BE, HEOE, BOYUND Ok, Znds Orin
IC{fl7z Brant H3¥iLie i, Christine ¥ Mo FERICE DY 720X,
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—7F Orin i3, Brant BB &L TTOREO FENZES LR D BT
ROl B LR, ELFEL X 5h, XRERINTTwen & Bok,
z o “get killed” I RO BEIMFICHBR TR D % %\, Orinp*l was
always volunteering for extra danger.” ([,2) & \n»5 355213 M3 @)
¢ “get killed” o 0EN LI WL B, T Orin @ “get killed” L\~5
FZRMOED D b0 LBRNBRWE L 0 & LTRESI N, HoRERFO
LOLHEANEHEBEIEOTHWE LB,

Ernst Simmel @ W Neu;oses KZa e % &, Orin o X 3 RO
B BELCEOT, Aﬁk%ma@tﬁ}, Fﬁt%:ﬁi@%é%&&i’za Oedipus Complex o
situation L% b, HoRicx$ 2 —-om image 04 2l—the bad and hated
father & the good father— ¥#ji2L, &R TH VEFR LETHLB &
WHDTH B, ELTRETEOHMN 52 Wk’ & EEbX “hated
father” &7z YL A—ila 3, ¥ % & FRERDZIC “get killed” &5 fH
o B L BREL over-agressive ([Cin b, WO TEBRETHY RTIEND 3
EVSOTH 2, cBRYFET I3HICLBIRTORBLCERZHFEHR L%
W&\’ Oedipus Complex MAFIK L DOLJEOBHCHH 528, Orin 0
BEHECRAL D TDLOTH %,

Orin O LERENHDELADEOLTHOLDTH Y, ko HERE
CEXELD &%, “He[Father) was the war to me——the war would
never end until I died” ([, 3) w3 Orin 0SEDFT X 5ic Orin ©
BRELLLOMILCHOROTH 5, WL L bEAEL NS L O joke Z&
HELETLEDAD I SHBREFHECZRWEL EHE 2D &, WELLLD
FEEBUELHOE R I WT Ok, T 3 LEOTHICHE LD TIIIE
DT Y EBIRAE LD, BREDOEDRLWTIREE L TR TESC Biro—
BEEFELTT O EWS AGFARECHAOEZR ZWTHH 5,

z OHEEE Y FICHHEICE D LT3 0R) Orin ORADKETDH 5,

«I had a queer feeling that was meant murdering the same man over and

over, and that in the end I would discover the man was myselfl Their faces
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keep coming back in dreams — and they change to Father’s face — or to mine

—what does that mean, Vinnie?” (f, 3)
HiC Brant ¥ 53R 7w

% This is like my dream. I've killed him before over and over.” “Do
you remember me telling you how faces of the men I killed came back and
changed to Father's face and finally became my own? He looks like me, too!
Maybe I’ve committed suicide!” (Is4)

Y, LERLIWEWSFESNE  guilt-feelings Eic desire for self-
punishment (“get killed” oFf%2 ) 255535 241, atonement = LT, Orin ©
BEEGNEE RO TH D, “bad and hated father” @ ZWOENEDOARL
IRETH B Brant offic, BEic HHBNERL TR DL EOTw B,
Brant o gIHAOEICER D, BRLZOTRAVWHE WS KHEICE 20%,
Lavinia %3 “For heaven’s sake, forget the war! It’'s over now.” - Z&FH 3
2 L€ Orin 4% “No inside us who killed] The rest is all jokel” &
MERRE, AMTICRAE Orin O NEICR T 2HESRER b OT d 20 ¥ UFE
DTwW3%, %+ LT(Opposition of paganism against the christian conscience
~>Fear of blasphemy—) Feelings of guilt - Desire for self-punishment
— Atonment ¢ —jE @ process |3 AMOHEOEHRAEIZGH D, Crime and
punishment ¢ psychological mechanism & § W5 <% L, DT, L CTF*
O'Neill $STHCAOHEIC B LeX Y v ¥ Furies ¢» 2 L8B3,

Lavinia i3 Christine & Brant @oB{& % Orin iR &4, ROEHRTE
32T T Brant 3553293, Orin B RICHAO TR L ¥ £ 54t Christine 3 2%
LT—F b FEPF Brant ¥ EOT R r VEEFEY 2, Orin i3 Eic Furies
CBbN2H L%, Lavinia Z%p X 5% Orin k4% %T \ REOIKIC K
) %, Part Three Bz OROFEN BT S, Orin BATL b —FES L <
HEZOBRER B ZTD 5. SOBRBRBICHT B EOBICEATVWEZ
L P B e ¥ 3R T AT vw5e Ctitik43En & o Electra-Orestes
theme Ot b BH 2 La\» O'Neill BSEFHO O HHEIC BB oL S
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HaH L HOBAEH A 2D E v X 5,0% hOring 2 O @Rjincestu-
ous love ¥} Lavinia yc%f&)[;c%oﬂuﬂimm*c neuroses [CH \ DT\
B EBEbiLs,

Bz X ABBEDD O T San Francisco 2 oyt Lavinia $3—
&E im0 Wilkins oo ¥ %8 % & w53, £ LT San Francisco ¢ Lavinia
NEEHETTEMERTEBETE RO LAL FEaORYEokd: w5
HETd 5, Orin BYEERMORE Y Fehhok, &5 ORMOEEHE
ROEE2TRELTCWEM D, “Wikins reminded you of Brant”. “You
wanted Wilkins just you'd wanted Brant” (J, 2)i0kEBcE0 5 ik
OTWL ORALERERL, B L THOBAO Brant (X4 2 EER BB
L{ Orin ¥{2% T,0rin g ¥ToORHCH T 5 jealousy ¥ 4iC -0 T L 48
b, BEEDETOMMOKRMER A EDOAEE, #kic Avahanni &\»5 hand-
some Jz+ A & OBFRIE Orin © c OERICHEE h T 7, OrinOROFER
EROBEOBH ST T 2B EE L Tv 3, “They(the IslandsJonly made
me sick——and the naked women disgusted me. I guess I'm too much
of a Mannon, after all, to return into a pagan.” ([, 2) Orin R ES®%
& Brant & OBRICHEARLOSIBICE <P TL 208 BT 5, BHEH
WD B IF OO ELIMERLICA AL L ThwEES T HECIEFTEINL Tw
D EDLRT 5 X 5L THiY 2 2T AIFEOTHKIEDK SR LEHO Peter &
DOFFORBEMD &, ROEVEASBEYEDNLOTBICD 25 RBD
7eo BT O'Neill ZIE L { Mist0Blig Y ZOMBIOEMK & LT evil destiny
Bl vicious circle ¥ Fidfi & BbiL 212 & IKHIMEICHIZ HE S5 L LTV 3,3 T
o T Orin @EN20nd LithwEnWSBHiCCEbNLTY 2, TRUE
CEEINZENWEWSBREEFHFOTKD EnOkENBnWAXEL S5, ROERCEH
BEE DB OITO Y & T “A true history of all the family crimes” 3 @
LTw3ORMICIEDERY LTWEEBIBNS, WAWAOREBROPTH
BELEOKHELHZH LTV 301, WMICAOTOROEEXRS5, “Then

why don’t you murder me? I'll help you plan it, as we planed Brant’s,
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so there will no suspicion on you! And I'll be grateful! I loathe my
life]” (@I, 2)

SRL Orin Riic £~/ v HOPT—HFORFEETH Y, FORERT B
ERL\S, A Abe ORI LWiREE HOT 3,

“But you look out! I’ll be watching you! And I warn youl won’t stand your
leaving me for Peter! I'm going to put this confession I'm written in safe
hands——to be read in case you try to marry him—or if I should die” (§, 2)

Wi LT E 53 B\ WO T T 0T,

(He stares at her and slowly a distorted look of desire comes over his face)

“You said you would do any thing for me. That’s a large promise, Vinnie—
anything!” (ff, 3)

“I love you now with all the guilt in me—the guilt we have! Perhaps I love
too much!” (H, 3)

“There are times now when you don’t seem to be my sister, not Mother,
but some stranger with the same beautiful hair——(He touches her hair caressingly.
She pulls violently away) (g 3

RILHAO incestuous desire ¥ RAHKSETT \», MOEEFLCHOT, v
X b AT EHFZL returning to the mother’s womb ¥ X%,

@] The Mannons

Behold, the storm of woe divine/That raves and beats on Atreus’
line/Its great third blast hath blown.--------. And now the offspring
of the race/Stands in the third, the savior’s place,/To save — or to
consume?/O whither, ere it be fulfilled,/ Ere its fierce blast be hushed
and stilled,/Shall blow the wind of doom?

Aeschylus |1 Atreus %@%i&&,ﬁﬁ#ﬁlfcéﬁ@oko O'Neill 3 ® Mannon
DREELDNIREIFZOREY HEL TV 3, = OfiicEbits Mannon
KOBEOETNOAZ Abe(Ezraoa)td 3, Abe @ character |t Ezra ©
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FEARMOESF D ¥ L C\wk Marie Brautome ¥ B4CEL TyWhANBLHO
David (Brant ©A0) $ZOLKICHEREEXFFMBE, ZAEELBEBEWH
LEBHFEN L WOTELTTOTH L BFOEEY BThdnwdEEFT
EDHMOND L CHTH B, #WKRIx desire OFIFEHTD Y s d, BiE* 2
puritan T3 D%, FM —FEfIEEN 5 &, Mo puritan ORLE O~
b RED I WEEME ¥ FAE, BEIRMEN Y ROBEBEOSERZ b7
sk Christine 28\ ~2 5 { 3 “temple for his hatred” 2\wo% X 5ic, « OEIX
#RO7e puritan OEEOIRK TH LI BT\ 5, Abe OERE MM BN TEzra
DRTHOk, & Seth OF2 L chHicis &, Ezra gTtEd Mariec
#pt Marie pSAAD B\nE &2 &3GHX V) b BEAKRE WS OTH %, WO
 OYEBIORBRIIAEECEALESE L0k, EIb, Marie 2 ORfICL D,
o libido {23, Marie % Oy & L 950 mature sexuality (D343
MpEI N, Bz X Part One Act Three - Ezra |3 Christne ([>T
“Only your hair is the same--.your strange beautiful hair I always—"
(I-3) 2vnbhFTrrBEoEss, 503045 Ho Ezraic i AfEgoMarie
DEOEBRLBLATHEIOTH 5, @ Ezra © B#:oFK# & $353 Christine
¥ frigidity L L < T 0%k0%,

R4 03B ¥ T\ 2EEXSS, Mannon i vicious circle D NEY¥ 4T 3O
1+ Mannon blood z#is incestuous love pyf[) &~ New England ¢ puritan
MEROBEE X b £+ 2 08 dilemmatd 2, FOM &% OLHEdilemma
(4EF o complex) RZRHBRLZ LEZ b TH S C O circle b3k
nHNE oK, Orin pIEF LT, Mannon FHEHEDOA &0 Lavinia i3
ZOLEE L bk T Peter LEMFLIT LWABICHAIMZ 5 RT3,
7B 2 Peter OMICiab LT\~ 21y, EEC, Adam (Brant) o48i%
AT LE D%, “Always the dead between! It’s no good trying any
more!” “Love isn’t permitted to me. The dead are too strong.”([fj, 4)
WERFEE L D2 DY, BEOENEHAOT, H2TWRLETILCESL0D
TH 5o
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T ACHM2 T2\ © 12, Mannon oA xic X DO THEE L =D
© melody & 52 bo DB, —ORHHBZTEL LORBC LR
pianisimo. —DR. HEROC L BMETEZC L & fort, WFE Marie 03
LWECTd b, %%k The South Sea Islands 0 TH 2,

Marie 0% icE\~T, z D% & Ezra » OEE R FTIch~Feo X Orinicit
W T bk Mother Fixation omERo L c A RbL 2 ¢ 3, Brant
ICE T, Part One Act One (A Tk Lavinia ot &b RO S
BORCUTH2HEFET LTH 0D 2, Pilkic, RzORERBLICX DT
Mannon %o B AT Marie CHT2O0 bV TV 2HEREINT W 3,
Marie |tz O'Neill BSiEoEdtic RCHE 4% &4 3 Earth Mother g% %
OBBELN 2 LFARRIC, —AOTME® & ZEBMICR T 2 HEEOR
MOWEFRBRL TS LS CBbiL5,

The South Sea Islands p%)# | H\~T, Part One Act One, Part Two
Act Four jz AT Brant; Part Two Act Two izjAC Orin; Part three Act
One Scene One T Lavinia R&{HEULELOBYFEOTWS, T
Orin ORFHHATH D, SJHRO FEXOLhETN2, BBT Typee k1D
T3¢, peace ~ warmth X security ¢ the South Sea Islands p%jza
Y O7ER, HE BIC AOoXRICE, BE—HIC OB ATV XS
KB, RLBOZLRRLFERZEBBTHORENS DT 3, Freud iy
CEZNE, BAEIBLCNDEEWIEREZEENE LW & 5REO B
ANKEHLH»BILS, The South Sea Islands o %J48 12 BH1cOrin @ incestu-
ous love MWIERIOIEH INLETH 5, T ORIENTHIGHIC disguise S
THEH LTV O THRETE (super-ego) DHY¥ » XU\ TIHOBMr T3
HYEHBERHEZHINZOTH D, EHEFMOWMR, SELFOMFTOE K
Wikt & LT Mannon HDOA x DELEZ0TH 5,

CH]
Mouruing Becomes FElectra 3J&x %@ melodrama #¥Ef2 T 3,
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Cunliffe i TnpBirc e r v F I~>TRlkd 20, TokL ﬁ&ﬁ%utmh_l]
EBRELTVS, BLT—HBICEOKI—BLEZRELOTHSLI 0T 1AL
& O'Neill #3 theme-pattern ¥ & L7 &3 Aeschylus O =#e & B L
BHS OB LCHRNTELZ THICNWEES,

O'Neill ©=#s
Home Coming
Ezra Mannon FitEiS#H&T U THtE,
# Christine {LHEH N5,
The Hunted
Orin A7, fili Lavinia,Orin OFR
OEEEBOLT, HOBEA Brant % 4%
39, fiF Christine B %,
The Hunted

Orin, %% UICHE, HiICEHicd 5
S TN, Zichicd | incestuous de-
sire % RAHHIQEGIN, BRI %,
Lavinia, Peter t#&EEL LI & THN,
Mannon blood OfFE@ %A, F% &5
IR FEORCHLE LA ET D,

Aeschylus o =#E
Agamemnon
Agamemnon F, b o4 7# X b HlEE,
35 Clytemnestra {ZHB aIN 5,
The Choephori
fuIRic kN T 7z Orestes i@, i E-
lectra & &35} Clytemnestra & Z2K Ai-
gisthos »F5 4,

The

Orester (& RORIAD 72 Furs iZiEH
5 B, Apollo Oin#ic X b Athena (T
BT KD 2, WPRHWEELTT 7 —F
AR A% O TEKER2 B, WO
vote T L Y Orestes i3 FED #Hn
%7521}, Furesid [#A DM &g b Mg
RIS LNTROMERHNRING,

Eumenides

casting

Mannon % %

|
Abe

)
Dabid = Marie Brantéme

Ezra = Christine ---ceceeeenenennenne Adam Brant
N |
Lavinia Orin
Atreus x EF M
I
Atreus Thyestes
Agamemnon = Clytemnestra --- Aigisthos
Electra Orestes

L el 7208, O’'Neill 43% @ theme-pattern ¥ Aeschylus @ trilogy ¥

__(53)_..



BEERLCER LcESS 2 LB 5, AULA 21X Electra |3 Aeschylus Gpf
“EICO B Orestes ¥ 8T 2BETH %, Hofmannsthal i3 Sophocles
o Electra icif-oT» QA EHO Electra &tk Y Eif7e& 543, O'Neill
© Lavinia § ZicfTE D, EHEL TEEEKEARE h(zo)f \» 3, neurotic
¥ Orin 3% % Euripides © Orestes icliCc{ %5 Orestes gl T3 &,
theme pattern ¥ &7z L \WSRERE T, HER, EHESOCRT, 2{ 8o
7HEOEREREHLTW %,

[@ Catastrophe
FERORETTED & T2 LM BHETH 245, SEHRICES &, HEES

BRETRITS IS AETFEARE EBRO, BElo—gente &z X 5%,
HRBOBEYEHAS L LRV F v AEERTR, HPRELTEERSS
DOELBE N, BRCRTHDHL (RSB LD LE2 bivke, Bb 2ot
HRBEKR O ZZoRELE¥EE v, ¥V v YRR RENRH I VA TLL
LYREKEEL TI2LERBEWDOT, HEIWRRE L OTHEROTWE IO GF
RIBEFRCTRFRBI EVEAR) DD, HEECE 20FNRZNDOTH 3,
Hegel % Bradley oibEg|BERIcfE 2 (¥ , ultimate power = H\nw5 & b DD
b, FEBIOEKIL £ eternal justice ¥RT bOT, EBE WK ICK 28B4
T 2T iciXis¥ reconciliation 5% z;, EFELTW2, zOHEREED L
BHRALTWw2 LEbiLs bOXEM, ?ﬁmﬁﬂﬁ%ﬁﬁfna}s VB, RL, 3k
Blic A J % catasrophe RARBIORERI 722 WEELEL T3 X 5Ic Bbiv 53
SREFL TH IR EEE, ZZHBRIREEES L L O©DHS catastro-
phe BHA BDBOEKROBET RLTWATNLEELRVE S I BbILsHK
JHEHELTET 5,

O'Neill © z OFOFKR S ZOHRIELH T 5EE, —FLICHEIR 2
ERD, XEOKBHEDG &R 55 biX Aeschylus OFEZ) & O —FK & BAlES
b T DKL D 50T, 2ORICRNTHBEICEEL 2N,
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Aeschylus @ Reconciliation | Bl RTEEEIN 20k, FI S TA
RAMOIESE Oery FITEdy dvdrey OFERERTwRX 5%, RLFISTA
DFHERMARE TS Y, [MAREROFERFENCRERERD 5. %
R EBEEEZIANS, Eo%ha%nkﬁﬂ?%{ﬁf}%%oj DG,y
ERPHICHT 2 BEREALERFAC LOTHELLEOTVWS, TMLTHFI >
TAEXERL TW3 b0 & bAREMARBMEFRE THAERR T HHFOE
WESZEBNWELOMNTEDOREM dcakertery ENHIRMEAFTIFY E 2 S EUEM
TdH5,

Aeschylus @ The Eumenides Tz BABZLO S & FHRL OO
ENHBELRZOTH 298, ZORROLEFTE LOBHTERR E#DLTw
%o, W Athena 275 ~ #4?5!%12%)& WA THEEYHC tHEREE &
b, KMo casting vote [t X b, ZOSREFMELYHEEZ X VEL L L, Orestes T
BRLOFRERL, SFHEILYDOTWS Apollo ORI 2055 L S3ZES
L, Orestes QB EN %, —FRELRE X VEE LTS Furiesig [&LH»
D5HMrY LY, TF-FACHEERITROMEELYZT % X5MKaNn
2. HikElkc L CcHRE R reconciliation 43k ALTwn 3,

¥ Y v 3o reconciliation RWHEOFIEEIEMORILTSH 5 & HRRC
Dionysus £$8tOEFRATTH & LT, eternal justice OfTAY¥ &L, WMOIESE
oty ¥ B2 2ACEBRD bbb OTHA S5, EEOEEE] EMEN,
STEIEOERFAZ Y Y RBERNAE 2 F ¥ L7 Euripides 3tk (deus
ex machina) ¥ 3% H LT ¢ reconciliation ¥ b diviZ kbhhork
DL, 6 &mecooy BN LR D R2 X280 HES XY o TATHDORRDKEALS
e TAETL B ERALLBBAL R T 2,
| O'Neill ¢ Self-deliverance | O’Neill FEBFHFRLTWS P, ¥V >
TAERIOEGICH L T, ARIICHET 2 £ IR AN EEO KX, B
vicious circle DREFRNFRTH 3, cOBEMmAE circle h b BiLd
NENOTH b, b AMOE & FIDOFHIE psychological mechanism (¢
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BILEINT R D, fiE AHORD & 5283 REMCRBRC FELEREW O,
Lavinia 3 “I’'m not asking God or anybody for forgiveness. I forgive my-
self” (0, 4) E\V5k, AMRAME LTHSYEIRITEHEETW20TH
b, HEERKL, 53 bogBALBUMCENWLOTH 2HEFTFEOTVS, M b
z o Lavinia D H¥T %z, FERIBZ 5 2 b, Hox 58T 3¥BENVE >
BEROBIENM, ZINTHOMET 22 &55IRFHOMIL5L7T3
ABOEHMEBR Y RTHEA L LOTH 2L WS EOFREEIILT,
OERE RO TEOEHIC T TEDTWEOXELES, Peter oo LD
T Adam DOL¥ WA TT O%E:, Lavinia |3 Mannon %@ vicious circle
ORECHZEYHYE, BLCOEGYIIRIChR> &T %, Lavina BF %
SIS0 I LTROBPIHABEES 5 & T 5, hEFRKE,“The end, to me,
is the most inevitable thing in the trilogy. She is broken and not
broken. By her way of yielding to the Mannon fate she overcomes it.”
&5 ONeill lILHL, [BLTHDO WS &K Lavinia OBSFITH 250 E 5b
FERBLBEMET 2L 2PDLO0TH 3.1 EnOTE BnZ’?’s)Mém Lavinia
@ “Always the dead between!” (f, 4) &\ 3im<, 3o Furiesii$
#Hedh, BABREARETHOROTH Y, BARL LEHE L LRICEE
ENTIICEHTPN TS, #RAgicik Lavinia 43 vicious circle o# &% 5|
ROX5E T2 LR BHHIOTETH ) BHICKOT WEOTH 575,
Aeschylus @ Prometheus Bound € A3 2 EBEO 7 L Mic £Ei ikt
Prometheus pZENHOABOER LA ROMEY —BEZT2X5C, zo
O R ICHT 3 Lavinia © ARTMIEICE L 72213 2 OBIRIC b )b b
Ty HOTHROIGEE L THREOBREEOTW3 LB 5,

H @ d B | ARICRY BRARRMH LTRSS X b AR
“Ich kann nicht anders ) LUROTH B, EHUEZRELLCOS LOTDH
2%, ek ERCEKICERE LD 2EEOCRBEIC XY, Eadbg, Mk
Bl &N TW3, o ONeill RS ¥ Eadig (RRBRERED LMERIC
BEREWTDH D, tOEMIBREOCEAERELZORATCHHT LTRSS
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HrioRE &y (analytische Tecknik) ¥ AL TW3, 24Uy O'Neill oIEg)
1% Shakespeare OM:A&AEEIIC 4% 2 WwAER X b L Aeschylus & XY
YT ARBIC N &2 Do Bz, Aeschylus O3z AZR Apollo o X
b, ONeillpd: AR R =D EE BHEAOE L\~ jealousy OAICTTH 593, Hic
BAT RT3 L2 Arkis\n, Shakespeare (0 Hamlet |3 “to be, or not
to be” L\»5BIRIC KD T3, TOFEER Eadigle Hmdbd s o iy
WHICD Bb LT3, 07 Shakespeare Ci3 ¥ ) X FEMBEEOER:
B3 BH3, Aeschylus wik B mdo%kl, ONeill  ZEEIC#EDILTWS T
LEIERT 2HREHTH A5, Shakespeare o HEZHEEHE RTINS either
4 or B TH %%3, Aeschylus 3} O'Neill § RIEHEBBEY LOTn5, K
Aeschylus D&/ both A and B, O'Neill OF A1 neither A nor B ©
ERDBERICD 5%, Oz &k catastrpohe iR Cd THEICDH BbilT
% Aeschylus 3 AL & BEBR L HICBD T\ 548, O'Neill giicde L
FetE B e o Tk b, Shakespeare cid T2, % %18 & Hamlet |3 Laertes @
ErnorkEly 23T SEA KHS, Horatio = Fortinbrasic X -o€ “The sol-
diers’ music and the rites of war’ ¥ 3, O CEL{ZEBNT, Oz I FIERX

LT3,
IR O LS

Kant RIEBICBWTRD X 5 CnwoTnw3, [FAOEZ TR, E5 & EE
EOHGER, & LTHECRTREBCHT 2BEES, BECRTRREK
ﬁ?%%nﬁiﬁbxéna,ﬁmb%@J TEEksboRECKEL L TRED
YA e EEED bORECEMTRTLK R B%J%m@owﬁnﬁk 248
RiEoHEY Aristotelés bh~T, LR AZI LBFICHET Z’(ib 1 &nwo
TV, K& ZICHNTR=EES AristotelésSEROA % S ICnWTEREL
ADEFESWT bOTDY, TrTR MECT 3LERR\, Aristotels
BTl L oo, Kant OBEFE 5O LS R G T, B
ICHAFEIC \~ 21X %5 (mythos) O#f—#:L\nwz 5755, Aristotelés 2L %
SHTLCABEOERY piFRk b BEL b O HEOREGOLS, Hitcds s
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DT W3, T2Eb0LRE, FHdY, Hdd, KIBZLOYT5, | &t
=, LRWHIRERNEEFOREAOH T LHE, X r%Dé%ﬁﬂg}W’F%
FOBMOEER- - BEROEN—DOTOHEEZ, bLGIHEMNIcE B,
2RI FERZLT 5 X S CHN ThiX b, '(‘12) & LABRICHT 2 EEDORE
SENFL T3, Aristotelesd [T XTOERICH TR EHE —HiIk
FERTCD 2, _(Im)ib 5, i Freytag o # BRES, Volkelt o =g B
%> kA, HR, THRWAAE, N8, BREeodRnEEolE5IH
TCEHVERBTREVERS, ZEFEOAMIIFR ~ HIZL % mythos & LT
FET 2T MK 2D 2L kicZdk: U €@ mythos O#i—OH OS5
ThONEEbEWwWDX,

Aeschylus D= | = OfrfIE Orestes DA & LTHER L \WHOH
—FRLT \;x?%jﬁ!z Orestes 1 B LA wDS, Yk L7 Agamemnon
iz Clytemnestra 3 Orestes O R\ WHH ¥ 5L, X Cassandra BAABEA
FEORCHEHEESE & L cDOrestes DE ML ERT %, BEC % Lk it Aga-
memnon FOIEF R HEIERR ) Kb OTHNE » 512 L Orestes OFE
o RiE (peripeteia) OB ¥ iR®D 5, FHETHICKE L Orestes ¥
LTEDbE2Z (prologos) 3 X BEOLBICINZ 5 b DK, Orestes &
Electra o455 (anagnorisis) , 93¢ T AREEY XK 20753, exodos
(52D chorus) 3 Atreus Fic ZHEK 2 TENL/C MO AR AR LT A 50 7
LHk5, ThicE 2 2 OMRE=#C Orestes DIFSE Atreus FOFEEMIBEOM
EEH B, Eic Goethe @ “Einheit” 1 “Klarheit” %33, X9 o7 A
FHeatods [TEEEE) THROTKWS, chtdX Winkelman 3% ¥ o 7HH{iIC
BNTHivwe HEER 2R V33N, XV o 7THARROMALF
HOBMERBOTNE LWL 5,

| ONeill p=#tr | ki Aeschylus oBf S ILrE~2 & ONeill O
REEBETH b, LEHBEORRBCTL AV & TOICHEBHER W, Cargillys The
Great God Broun € ER\~» T “——the spectator, rather than the actor,

needs a prompt booalg’ EVDTWBOR, HoEilich @R ahsitHcd
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2, Part Three © Orin X Lavinia © 712 Part One © Ezra L Christine
OEBO¥ELTH Y, Part Three T, BAEEW5 X VEECEDOTH
%0 Xy EARICLTY, Part One [ Lavinia 0 EHEHXOBH¥ &, Part
Two, Three |2 Orin OEFEFKOBHEH 5250 ThH Y, Aeschylus 3Rz
A& ¥ Orestes —AlCLIF ) 2OTWBDICL BT, WHRKETD 3,
WO REESEEM RO OBRICRTERICIEMT 2 c L33Ta,
turgid ‘cH 2 &H> bombastic ‘G 2 &L hHtHEX L, melodrama i HEH X
NZ2OLBEREDAH 5, HICEFIOBEMIICE Y, BRWBREHED, TO¥K
BERIBICLTLE SO,

RL, OGO ER ONeill > vicious circle ® A ABIcHkLTwn
BOTH Y, BHHES MEE0FHM ¢ Blankenship 0F kDX T BR*:
BT ERIOEA RBE b B ICEOK, - H L\WERIOSE AT 210 355
BHOoRLIVEOEATHRLEZIOLBHE2¥BEVEI S BE DN
%0 I LT i X 2 EGOMCRECHFEOHFFEL, MAFRRET
B &b RWER Y ICHEW I A0SR “The Open Boat” BFHL\WI T I X
A CSTOBREROER LA VEBOK, | 2vnbiLs X 5 CERIOES LT
L nOTWnOh ) LILE Wy, ®

BURL, 2ERE LN FEFEORT LT 21D kAT, mythos ©
HRBESNEREE bW <L, BRAEZIKR D 2RO RNMTE b
HHNL D E DR E BRDKES 5,

@ Tragic Impression

1 Seriousness | ¥V v ¥R ED TERBCE Tk, HRWTHILX
SAEFFAEDL, O BECETGICR T » ) CEREAFE T 36, Mt
DEEBRHEB L R ¢ %, Aristophanes JSHERFIAL LT, <7 F—vic
TERICE O Aeschylus ¥ FEA L. ¥V v YRUOERTFATH 5 Euripi-
des ¥HEFUCHHEEL T\ 3 ORALEIEE 2 ZBRICHEFYTH %, Aristophanes
@%ﬁ%&ikﬁ:}k@ﬁ VTHB, OLRIOAS 2 ZMETEED VHELTVED
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NnNEXEBN, @YX VMR CIOTREDN, XEFD X 5> SHOAHR
FRIOHRE LR VB, OEHWERMEARWIT AV, OEENIEkRY
BHLAME IS I3 ochidndz b,
EROPOS/WRE A~ —~ ANANOER LI T 2D b, EEAEIRICH
0 FEREFLEDERS, ONeill ORBMSHEEORE R ¥ R Zobs,
CDONEOHMFERIZ ENZ T —RBECH L CTHENEFE T 208HTH b,
R A0 BRI, it 20 ATFREOS/RCREY L LD I L,
character RRA &EMBHRBMALLT, E5LTLEWERR bOK T 23S
Wk nwbOTh s, ONilloygH o melodramaness OFEIO —DO T \ 1T
b3, ONeill Oz OBHERUBEABRAO SHr R Eedie b LD
b T3, death OB ICITIC RIS 2 X 5 L T\ BIERD
—AD X 57, the seeker after senational effect -\l melodramatist
VXN BWZ AP, Aristotelés ZIEFIC & 2 RIEMREAL T2 E
DTn2, Yo THERBSHBLUEL ENEZX0T, REOETEEEH
BOT2MEEBRATIRT 2 CEL B EWEE DS, & Part o ®ic W
OfFeHE L 2T chorus (i LT\ 2540 ic b easy-going 74 0 5
Td Y, Pkic Part Three O EOFER L OIX\» humour TEEIEEST H 2,
i Pagaiiﬂ‘ Livingstone 3 (1 75 -+ A DOERDEY naponsia ¥ ET
b DICEODFERND B0 EENB AT &, SBFRFOAREE, MAR—-ZO
FELHELRRE, Z2Th 2, WOEOREICAYVLEY, —KEhoT, ¥
VOTABALED VORI CRZEL T bOBNE LB VLELTL, £
BT WEEERT Zﬁ% J EvoTnd, XY T ARHOTHERNIN
F 9 2 MMBOBREHOTWALDORDTE, P-4 r0BaRicRT
i, FMoO#ERIT, EANCENT - %, 1 oTd B, cNBECHERNREER
DEN BB EH 5, Agamemnon L Cassandra OFEF D icy7- Clytem-

nestra |3 “His death ye know : She as a dying swan/Sang her last
dirge, and lies. as erst she lay,/Close to his side, and to my couch
has left/ A sweet new taste of joys that know no fear” LB »CdH 3

(it)
—(60)—




B3, MDBIBELHIL 2 Wit h b, Ok A TH LYl T E Agamem-
non, HAEY¥HES ELTHEIRALNWERERLHNTEERLEED zO X
DOECHER M2 bILsEnwD TEY BRBVAEVRTTHRWET 3 Bo=E
‘#Cassandra & dtic, z @ Clytemnestra ¢ Paganyirifik 21X Agmmemnon
PR ECHEARbORLTWS, shicit~3 &, ONeill © Christine 33
5, BWEIC X ) o THERI Y Bbd 3 X 5 kR b & 575, FHOBCHEZE L
TV RO REICEE R L WO DT 3,

 Waste | HEEMDS LT BEAREY, ¢ o IC AMORBIEE LD
BB, 2 VBB, ZEOHCHEELS 5L & RARIOKSE TS B0 | &
Valéry 115 720Tw 3, WOEKEERPZERICE 2O RJIC DRHTFDL
B, ko RERZIBRENCELDIL B, Bradley pifglRo B LEEY  “the
impression of vgt%e” THBLEnDTn5S, EFLTCAAENERTHENED
ZRECOBRLABDONDTHH S5, BT LMD, XRR2EbOLL
THRCEAEIN ZBHATRKEIOTNREAEWEEE LWL T % Aristotelts
PERREETHHH, XYV v TRy =4 7 X TEHREICHBE LT, YLD
EEDIR N RO TEHOR WED i \ve Agamennon €T, EN RT3
2T, Bx LEOHEMYTELNSD, CcOWIRIOEAEEHEY,
impression of waste ¥ FR T 2BEA BRI L TOTHH 5, ONeill 0ES
X, bk SED B — AJFET 3 Ezra Mannon &, ZORERFECREXRZ D
waste &L B DR Lin\n, Cunliffe RECHOAERTFERCTERELTWS, T
WO A bRFEY RWTWEDT, WbodEer, A +a3EEEIED

IO REE N, |
Qn

Cwl
ANBICEBREEIE L PSSR L EN L Y 522 boR Ao A UHEEIcd
2 E\nbILTWw 52, ONeill iz 5 \vwore kSO ERIicELTWT, #
OREWEE WIS TEIRFILLWGod ¥kD X 5 & LT, dORIBAARLER L WO

VORI BLS, ONell g AL L EMmHCHR D 8%, BET 2CHEH
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ZENORATD S, BHERLLTRLVSBMMLBREINEL, FALL
TRAB2EFHELEY TWTHRLT—HED ERE L vwbithvd b Lt nigs,
TEBERRLE NI SOTALOEREL BTnwk X 5iC, BROLESHCRWw
T3 REENELDOFRE 2 BILBDRE, Mourning Becomes Electra \% %@
O'Neill o BRHTHSA T B, HOOER F AL L b DT, MICTHEER LR
CihhbdbF, ToEKROEMEr ONeill oBREBRKOKNLORICIE
BLTERZVWERSDOTH 3,

Belonging

ARBfMphicHo ¥ belong 2+ TREXH/ X5 LT 5, belong ¥
2LOER5KE, belong TRELOFRD CHEMOBYERLATNE AD K
o Hairy Ape (1922) © FARD X S5, TR AMOPEEFEORKME
TH %, ONeill Rz DHEHMKL TWfEHTH b, belong F_& L0 ¥HO
FEAC A P B ER L T o7, ONeill 8% “Most modern plays are
concerned with the relation between men and men, but that does not
interest me at all. I am interested only in the relation between man and
God.’}l)& WwokE\nids, RROFEFFEOTVS, XFOARHER belongingd
BETH b, “relation between man and God.” B [Lz&ICiFEE bl “love”
CE2HZ bILE &85, ONeil © 24:ftx HE< b0 love & death ©
themetd 202 A7,

Regression‘ O’Neill © RO LEin (Beyond the Horizon (1920)
All Qod’s Chillun Got Wings (1924) 2®) AT, zoOMICRTE T2
LTI BT 2% EIBEL X 5 & LEBLLOOEDSIC touch 3k
WIS B AT HIWT WS (Beyond the Horizon,Diff rent(1920) Welded
(1924) , All Qod’s Chillun Got Winys, etc) , BO REI L BF2E, A
B EL RN R bEWIORCEKES FIe X Wb L & W (The
Straw (1921) ) belong 4 2H ¥ {5-FE 5 A Lk pessimism DOFHBREV,

zOED ONeill BEBAEAAIC belong + 2O WEER L AL T 548
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—F XA A B & FIsACRET 231 AR TH % (Emperor Jones

1920y , The Hairy Ape) , R All Qod's Clillun Got Wings lIcRTix G
DOLICRBHEIC X OT, touch T 2HEO WY R LTWw3, HALT prim-
itivism & EMAMTEORELIERT 22 chbhn s B 5,

_! ok [a] R ! Freud 3 “life instincts” X [#Fic “death instincts” % 5
e ABIOPEICR 5 HORSEWMAOES LB LD TS5 5, Hifl
SHTETRIEOBZERD X 5 & Lie, Jung HICHRT 3 &, R BORK
ANROTHUEEZNLET, KBEDXS5KAFEICEL I ERIFLETH Zm(z_)l
LB DTH 2. love BIARTHEAR I A ICFIE D X belong 3™~ & 224 L\nimage
LhOoTHNS, ONell D3 OB, KE BHL % Nietzsche,
X FHEHEMELELT, The Fountain (1925) © HKEROLDRO—FHER
DOTHACRBOHRIC L3 TW L 5 &7 3, HFEORO Juan Ponce de Leon
DOED &% Y, Desire Under the Elms (1926) @ 0% mE, SBRZLO FE
¥ Abbie L3kic L X 5 &t L7ec Eben R L BB o “Sun’s rizin'.
Purty, hain’t it?” & Abbie |ciEtid T 2, FERHZ eSO HIOH 4 Y
FAL, &Bic The Qreat Qod Brown (1926) ¢ Act Four Scene Two,
Earth Mother 58 & 4 \» 5~ & Cybel ¢ LT, $FEO Brown, “And
when I wake up --9” Cybel, “The sun will be rising again.” “Thank you,
Mother, I'm getting sleepy. What’s the prayer you taught me—our
Father—9” #iL T, “Always spring comes again bearing life | Always
again ! Always, always forever again] —Spring again]—life again—"
BlFE @ dic AT WL, LT Marco Millions (1928) icir i}z Kublain
»*“Be immortal because life isimmortal. Contain the harmony of womb
and grave with in you! Possess life as a lover—then sleep requited in
the arms of death | If you awake, love again | If you sleep on, rest in
peace!” (Act 3 Scene i) OEX LHhoEEELE D, Al love & peace (€
belong L X 5 &3 %, ONeill @ Zarathustra & \~piL s Lazarus Laughed

(1928)pLazarus 13 “Laugh] Laugh! There is only life | There is only
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laughter] Fear is no more| Death is dead!” 72 Dionysus p#Est &y
ROBE L . Lazarus |3 grave X VgD T, BA, HAE, H4E, NRE A& ¥
£, ARCKAOBOH X Y, o3 “womb of Infinity” ohicRHL
TWLDTH %, Al womb & grave O ¥ { & OTHKEICEFT 20TH
5

@ Deterministic Circle

‘ Nina ¢ Nominalism | Lazarus Laughed OO X 5 IC 02%F b &
LTI b T« DEBY ELTFLREDLREER D 5. ¥ba Miriam ¢
%, Lazarus OFETH D, BIRBICEDTWBOED, k&I ILE b EnD
7o TEOREOWRBES bNMIC WAL BY B 5 WEK R bittw
B0 B, HMOEN, B0, MEOEH, BEOMLILMROHEICEOL
Wz T 2kEOREROTS 3. The Great God Broun [T < 21B6F
Cybel R &40EMEY2 2 Earth Mother ‘% 2, Miriam (c |34 &
FEX B2 ATRNBX AERR ESBRVWORE, b Tiberius 43 Lazarus OfF
BEYRADESELLTEAVOBY 5223 L3 LARCEZ TRTANLIS &T 3
Miriam pRAE@IptEH B2 TWw5, The Great God Broun wiRRIZEY 5.2
Tw3 LOH 5 & Tl Cybel BIRWFRICHE 2 THR & LGOI T TR,
ZHR BT 2 KHOBED X 550K TERTH Ok, O'Neill 3 Nina,
Lavinia & &WEFdEBIOBAR/CERY EF X5 &5 20 HR TH Ok, X3E
OEEBREO BAEFY 72\ E\WS B0 SBICRE WL B2 308
o, ENREHROR, KETHOK,

Strange Interfude (1928) » Nina RAMEL W &85, RL L

“The mistake began when God was created in a male image. Of course,

women would see Him that way, but men should have been gentleman
enough, remembering their mothers, to make God a woman !” (Act 2)
E\nSH, God 25 b ORAMOEEORE Y e 3O EWIHETEL
TWwW 3D, z it Nina ¢ nominalism $s44.2,

Do I seem queer? It’s because I've suddenly seen the lies in the sounds called
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words. - Say lie— (She says it. drawing it out) L-iie! Now say life. Leii-f-e!
You see! Life is just a long drawn out lie with a sniffling sigh at the end!
(She laughs.) (Act2)

belong L X5 &9 20REMOEIIE, ZILHBLEN2REERNENS,
O'Neill i DionysusD#K EFLE Y DT, BB OBEHICHZ %o 4B 1% Nina
REAOKEHNIREFOSICEORCEHERNEMBIBL L 5 & T2, KBALEDOKE
IC AD 7D Nina o#Hikc 5%, 7------the only living life is the past
and future --- the present is an interlude --- strange interlude in which
call on past and future to bear witness we are living!” (Act8) {35,
E£EnIHOR, BEORHE EKRKROEFETLILEWDDOILEDTT O,
“Where he had denied death, he came to deny life as well. Caught
between a contempt for life and dread of death, he found a modus
operands in an%thesia(!s’)’ & Engel gwvwoTw3,

Nina ¢.eceeeens to die in peace! I'm so contentedly wearly life!” (Act 9)

Deterministic Circle Dynamo (1929) ii\v~»T O'Neill $t Nathan (¢
EOEGORT

The playwright to-day must dig at the roots of the sickness to-day as he

feels it — the death of the old God and the failure of science and materialism
to give any satisfying new one for the surviving primitive religious instinct to
find a meaning for life in and to comfort its fear of death with,

EVOT\n 28, Strange Interlude, Dynamo TIEHSIE OB L D FF
X5 ELAT EEEOTND, OStrange Interlude TR EMEYHA LcH
REAINQDEAEDB R, TOMEMIEEFEFSFECH 2/EMB B LWL, 445E
OHEfHERRS &, FEXOLOREAE BRI THMMIECET 5, BEOE
BriorkBRRFEO X SIKH b EbE b0k, X “healthy male
to breed by” ¥R T, HKETFHEEZERITbILL, TTTAMRE
Mer e, BLEOBEICKMREN 23 LSS U THREEIN X 5 &F %,
HAFOFR R 0By dilemma ([CEMSTEMBRICRETLEN TV, Dy
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namo O3 A% Reuben #3 dynamo iz 5% # UROMIC WEDNLS X 5 IKFEA
W< ©Rk, Oedipus Complex O.LHREMBRERLTWIICBY RV, 4
B2 kOB determinism O3 ERS 2L,  #iRE A AERER OB TREAY
Bk & LTo HRIZSHH E v, RS 5, O'Neill i1 ¢ ¢ deterministic
circle O« & LT belong L X 5 & LT belong LERWERAZRZ
D, Wigic ONeil R AEBIRCHESEKLENTH S CEFEEL
TV 2ORD, ENTRESF LW God y RRL Teb ok HEncd b
w3 ERLTE 5 ThEW b X deterministic circle othic p 2N TH O
7o iy, Cargill 3 Strange Interlude N T, WOBRTEY Z 5 CH
bivs FE =0 Gordon (Nina OF) OFRYTH S XK, HERTMST
&%, FLTHY “‘dreadful circle” 234522 &7, ONeill 3% 5 Lib
Ok@@%)ﬁﬁwﬁwh%ﬁ:ib?‘téi’zb, Days Without End (1934) 1€ 3\~ T,
Winther #s F%tmﬂ)ﬁh‘f( L a vy NRBERFIC—ATFOTnWB L, FEAXKLE
DD 7 ¥ v BT CHER R OT, HABMMEREHERRICOTNYE 3,
CEEOBRB T CCBUEELEENS, v 7 REMEBBHEL, —BX
BoADBNLTYL, RCRALOBRyB2CESD, MEELE, e 70
LRBHROL, BEOL, MLTE2~-P > - =—ﬂz®zbfc’7‘125%_l L%
EXBEBRNORDOTH 3,

z @ deterministic circle 43 Nina »SHALGHIET 2 A TCTH OO’ T
@ deterministic circle ¥ Bpkic LEEEEL 72 ¢ o7S vicious circle ©% 345
NICENTRIEICER 72D CHADLEREWTD S 5,

DR | LA SEOMKE RGO AR BEERD X5 &F
BBELIE, FNRXKEVILOTHH 5, TORMKICHEED veil b7
BN TWARRFEDEE D A LOKY %, Strange Interlud @ apathy
DOIREE BT d B, Mourning Becomes Electra A} 3 vicious circle @
H¥ikc o veil ¥HjZER L%, apathy oL €, TOEdy Eicdkgl
2 THEDT NS,

I’'m not going the way Mother and Orin went. That’s escaping punishment.
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And there’s no one left to punish me. I'm the last Mannon. I’ve got to punish
myself! Living alone here with the dead is a worse act of justice than death or
prison! I’ll never go out or see anyone! I'll have the shutters nailed closed so
no sunlight can ever get in. I’ll live alone with the dead, and keep their
secrets, and let them hound me, until the curse is paid cut and the last Ma-
nnon is let die! (With a strange crue smile of gloating over the years of self-tourture.)
I know they will see to it 1 live for a long time! It 1a‘kes the Mannons to
punish themselves for being born!

z L i3 Mourning Becomes Electra © o e Lavinia © #HTC &
%, Peter OEiicdOTHLADF Adam LY NiX Lo%kic, Lavinia
13 viciouscircle o hicH 2 HA L4 Y » A Peter F#iBRCEBLD 3, £ L
T4l “Im not asking God or anybody for forgiveness. 1 forgive
myself]” LA 7 Lavinia RHSOEGY 2 A5 F5%0C, SERED
Hb¥HIZ5&T20TH%. ZLTCCBXESFEHS bOTHBC &b
DT3B, ciLiZHicSsico ONeill @ character rEDO%dOTH 3, HO
OHMWBETHAOTALYRET 2L \w5 HREFORAMB EN e O %,
O'Neill BitOEiOE#HIc AT Lavinia @ tragic choice %@l Chiki:)
BoABYER LD, a2 ONeill j3 “She is broken and not

broken. By her way of yielding to the Mannon fate she overcomes it”

& Lavinia OBFRIZEL2OTH %,

ONeill gk 5 EAMFERO XA U KRT, Ak, Wilderness (1933) ©
HFAERTIRG love ORI OLMBHELZOTHH 5, WRABEREZLEEL
PRABEAECEOTIENY RILE S & T20TH A 5, Days Withou End
(1939 L AT RHFEORTICHK gy @ L CEOREE Y BT\ 5, Mourn-
ing Becomes Electra O AFIEMIC X % B b, SEX BRI 320 TERS
£ Lk %D, Catholic fMEMEIERICAT 2 God LDhhb hdwn
PUBLBRLZOTH S 5h, AL bia Lo Neill o.03ry, BAMSR
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Wb AL EROBEMCHEDENORE BV, O'Neill 3312480 skt
DOBIM64EIC LIREA N The Teeman Cometh R T, &% T pessmisticyy
B, ABBRZR IOTHRE TS, BYRIERELERT 2, RLo
OEMEB/LeDICRBLrHIBERIEFeEONEEbE v, FERTHLOF
L 5 BHEXEHNTNWS X 5%,

AEDBED BV & RROZFIC BT kv BB Nina § H10T i,
Mannon o EK LoCl3, “Life was a dying. Being born was starting
todie. Death was being born” ([, 3) Td#2okDCH b, Orind Ly
BIEDFECH BT & LD T nwih, 3 Lavinia B EOERMICI.OTW 3 HA Y
AL TwZER, ONeill R S8 oEL Bl 5D Tk,

R, SEOWMICERD FThbBEEL X 5 & Uk Lavinia o AHO BRI
—RE S EORDTHH5b, Kk BiEE. Hickey BEFoCTHO Y ERET
2ELEYH L OTH 213, self-deliverance=death 2 \w5 FRXOHCHbIN
Zovplacard ¥ 5D b LTWB Afflic L B2 %\, Lavinia iwRATix self-
deliverance =death B# R TH O, Lavinia c AT AR AT B2 7
e BbiLicds, Hickey kA TR AMRBBUCHACBLTL 20X 57,

Lavinia O g% &2, LO5IH3, ZHICZO  EOMACBEEDLSLE50
7843, HORERERENICRER 2 5 mAsd b, ONeill 0 AHO:AMED B3
RSB TH RO/ THH 5 ,ONeill [ &oT AMKE & RIEHNLEMDO
WNWTEHDORDOTH b, HOKEREEROBICIEEHABMBRIAL A TL
BERHBEIDOIL D57, TV ERT, R GETECEFIBAREOECRY
BAMORBEY > 2 ¢ LRHkENOk, BCAEZREHI DT, Freud
i EBRENEEN L RO EORMANEE, HROBEWERMEICXRY 3
T2 Y A OBRERHERR L THEMHBEE X 5955 R 4 T 2 RN,

3tk O'Neill £ &oTik, USTICSIAL % Thirst blO—HHLR$FO
EEBECHEBRRWHOEINEEDLELORLOTH Y HO2IERBIECHE
TEERLLDOTH L2 2BbN 30X, Wi LTHKIEIC belong 3
ICED7%,
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Edwin A. Engel : “The Theatre of Tomommow.” 7The Haunted Heroes of
Eugene O’ Neill, Harvard University Press, 1953. pp. 63—95. (CILIG RO 5| A%
=L

BRNEE DERDHT & 4 ¥ 9 2305 ) 4E(BEoRsCEe, XE/RICEFHE HSE)
cf. Oscar Cargill : Intellectual America, The Macmillan Campany, 1948.pp.686—7.
FHEFIFR [Eugene O’Neill & B#EZH | KICENIEE2EE 3 5—H2358E 3 B,
Engel : The Haunted Heroes of Eugene O’Neill, p.224.

Curgill : Intellectual America, p.708, 718.
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cf. Ernst Simmel; War Neuroses, Psychoanalysis Today (Edited by Sandoor
Lorand) NewYork, International UniversitiesPress, Inc.,1944. pp.237—S8.
cf. FBIEIERIASR Transference

Aeschylus: The Choephori (Translated by E.D. A. Morshead), The Complete
Greek Drama (Edited by Oates and O’Neill) New York, Random House, 19
38. V.1. p.267.
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(1)
(2)
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(6)
]
®
{10

z—NZ eV vIANATLER [7 2 Y HIEER | 336

Hugo von Hofmannsthal (1874—1929) @ Elekitra (1903) i2EE73 5 D KKE
DIDITIEHEEE, BNb EZIHIBED Electra 2H{ Ty %, Richard Strauss iz
& b opera {hINTW 3,

cf. A.C.Bradley: “Hegel’s Theory of Tragedy”,0Oxford Lectures on Poectry.
Y~y A2 o HABER,BFEEER )2 7D ] 63H (£ZEEBE BR1214E)
FEASEROAMBEHHLESICRTRIIAE UTEBELBRE2 L THbh
Do BWMEBE—R, (7H #4672 OFBECRTH11Z2E73 2T 555, The
Complete Greek Drama (Edited by Oats and O’Neill) O The Eumenides
(Translated by E.D.A. Morshead) {03128 &2 T 2D THIIZICH S,
shEFFk Eugene O'Neill & R#:#] @) 523%3 5,

727 7 — BIFFRIBDER TE22REa0 ) 1968 (ARt KIE144E)

2 b EHEHAR (EEE2E: OBEHCBET 85 15H (BEAE)—I9) 13H
79 2 b7 v 2BEE—-R Fie) B 135 (BiecE) —0) & 73—
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Cargill : Intellectual America, p.700.

HREZHE TH -T2 « K= bIHLMCRIIZAFA—T e 2L—2 DY 7YX 4]
JeifEERE A ERE, ARzl 1 1954, 778

FER= (B - BEFHAE—E | 625—633H (HEHE) B,

V—ery2br Iy 7OEH] 1TH—18 141E

Aeschylus : Agamemnon (Translated by E.D.A Morshead) The Complete
Greek Drama V.I p.216.

Valéry : Variété,p. 137.—Mais c’ess la gloire de I’homme que de pouvoir se
dépenser dans le vide.

A_C_Bradley : Shakespearean Tragedy, p. 23.
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Quoted from “Introduction” (by Joseph Wood Krutch) Nine Plays by FEugene

O’Neill. The Modern Library, p. xvii.

oy TEEHOEY | RANIFED MEEE 0B CGRERE T2 4) 302H
h5if,

Engel: The Haunted Heroes of Eugene O’Neill, p. 229.

Cargill ; Intellectual America, p.706.

TATAHFT [a—v v Fd=—v, O] ABEH M4 =—vefEfk]
(AFavrvy K ERTEE) 136—137H L b5,
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