
We use the phrase trial and error  to describe music-making.  However, this usage indicates our misunderstanding of the 

concept.  Music-making through trial and error  does not involve thinking with language or images.  In music-making, trial 

and error  is an activity that denotes the process of creative music-making itself but not that of thinking, with the true meaning 

of the phrase being that sound is born of sound and music is created by music.  One does not require logical thinking with 

language to enjoy music-making; the real pleasure lies in the fact that creative music-making produces a new experience that 

does not arise from the causal relationship of the self but rather is synchronically derive.  This paper proposes a philosophy 

of music education to clarify the structure of signification as it impacts recognition.  In Japan, there is a philosophy that 

linguistically conveys conceptualizations of recognition and existence through the categories Koto  and Mono things and 

matters , the relationship between the properties of which serves to clarify the nature of the phenomenon of the time axis.  

On the basis of my analysis of this conceptual distinction, the author propose an essential meaning and an e ective approach 

toward trial and error  in the creation of music.
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