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4 7 aid -+ | remain fascinated by memory. --- | think America has a very troubled memory of
slavery. --- You can say the same about all those countries that were occupied by the Nazis, France
and the Scandinavian countries: ---' (“I Remain Fascinated by Memory”) & [FEfE 1 ICH D 2T
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W, ¥ a F A& (Father Jonus) & ‘Our god is a god of mercy, --- It's no foolishness to seek
forgiveness from such a god, however great the crime. Our god's mercy is boundless.’ (The Buried
Giant 165) LFED . ERE VI RFEZLLAZE LTHF Y A MOMIC L 2HETHREIND LFi, T
DML DEFIHT L 27 v Nkt 4+ 2% 13 “Your Christian god of mercy gives men licence to
pursue their greed, their lust for land and blood, knowing a few prayers and a little penance will bring
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I propose the following definition of the nation: it is an imagined political community — and imagined as both

inherently limited and sovereign.



It is imagined because the members of even the smallest nation will never know most of their fellow-
members, meet them, or even hear of them, yet in the minds of each lives the image of their communion. ---
Communities are to be distinguished, not by their falsity/genuineness, but the style in which they are imagined.

(Anderson 5-6)
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ZOBROBRAE D 7 2 AW O T FAEIEYWEEZ ‘| hear him coming through the water. Does he
intend a word for me? He spoke of mending our friendship. Yet when I turn he does not look my way,
only to the land and the low sun on the cove. And neither do | search for his eye. He wades on past
me, not glancing back. Wait for me on the shore, friend, | say quietly, but he does not hear and he
wades on.’ (The Buried Giant 345) L i < < %o, & LARHASZ OBGICE Y Wl TR L7z & iUl
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‘Good lady, the island this old woman speaks of is no ordinary one. We boatmen have ferried many there over
the years, and by now there will be hundreds inhabiting its fields and woods. But it's a place of strange qualities,
and one who arrives there will walk among its greenery and trees in solitude, never or when a storm’s ready to
break, he may sense the presence of his fellow inhabitants. But most days, for each traveler, it's as though he’s
the island’s only resident. I'd happily have ferried this woman, but when she understood she wouldn’t be with her
husband, she declared she didn't care for such solitude and refused to go. I bowed to her decision, as I'm obliged
to do, and let her go her own way. The rabbit, as I say, I gave her out of simple kindness. You see how she thanks

me for it. (The Buried Giant 42-3)
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‘This boatman is a sly one, the old woman said, ‘He'll dare to deceive you, even though you're from the
outside. He'll have you believe every soul roams that island in solitude, but it isn’t true. Would my husband and I
have dreamt long years to go to a place like that? The truth is there’s many permitted to cross the water as
wedded man and wife to dwell together on the island. Many who roam those same forests and quiet beaches arm
in arm. My husband and I knew this. We knew it as children. Good cousins, if you search through your own
memories, you'll remember it to be true even as I speak of it now. We had little inkling as we waited in that cove

how cruel a boatman would come over the water to us.” (The Buried Giant 43)
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‘There’s truth in just one part of what she says,’ the boatman said. ‘Occasionally a couple may be permitted to
cross to the island together, but this is rare. It requires an unusually strong bond of love between them. It does
sometimes occur, I don’t deny, and that's why when we find a man and wife, or even unmarried lovers, waiting to
be carried over, it's our duty to question them carefully. For it falls to us to perceive if their bond is strong
enough to cross together. This is reluctant to accept it, but her bond with her husband was simply too weak. Let

her look into her heart, then dare say my judgement that day was in error.” (The Buried Giant 43)
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BEDLH, WD THEOMNADNEL I L E2HEINZS, BTHICESELETEIDTS, T
ZANERT M) ADOFIZEOFEI R DL LT OB T There was a silence after the



boatman stopped talking. Axl remembered later feeling a vague compulsion to reply, but at the same

time a sense that the man had spoken to him in a dream and that there was no real obligation to do so.
.’ (The Buried Giant 40 (FRIZEEH)) L b, THIZT 7 ANVHAGDROBIZEWITZ & &R L
TWwb, FMED N7 M) 22 LT ‘For a moment the boatman seemed uncertain. Then he
said: ‘Frankly, good lady, it's not for me to talk of such matters. Indeed, we shouldn’t by rights have

met today, but some curious chance brought us together and I'm not sorry for it." (The Buried Giant
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ZOXRT M) ZDFAWIZS 2 5 X 9 IZAREEIE. Very well, good lady. I'll speak to you frankly. You
and your husband are a pair as we boatmen rarely set eyes upon. | saw your unusual devotion to each
other even as you came riding through the rain. So there’s no question but that you'll be permitted to
dwell on the island together. Be assured on that point.’ (The Buried Giant 335) £ 5§95, X7 bV X
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had my duty & 1&, SHENET L T o725 RHEICECAE-RHICBNES Lrofzl b2 EKL
T, BRECH LT A—HISHENET L SHTIES > TBE 42070, FEFIZ. 'you see the
waters grow more restless.--" (The Buried Giant 342) &\ 9 Bl & D1} T, MSEIZH % IS Fed 5 &
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BUERE I CHOR T 2 WEERN R AT — O ML ) 1 A — 3 | (‘a series of almost cinematic images’)
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AEh, #BEORREHRELNETLZETRRENLD, S TEMEHFOLOHENEL I T
%o ZOMEREHNH LT, BAERHI CIXFETHGNICHE SN TW5, ZNUddH 7220 b BLE O
BHO L), 5T HLHED0L L THEDRANSTFN T EASEL I E2BRT 5. @) T
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Y—F7 + Fx v b< ¥ (Seymour Chatman) 12 X iE, BLEIZE R L ) H HENTHZ %
C OWENHE % 53 TH 5 O WM 5L ) F127% %, ‘Cinematic narrators are transmitting agents
of narratives, not their creators.” (Chatman 132) & & % & 9 12, ##& @ H ORI R T 5 FL 2 5
TL2DTHb, 7t ) FTTH LMY ‘I see his [AxI's] face no longer filled with suspicion, but a deep
sorrow, and small tears in his eyes.’ (The Buried Giant 337) &, 77 AV OHERVEL A% [/NE iR
TG T %, TZTE) [WEEED NEFED 2B ICHEIRITONDL &) L2 EKRT S
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BRI TR O NS & ZOMERFEII EA LAED LN THE, ZORRIIHZFZ->TLED
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YOHARE LTIHEE) L. Never Let Me Go DWLEAL TIE L7 ¥ 74 7 - JuFa—H—& LTUE
L7zt EHICMEICOWT, 4/ ¥ % ¥ 2 —T'When | try to imagine a scene, as a writer, it's
almost like I'm seeing a kind of cinematic scene.” (Matthews 123) & iE- CTw5 X 512, fES CTHmH
ZAED LT 2 BB 2 E R AR ORFNFE» S L ) 2B ikE2 SHIIBWTWA L) TH
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The Buried GiantZff2> T % <. DTOHIHICH 5 L H 12, BEHFEOHFITF~>— - H
ASBIFEREH] T7E % Never Let Me Go DI IEICH A 2 L AT X 5,

Mind you, though I say I never go looking for Hailsham, what I find that sometimes, when I'm driving around,
I suddenly think I've spotted some bit of it. I see a sports pavilion in the distance and I'm sure it’s ours. Or a row
of poplars on the horizon next to a big woolly oak, and I'm convinced for a second I'm coming up to the South

Playing Field from the other side. (Never Let Me Go 286)
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