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= % A &

Lucas o Tragedy (1928) % Aristotle & The Poetic (360—322 B. CI ) HE
BE L. RRCRF L ZOBEXYBAL L) L THLDOTH B, FOHWNE
plot #3% U T\ % & = ATk, Aristotle DiEgo plot LA+ 2R R
DR ERE L T\ 5o

Aristotle DFERID plot DEFRDOAHEIIRDETH 5o b BICERNT
AR ZOEBWDOIDRETTH b2 S bbb THOTHSDE IR TR
BETLDHEES . AMDEBMOYEETSD 5 M biBLOIER(Tragedy
of Error) G %, hamartia (GAK) IEBMBEXTH Y . peripeteia (&
) ER LR L IANOBRAD. TOBKOFEHN. BEKIREAT
% b . anagnorisis (FR) 1IN 5 REDOEMTH bo

Aristotle » plot BT 5 EZ & xR plot R ¥ & ® EifERD B,
Lucas 13880 plot »HT A DI, FEOHEIT & T Aristotle © The
Poetic CRIFTHELFBECERL X 5 28BDRepib, TOEESOMOE
X FECHELEEST Y RA T, REDERBAXITHEZS & LTw5, &
il Aristotle @ The Poetic % #t¥IBEHT 5 & L X > TERDHRVAR
PEAEBLIS LT ABRDBBECRTMRDE T H 5, Aristotle D The
Poette A Tiddb % THEMEAMWEBE TS 523, Lucas UL MifE A
WLELTHWBDTHD ., HEXROTBDIEERZ L D,

BARBFCR TIRROERLBFEL TDRABRYTHL V REDLDTH AT
RES FEMAARETHBEECXRARLOL DL LTUERRIBET 50T
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TRRHERNTHA D, W, v LAESY BB 5 MERHK OMEN, &
BOC R IEERVCR L, WOLMBEL IR TV DO ER S o EWCRG
HAREEDHRI I fo ¥ & DEICHNT 5 BHICREC I DOCRAEETHH L H I
Bbhb, fox{fiiEix Bertrand Russell (Religion and Seience 1935) & 3k
CEBIR LD THY . EADOE, BRECBRBYES S DEEX SHIebIE,
e & = 5 MBI BRI Ty, REERMBEE 5, Bb%EH., REK
BT b SEFEE & O TV A BICME O MENTFT 5 b 1A, (HMEDORME .
ET HHA R B ENE A ERT ARBICILRALEBL HCERL
RFEE bW Th A5,

Lucas X Tragedy © plot iz #C Aristotle © plot O % i T 5
hamartia GAL) %A L . ABOEBELEROY ZHIER L T 5 88%
HRLICERZ I Do & S THICHMEE LI 0id Lucas 28HROREHE &
Dt anagnorisis \ZER\NT Th b,

anagnorisis|3 ¥ V) v 7 BIC R TED TERINICEG TH Y . The Poetici
BT, ZBRIOTICR TAD LR kT 5 DL peripetein & anagnorisis T
5h L EDT, pieh BHECIEI T Do 11 EHCILESA . [anagnorisis
FERNE, ZDBADEKRL TWHRRIC, FSHRADIZ ENDBID T EANDE
£ ThHbo 1 AL LTED | 16ETHR UL anagnorisis DFEFITENT, H
WIAHFER, TRYBELTORR. HRICIHIEALEFIRLANST®R LT
W5, & BEAABTCEDMI D1 EHRLICV,

Agamemnon Ei3 Troy 75 ¥lieT 5 R\ ie o, HOBFRREDOMH L 7D
7-tg@ Clytemnestra & fa50 Aegisthus D- iz, HIXhEMEZ BRI T
L%5, 8 Electra X9 D a5 s Orestes DIFERFHH O T
%o HBORRZMEIIC 257z Orestes RMIFEAR T TLDMET D & 5%
WWIRET 5, = O, BEIZKE L7-il Electra & 28 Orestes 23 X DEEIZ LT
RS X 5 i Db, LT DHEIGH anagnorisis EFHINDLE D TH %,

Aeschylus, Sophocles, Euripides ® ¥ Y v 7 D= AFERIE Adiskic = 0 #
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EXTROIEBAENTN DB, RADTEEYEH LTW5%, Aeschylus
The Choephori DL ENTHBIT R TL B &, HMEWEICE > Ores-
tes (I DHEKIETT. “BOEBDOELYO>TETS B, T5&. BREET -
HICHLRBHbNED T, XL THEFE ) 3D T b, KBTI EAEE
DI=dDITHKI-DTH Y . Fodic Electra § ¥ U 2T\ %, Electrait g4 &
B ULBOZDENRLD . B, AULHBORHELFA L T, # L= Orestes 23R E
LTWADTRARW) L HOBEE 2 8\, = OREF % R T\ /zOrestes i%
LDBRMLROCH LT, KEKEBENE) D Thb, £ LTZARLDOIEE
ALTHEI EMELA) DTH 5B,

The Poetic 7)>8, anagnorisis \ZE8 L C plot /x F L D THh5B &,

BT — ML OEER S 5 (108) o &b T<hicHiiiE— Tl
EHETRFNIEARS 70\ (138) o BHiZ & O & X anagnorisis B (%
peripeteia UL DD DEHEDT, EARDEGREIEDCP I HEEE
55, peripeteia T TN anagnorisis (X FDFEEF DL Db AN, FIOHSE
HOLANI G L IXERMORER Thihidie s v (102) , anagnorisis
VX Oedipus the King \“AiF %40 = peripeteia #4E 5 HambELWL (1

) o

INbikH < FTH Aristotle DIEFNCRIT B RRBBWFERF TR LIz b DT
A5 Hpi, Lucus @ plotGE~EH T\ 5,

Lucas (I anagnorisis DE KITH T, peripeteia =5 L, DI, ¢ DERER
EP5 L5 CERINITAN 2 LILBDOBRYETHRHCESL L DT, AR
FHCOWCHER S ERMICHET 282 CTh b | angnorisis (L2 DEAERLZ#RT S
TETHRY, BRTHD . Ehiesmns LTSS EXOEEX Th %, Aris-
totle LIRIGL T3 T <. ZDEREYFHLTHNIET FRVvhiTsk ik 8
FTELIOERDTHLLNLDTH D FHNTH SN 7= B 12 % happy
ending ##H X, BT/ D>ThHbN-FiL catastrophe #5Eb L. T %58
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TRLDDCHEE T, & &) THECTIEDTWAHA. peripeteia & D
B DX AR L. ek ~7-igiz Tragedy of Error #HER L TW5 3
DTHLALBEXRATHDOTH 5,

Lucas i AMIDE B BRIOTWHAHMAL LTHIcbb D THHT &
BT, BRIFFD TRSERICRTE. Z0EBBICR ST AMDOAETERHE
REERDOAFAM, FEEHOBEZDI L TWEEFL I ). TN, BN L
HARMEHESFESL LT, HMERSYMECL LS 32 LT, &
Blix, E3EE LT, MMATEE LT, BEELHBRLDLRCAMD
., NMOEGOMELERLEOFEFE>THY LFXHE3T5L D0 TH
Ho ANMDREXMEC LIBEL TWHEEFEEED A 42300 s HAEENCBAL%
RLU. EDTERLFRELRRLTNDEZ LIIGRTHSH,

Jaspers 3. Von der Wahrheit (1947) D sb-GIERI%A R U“CL\Z,N);E ZDEFR
M Gollancz 738, Tragedy s Not Enough OHZTHTWS (1953) o #2C
Jaspers (3 ‘Tragic Knowledge (FEgIMER#) #EMCEWTERE H L T
Wb,

Tragic knowlege (MRS & =) Z & FWHCEBkRH DT, MEL L%
T2 E DR WBEICIZMEY /b 7o\, Tragic knowledge & =5 Dtz LA
MOME, T2 THROBHE (OXMI-WHEIDIEEIF) 2. MEOEHREOHT.
BAE.BULFXBLTIRET S E 2 ADHOBETH L, Tragic knowledge
ERWT. T I D TAREHRTENELDTHD o (T28H)

Tragic knowledge 13 15810 £ AR D ARPICIACRILT 5 o EARILIEE.
B WEAYERT LT TR, CREDKREXHEDThHH, MHEFHD T
s ZFOBBCRTEARDBISET S, FLCEGOEE D L Z AR
THERELDThb, (15H)

Aristotle TX % catharsis 3 =) b DREARLDTHLLINE AITHHICL
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ThHEWDTHBH . AMOREOEECSND LRI BRTHD, £
NITACBEEZRBAL LTHEI T, BbEEF I thicEL LT, BECRE
EZHANIELDTHD . BERBICRT 5. EHAK 4555k 0T
RCH, BRI, SECTLTRNCOLONLTARMALL. B2DO—
HEEIH LdHEDThbH, (36FH)

Lucas?: [EHFEDOZPH,; realisation of the truth | & =2k, EBITKRIT 5
DOFEBERACECH AL R L, BUEKREYHTEL L) ELTWE, ¥
V7%%K%T@ﬁﬁ&bf§k%%h\Anmﬁeﬂﬁfidmwmmtk
B . AREYORE Th Ot Lucas it AHDEBMIT X % ERMIBAK DR
BTHDHE LT ERIOBR TCECHEWEREZFOICBETHL L LT,
Jaspers iz jACid Aristotle p3FE@ID B L THi\ T2 katharsis /g D~
o O% D IERIA BEICIERI- D LD . BRI D RENTRIER L EL

B TkTn5,

TARINE e dEB B AR LT AMOHEEERED A E # E ok (Jaspers O
SHEA LD NE. REMTIIES L. RETHDH EBODTHLRED . —FH
DECRTI 2 b AMIREEMCH L TRARSh. AR T2, T4
TREhD LR | & 75 BRI CER R £ 2 ZRACIIBRT 2 2 LIk
SEhv, BANBRESECE LTWARICE X L. B4 ARHSIEKL
TWBDREERI BT LI O TCOLERXTET HZ L HED, 6H. ) %
TR . FOFRLH/E A% ‘Ich hann nicht anders’ & %5 Bfgx £ 2T
FIRFTz b LT HERMRREL £, BRIARKOTEE TH S 5o T LTER
DELELEZARRT, ARENRELDTH D, 2% W REFECRT LK
XOHURARME . THMERTHS S,

EBIWCINT B = DE DORF S AmFET . ARTEEOME L ZoEHER uhE
RTW5, BROBEWNML Y . IBEIN TN EXBRTHAH LB
. S TDOECHNTRETALEIRCER Y, fox ., XFHIC X HERH
TRRTh Z DR BRI AT 2 RBBERAIBCER IR TR TS LR &
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ZHT Iz 3 7 b 7o\~ , Herbert J Muller (%% D% The Spirit of Tragedy
(1996) IR TR DEELHRNT B

Kenneth Burke 2:FfH i Lic B UWHadHu. ERINTEDOREARW U 2
L3 Hiy (Purpose) & i (Passion) & 224 (Perception) Gl b, £A
DOBMIIHALL . TOREIEBITK D 23, BRBOZTHC I DT, EAD
ESR E T 5, B’A3E S L hid, 8E2x3 25 T5071, (195D

BB Y XL X DTy EAXLERD [BE ] NAEETHDZ &30 5
) Tl TORMCEIDTIN I AMERDZDTH D, KICCDE
WCBETHDOTHBE, QE

Burke nZVHiLcd B 3 PORFAIED CTEBN AR THH LB 530
Tragic Perception (3 HEINLNSTETHH . Bb {~BMABC 22> T
WERB G, BNXZ DENS ., EBIAT B0 s HE8HREA% Tragic Percep-
tion: FEA T, EE LichlCh %,

FAr iz Lucas 23 ‘human blindness’ > /E7N, Jaspers 73 ‘Man is
forsaken and abandoned to the hottomless’ & i~ T\~ 5 ZEBNC AT 5 ARS
DHREEFEDLED . RURBMEACH N T, BB 2GRN THH 2T E 7
WEBD,

R A EAERI L TR L DB T 2B ERb %, PED . EARD
WRAAN B IEMT L 50 MEEADOUERWTFARCL S, &7
EDThHbH, B Th. M THNR. TROHIXEARIR & b 2 LB,
HEXEOH KL NEARD ARICHEN LS O TH S & F2 THERT
LB, &y WY ohy [REENCENLTEERCACHEN ] &
. TRBOER A A TERVACD] ST LD TELZI V. £H5THLE
BDEARDTTRDIEY Fi FEDHEH L RS DIk, ERPHEDHZ OEE
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BOBHCHEN A I 2 THFEIND LRI 7/ v VR Th D, L L
CTERWEER L . HHEFNAHkEL@EL . BRVESHETRMWED
REE T Sty —EISEELT 523, FOWITR T, Ehbhb > T, BROFE
DEFDORBBCED . TNEEBLEBILFRI LS LTRECELIBHXTH
bo ZOBLERDEALDDFEDEFCHNCOZTLRIIE X F L entre-
deuz principle LR TLFRIND L ZAHTH Y . BHERT Il

Sophocles @ Oedipus the King (311 Tragic Perception %» iz LT
Ert L) ERTH D, Oedipus 232 74 v 7 ZADFHXBNCE E K &
7z Thebes ICHEIFEHAHAT LT %, MRERMIC L EER B LI AR
FEZDOEIWS DT, BT 20, BHELETIERLRWER ) D TH
bo TDORAXBERL THBHIZ, THUTHEL A S« Oedipus THH TH D &
gCo Apollon | WHAR LBHEEBE L TELL DTS, EBZOPLEES L
WHIRER BN L 5 LB A LAERS . BOTHAL ZOWERERLCN50% &
% & (anagnorisis) . H 5 IRER% < v { (peripetein), &R 5 DRHHTH 5
Apollo DM#ZtLEE AR FEHENC Oedipus Ot H ., Oedipus % B >
LCnkeAD, HRHERTH D . F3 L TREMENCE) LT 5EE
BMAHBAENS] Ch b, 274 v 7 2D B KRB ML ES
Oedipus | AC & 1. blindness 7z AZITH & X DT3B DTH b« EOHFTE
DAL EH TH DD, Oedipus 2RERA < VR L EZHFT & X
Tragic Perception DB %R L T\ ¥ TWBRE FF DT 5, Sophocles @
Oedipus the King (3IAKKDBORBHCES Oedipus OBRL A LI B
IO TED TRBFICHEH LT 5,

Shakespeare DOFEH| DGO Othello (X F-DFDOEECRCHRLEBNR -
DO—D>ThbEBD RMADHIL HE LT W5 Othello (EHHHED) 2
Iago i fc 2 DIF B A-FHED X 5 nikin CEERWECHENS) O b i
HINDOPC /o N FZEN B, ZDIEERD BT ik B L TR ¥ Desde-
mona % ZDRTERLTLED Db, Th) lago DiFshc L > Thidh
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bhicZ &xms L BELEMNT 5., HBBIZ Lodovico iz, TR
FEETFHONMERDO—FERENBHR LED OB BUL X, Wb BE
OTIBHZEHL XU LEEREONDERLI L b, E5. EDE
SBEBEAT IR g GEETO 1 B~ EHEl% Mgz 28R4 o Othello
E—GIEHELD, BOEBIRT TP S L THBBAEAMERHE LT D, &
A RDORALC A s b b T, REDOBSROERIThH B, o, Bl xEL -
FLWHERBIT SN TH Y ENEY D TH b,

King Lear > Macketh 2T %« Lear OB THERE .. Macbeth mfs R X
NEBFOBREAREBEIZEBWAL, 20XbE5HE 2 AITHT Tragic
Perception 23 TN 5B EHRDHZ LAHESLTHSH,

HRBZi 58I cfE LT Eugene O'Neill & Mourning Becomes
Electra %5 Tk 5, ZDERIL. £IT anignorisis DRE L ThHITFH X
Y v 7 DEHPIERIIC L B 5 Electra Orestes theme % Lincoln B D 7
AYBTEBL. ) ~EAMEEIEL) L LD TH S, Mb, ONeillg -
HHZOTW5 L5, BROEFAXYRWAHFC I DT, ¥V v 7 BTSN
B E RN & D Th »fc Fate X Furies # AMDONHEIZHNEN RS D L
LCRARBTHEC LY. COMGENFRUOEFZRRANCERBIRIS L Lcd
DThbo |EMENKEHTEERCHCHENS] . ¥V v 7 OEdm
Db i, BHANTFOEBEROEAOHELX L O>OTL TS, Ll Z
DIEFRIT B 5 \EEHRO LCERIC/EOT LR ) D TRAR LT, RETHY
CrOEREYRFELRLTCWT, BhEERNR L D2TW5S, BRI, B& D
Tragic Perception iz A Cit. Freud o ‘Mistake in Speech’ DHFHHIRIT
HHIC AR 7 4 v = — DFHBRAFOTHEEIN T, TOBHOERY TR
CHENTWD, EASL Lavinia (Electrall iht- ) XK X . BRI
BoD, BRERLET, SEESERE O>TW </ YRDOALANREIEATL
EFO0DT, WA Peter LIEBE L THLWEELXED LY &5, &2 AN
TADKR NN TN BB “Adam” 2 A TL % 5, BEEBIS G W
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THEDOR BN E RBENRDOTHEBI, Rk, HLDOHDOFTHH . BD
A TH Ot Adam Brant ThHHILK SN TR EAHL Th D, Adampifg
LOMEH b7 TVt 5, Lavinia 280k SICHE DTN S OO
A, Adam O EWELE S5, Adam x5 [ETEERO #H Ffic
BLIDHNT, BATREHLTLE 2 TWHDTH 5, BEROHMFITH
EIhicdbDir&xiit,. BEROZE 2 A2 2T, WorEROHFICED
HEX5ELTWBEDTHS, & ZOBBELDHMLE L, Lavinia (3 [
FEAZEMRESZEOMICIIWS D, Thil % LTHERYT, | TR
HEFENTWI WD, SEAZRRICLHETED, | 2 Z2T. BEROEM
HEDT, 2 TR RLETHCELDTH D, & DLaviniaigiC

O’Neill £ “She is broken and not broken. By her way of yielding to

. 4
the Mannon fate she overcomes it.” } Z=>TC\ 5%,

ORI, BERLBOAEMN LR DX, BRICX H . fEEICX D, X
FRECIDOTEADLDTHLHIESLN, L TINERCRTUT, THEfi
EHCBITERER L BCHEN ] B TERBOEACchL sERWES ] #§
FLTNBTA R Ve EEOEFN, ERIDEARDETH Y . TARR
ZOEERCAC L OTHEY L THBRE B L, EEBREMRCED VDM
HOEKELRE LT, FOFEEDHF DT, A EHD B (Self-knowledge,
Self-undestanding.) iz \~7- % D3 Tragic Perception (Tragic Knowledge)
Thho AL ZOKLNX% b > CELIERIDOMELHMT 5 2 & 13757
BERAREETLO T, BBRCR UL, TOEAREE., HAlETHH . At
FEThHY—ERY DECOHEEXES DO TH Y . KA, A EA
DOF#THBZ LIXRD ETHinl,

FE (1) Aristotle OF#IZ The Poctics L RINDOPEET H 5 b5\ > TR,
Barrett H, Clark § FEuropean Theories of Drama (1947) T INTWD
Theodore BurkleyD IRt 212 DT, Ui > T The Foeite L L1, A
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AR, BEE—KOD M%) 22/ LIS

Tragedy is Not Enowgh & <) &BLEERICHRNT—F U TEALELD 5 17
A 9o Jaspers ZAMIII U TEBIHFDFELE—HROEED Licd 2D Tz
{y HLETEH, BRLEBREORRER . BEMZ2E O ABROREFLETRT
225D ThH. HBROFHZEROIAE ., FE—ROE L2 UERR
MERZ %D TVEDTH Y . ABOHEDOHT Karl W. Deutsch 2RO
R LTV 5,

Tragedy, though rich in truth, is not enough for Karl Jaspers. It
is a basic aspect of reality, and we can neither deny nor escape it
But the experience of tragedy is only one stage in man’s process of
learning, Taken as an absolute, tragic knowledge turns into
idolatry, whether it be idolatry of images or idolatry of self, Rather,
Jaspers seems to say, men and women must remain open to the
voice of the world-wide misery without grandeur that cries out for
help, and they must seek to transcend the limits that 'bound their
sensitivity and their aBiliiy to help today. All of us, he seems to
suggest, must seek the hard way that continues beyond tragedy—the
way of which perhaps the Bible speaks when it calls upon men to
overcome their limits by being “born again,” while yet remaining
“members of one another.”

Kenneth Burke DRt k1Ml 5 B4 #8750 )3, Francis Fergusson 3%
(D¥EZE The Idea of A Theater(1949) OHT Burke |3 Philosophy of Literary
Form > A Grammar of Motives D TA T H T 12 BEICIERIMGSO 3 A MY
Y X LTHAHAZEHEIIERMIC Purpose, Passion (or Suffering) ,
Perception EIFEA T & LU h3, Potema, Pathema, Mathema ODIEHEMEIR %2
BEZTHAERNTND, Hizasir, Liddle - Scott @ Greek-English
Lexicon 28I TH B &

potema : anything made or done, work,

pathema : that which befalls one, suffering.

mathema : that which is learnt, knowledge,

RTINS,

2L 2iHEBD TEngene O’Neill 0l “Mourning Becomes Electra”
Al GARTRYSE TAZRR] ABHE) BB INNEETDH %,






